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T O 

The Rev. JOSEPH WARTON, D.D. 

MASTER of WINCHSSTER SCHOOL; 

AND TO 

The Rev. THOMAS WARTON, B.D. 

Fellow of TRiNiT>rcoLL]$G£» oxfoj^)^ 

MT DEAR FRIENDSI 

IN a converfation, feme months ago, 1 happened 
to mention to you the idea I bad long enter* 
tained of that celebrated Epiftle of Horace, com- 
monly diftinguilhed by the title of THE ART 
OF POETRY. I will not fay that you acceded to 
my opinion ; but I flatter my felf that I, in fome degree 
intcrefted your curiofity,and engaged your attention: 
our difcourfe at leaft revived aa intention I had once 
formed, of communicating my thoughts on the fub- 
ycSt to the Publick i an intention I had only dropt 
for want of leifure and inclination to attempt a 
tranflation of the Epiftle, which I thought neceflary 
Ito acc9mpany the original, and my remarks on it* 
B ji I* 



In the origioal| Horace aflTumes the air and flyle of 
an affedionate teacher, ^monifbing and inftruding 
bit young friends and pupiU : but the following; 
tranflation, together with the obfervations annexed^ 
I addrefs to You at mj Matters, from whom I lool^ 
for fouodsiiforaiatioo,a well-grounded confirmation 
pf my hypothefis, or a folution of my doubts, and 4 
corredion of my errpxs. 

It if aluioft needlefs to obfervei that theEpiftle in 
f ueftion has very particularly exercifed the critical 
fagacity of the literary world J yet it is remarkable 
that, amidft the great variety of comments and de- 
cifions on the work, it has been almoft univerfally 
^onfidered, except by one acute and learned writer of 
this country, as a loofe, vague, and defultory com* 
pofition ) a mafs of fhlntDg materials ; lilce pearly 
unftmngt valuably indeed, but not difpUyed to ad* 
Ta2Mge« 

&»f faavf contetided, with Scaligcr at ^heir ktad^ 
lliat this pretended Jrt of Poetry is totally void of 
art) and that t!k very work, in which the beauty; 
and excellence of Order (OapiNia virtue et 
V^us!) is ftrongly recommended, is in itlblf un« 
coflocAedy coufufed, and immctbodical. Tbe ad«> 
2 vocates. 



( ^ ) 

Vbcltes for the writer have io great meafure confelTed 
the charge, but pleaded, in excufe and vindication^ 
the fainiliarity of an Epiftle, and even the genius of 
Poetry, in which the fomial divifions of a profaick 
treatife on the art would have been infupportabfe. 
They have alfo denied that Horace ever intended 
fuch a treatife, Or that he ever gave to this Epiffle 
the title of*rt^ Art cfPotfrj ; on which $itli the at- 
tacks of Scaliger, and his followers, are chiefly 
grounded. The title, however, is confelTedly as 
old aa the age of Quintjlian ; and that the work it« 
felf has a perpetual reference u P^s tmdP^ryj ia 
as evident, as that it is, from beginning to end, in 
its manner, ftyle, addrefs^ and form, perfedlly 
Epiftolarj. 

The learned and ingenious Critick diftinguiihed 
aBbve, an early ornament to letters, and now a 
worthy dignitary of the church, leaving vain com- 
raents, and idle difputes on the titU of the work^/ 
fagacioufly direded his refearches to fcrutinize tha 
work itfelf \ properly endeavouring to trace and in- 
veftigate from the compofition, the end and defign 
of thie writer, and remembering the axiom of the 
Foet, to whom' his friend had been appointed the 
commentator* 

B 3 in 
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c :. r . .. : - . 

j{v #<ty7 «(;«ri rigturd'TUt Auruoii^t Eko! 

**Wtth this riew of illuftniting and explaining 
Hbraee^i Aft of Portry^ thi$ (hrewd and able writer^ 
abo^t 'jhirfy jrean ago^ republiflied die original 
Epiflle, gtvtiig the text chiefly after Dr. Bentley^ 
fiibjothing ait Englifli Commentary and Notes, and 
(Prefixing an Introdudion^ from which I beg leare 
Q> traitTefibe moft part of the three firft paragraphs. 

. /< \X\% ^greed^pn adl hands, that the antients are 
^^ our mailers in the art of compofition. Such of 
*< their writings, therefore, as deliver inftrudions 
^ for dMEf ex^eife of this mrt^ muft be of the higheft 
M value. /And, if any of them hath acquired a 
f*. credit, in this refped^ fuperior to the reft, it is^ 
** pddaaps, tht /oJJnuifig wort : whicli the learned 
f^{bav& long fince confidered as a kind of fummtny 
\«*6f ihq rules of good writing ; to be gotten by heart 
f ^:by every young. ftudent} and to whofe dpcifive 
H aotbority the greateft maftets in tafte and compo^ 
,H £tioamuft £nally fubmiti 

' t* -Qyxt ti^e more unqueftioned die credit of thil 
'^'fibtoi is,' the more it will concern the publickf 
**• ^thkt it be jdftly ahd accurately undcrftood. The 
"^* >rit)lir of tbefe (beets then' believed it might be of 

" ufe. 



mflv £f Ve took rum« ptiH^ t^ t\M f^ (m^^^^' 
sm8i ^ »tthodl» mid HkfmMHfk^ tHfpf^ ifuf ^h 
pA^ of ihii iidmifi^ l(^#fe/ 664t««i«#^ Myfa^ 
and Aim* kt iii€ ^tt hm tHt ^tft^ 
bid bf«fi 1r^(^ hHk f& m 0NHkf: 
« Ycc ho did Ml Aii4 \fift4fM ft^^^HHiA Wf fW 
«^ Ubours I in wbi«l»^ M^ MtV^srM^MHH Ht^i^ 

^ nttt crrar»# o/ /(i^^ i^ ^^ ^ M*i# /^Wf ^^H^ 
«t the genluii iii»4 4i> A/^ Amf Mi^am^ ^ 4^ AhVvH/^ 
•« mentator* Ihtt^m^A f^U ^*4y^ ^^ ^v^/#a./^ 
" the other, lb« iW#i^ f^^y ^A fm /// ^ A>^/; /4 
«< wUl be necetf^^f/ UihfP^mm^¥y^m>^ 

* •• if. Th«t ill* ^f/ 4/ A^^/; i^ i^i'ii^/ >#M^ Aix# 
^^ it bath ikH^J^ «^ 4^vM|k «^ /a«4 0^44^^% 
«^ Iw/i 1^ iw«ry «.i5!!M *^^ /-i^ 

«^ tbM|^ t&y^ STtt^ #M A4* i^ 4>V9VMt«4^ > 4N^ 

^ f^aMCmmam^4¥pwiUib^i»fU0f0. 7v«//M 



( tiii ) 

«< cottfekred drit fttn^os Epiflle ni t alkai§ti^ 
<* Aottgh mtk^Jjfhm^ t>f triticifms oil poetrjiti ge- 
••'fecrtd ; With this conceffion, howettr, that the 
^ ftagt ha^ evidently the largeft (hare in it^. Under 
^ the infltxente of this prejudice, feveral writers of 
*< haifte took trpon them to comment and explain 
•« It: and with the faccefs, which was to beex- 
<• peaed from fo fktal a miftake on fi^tting out, a§ 
^ the rtot feeiftg^ * thai the proper' and fole pur- 

* pofeof the Atfthor, was, not to abridge the Greek 

* Crkicks, whom he probably never thought of; 
? nor • to aifnufehhnfelf with compofingu flKWt criti- 
« cal fyflem, for the general ufe cjf poets, which 

* every line of it abfolutely confutes ; but, fimply 
« to criticize the JftoMAN Drama/ For to this 
<< end, not the tenor of the work only, but as will 
«< appear, every fingle precept in it, ultimately re- 
V fers« The mifchiefs of this original errof have ' 
<<' been long felt. It hath occafioned a conftant 
*i perplexity in defining the general method, and in 
«« fixing the import of particular rulcs^ Nay, its 
«< effeds have reached ftill further. For conceivings 
^ as they did, that the whole had been compofed out 
«« of the Greek Criticks, the labour and ingenuity 

" of 

. ^ Sktfn,bQec «ft in fui ficfuli pMtM> t«Aicxrvx Tero in Rome* 
Ba«B Drtma* Baxter* 



( i» ) 

^^ ift its iat^ifttCcrt have betii tnifeknplopsi rai 
^< picUog OKt authorities^ which w«rt noc wanccd, 
^ and in producuig, or, more properly, bjr tbdf "^^ 
.«* ftddM Ttfiocoientt in trtating^ conformities 
«< which wiM« never defigned. Whence it hath 
^< dome to paA, diat, inftead of invcftigating the 
«« order of the Poet's own reflexions, and fcm^ 
5< tJBsliiig the peculiar ftate of the Roman Stage ( the 
^ methods, which common fenfe, and commoa 
<( critfcifta would prefcribe) the world hath bees 
^ naufeated with infipid leAures on Arifiode and 
^* P%aienm% whofe folid iehfe hath been h attenu* 
^< atoi and fubtiliecd bj the delicate operation of 
<* French criticifm, ashadievengoneVomewajrto* 
*< wards bringing the m^ iticlf into difrepute. 

^< 1. But the wrong explications of this poem 
« have arifen, not fiom the mifoonception of the 
^ j|M^'#^ onlf , but from an inattention to the 
^ MITHOO of ft. The Utitn was, in part^ the ge« 
<< noine conftqoenoe of ^tfoimur. For, not fuf« 
^ peAing an onitj of defign in the fubjeft, its in* 
'< terpreiers never looked for, or could never find, a 
** confiftenc]f of difpofition in the method. And 
^' this was indeed the very block upon which 
^ UciNsius, and, before him, Julius Scaugex, 

•* himfelf 



( X ) 

«« Bimftlf ftumblcd. Thcfc illuftrious Crlticks j witM 
«< all the force of genius, which is required to difi- 
^< embarrafs an involved fubje£l^ and all the aid; of 
** learning, that can lend a ray to enlighten a dark 
*< one^ have, notwithftanding, found themfelves 
** utterly unable to linfbld the order of this Epiftle ; 
" infbmUch, that Scaliger ♦ hath boldly prp- 
«* nounced the condudl of it to be vicious^ and Hciii^ 
«« sius had no other way to evade the charge, thaA 
•* by recurring to the forced and uncritical expedient 
«< of a licentious tranfpofition; The truth is, they 
«* were both in one common error^ that the Poet's 
« purpbfe had been to write a criticifm of the Art 
«« of Poetry at large, and not, as is here ihewni df 
<« the Roman Drama in particular/' 

The remainder of this Introduction, as well as the 
Commentary and Notes, afford ample proofs of the 
erudition and ingenuity of the Critick ; yet I much 
doubt, whether he has been able to convince the 
learned world of the truth of his main propofition, 
^* that it was the proper and fole purpofe of th^ Au- 
thor, fimply to criticife the Roman Drama.?? His 
Commentary is, it muft be owned, extremely feduc- 
ing \ yet the attentive reader of Horace will.perhapii 

often 

• Pnef. 1a txi. rozT.et 1. ti. p. 338^ 
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dften fancy, that he perceives a violence andi'coa^ 
ftraint ofered to the ctmpofition, in order to ac-' 
commodate it to the fyftem of the Commentator ; 
who^ to fuch a reader, may perhaps feem to mark 
franfitioni, and point out connedions, as well as to 
m^intzitiMtntthod in the Commentary, which cannot 
dearly be deduced from the text, to which it refers. 

This very ingenious Commtntarj opens as fol-^ 
lows: 

^* The fubjeA of this piece being, as I fuppoTe, 
.*• ern^ \\t. thijlate tftbe Roman Drama^ and com- 
^' itt6n fenfe requiring, even in the freeft forms of 
^* compbfition, fome kind of method^ the intelligent 
<^ reader will not be furprized to find the poet profe- 
'* cuting his^ubjed): in aregular, well-ordered plan ; 
^< l^hichy. for the more exaft defcription of it, I 
'< ^Uftiiiguiih into three parts : 

* «« I. The firft of them [froml. I to 89] is prepa- 

«« ratory to the maun fubjeft of the Epiftle, con- 

^< taining fome general rules and reflections on 

" poetry, but principally with an eye to the follow- 

<^ ing parts : by which means it ferves as an ufeful 

^ IntroduAion to the poet's defign, and opens with 
^< that air of eafe and elegance^ efiential to the epi- 

•« ftolary formt „ ^, 

^ « II. The 



( ill ) 

.«« IL The fhtin body of the Epiftle [from 1. g^ 
. V.to 295] is hid out in regulating the Remain 
** ftagei but chiefly in giving rules forTragpdyi 
** not only as that was the fublimer (pedes of thd 
*^ Dranutj but^ as it fbould feem> lefs cultivated 
*^ and underflood^ 

*< III. The laffi part [from !• 295 to the endjcx- 
** horts to correAnefs in writing \ yet ftill with aii 
•• eye^ principally,, to the dramatick fptcii$: and \% 
^* taken up partly in removing the caufes, that pre* 
'* vented it ; and partly in directing to the ufe of 
** fucb means, a« might ferve to promote it. Such 
** is the general plan of the Epiftle.'^ 

In this general fummary, with whidi the Critrck 
introduces his particular Commentary, a very mate* 
rial circumflance is acknowledged, which perhaps 
tends to render the fyftem on which it proceeds, ex- 
tremely doubtful, if not wholly untenable. Tht 
original Epiille conftfts of four hundred and feventy-. 
fix lines ( and It appears, from the above numerical 
analyfif, that not half of thoib lines, only two hun- 
dred aad fix verfcs [from v. 89 10295] ^^^ employed 
Oft the fubjeA of tbi R$man Stags. The firft of the 
throe parts above delineated [from v» i to 89] cer<* 

tainljr 



» EPISTQLA AD PISONES. 

- . . • - fi VIS me Acre, dolcndum eft 
Primum ipfi tibi : tunc tua me infortuni^ laedent. 
Telephe, vel Peleu, male fi mandata loqueris, 
Aut domiitalx>» aut ridebo : trifiia maeftum 105 
Vultum verba decent } katum, plena minamm ; 
Ludentem, lafciva ; feverum, feria didu. 
Format enim Natura prius nos intus ad dmnem 
l^'ortunarum habitum ; juvat, aut impellit ad iram^ 
Aut ad humum mcerore gravi deducit^ et angit : li# 
Poft efiert animi motas interprete llngui. 
Si dicentis erunt fortunis abfona diSa, 
Ramani tollent Ei^uites peditefque chachinnum. 



Iiitererit multum, Divufhe loquatur, anherosj 
MaturufiiQ fenex^ an adbuc florente juvem4 115 
Fervidus; axmu^rpnajkoteiis, an fedula nutrix ; 
Mf rcatome vagiM^ cultame viientis agslli ^ 



CotcflB% 



EPISTLE TO THE PISO& | 

To make m9 grieve, be firft pnr anguifli fliowiit 
And I iball feel your forrows like my own. 155 

Peleus, and Telephus ! unlefs your ftyle 
Suit with your circumfiance, I'll fUep, or fmile« 
Features of forrow mournful words require ; 
Anger in menace fpeaks, and words of fire : 
The playful prattle in a frollck vein, x6« 

And the fevere zS^St a ferious ftrain : 
For Nature firft, to every varying wind 
Of changeful fortune, ibapes the pliant mind i 
SoQths it with pleafure, or to rage provokes. 
Or brings it to the ground by forrow's heavy 
flrokes; 165 

Then of the joys that charmed, or woes that wrung^ 
Forces expreffion from the faithful tongue : 
But if the a£lor's words belie his ftate. 
And fpeak a language foreign to his fate> 
Romans Aiall crack their fides, and all the town 170 
Join, horfe and foot, to laugh th' impoftor down« 

Juft DiaUguf^ to evcty fpeaker fit. 
Their fcveral rank and charafler Ihould hit 5 
Hero, or God ; the Sire fedate and grave. 
Or the warm Youth to paffion ftill^a flave; 175 
Matron, or Nurfe \ the Merchant usM to ro;mi. 
Or Farmer ploughing his rich field at home : 

D 3 If 



9 EPISlTOLA AD PISONES. 
Colcbufty an Affyrixit ; Thebii outritui ^ an Ar||ia«: 



Aut fiimam fequere, aut fibi conyenientia fingty 
Scriptor. ' HomaBreumii forte rcponii AcbiUcm» lifi 
Impiger, iracundus, inexorabilis^ acer^ 
]fuhi ncget fibi nata, nihil non arrpget annis«. ^ 
Sit Medea ferox inviaaque, flebUis Ino^ , 

Perfidus Ixion^ lo vaga, triftis Oreftes. 



6i quid inexpeitum icenae coinmilti8)etaudef(i2« 
Cerfonam formare novam ; fervetur ad hnun 
Qualis ab incepto proceflerit> et fibi conftet. 



Difficile eft proprie communia dicere : tqqu^ 
R^6lius Iliacum carmen deducis in adus, 
Quatn fi profefres ignota indidaque priin4S« 130 



Publica materies privati juris erit» fi 
Non circa vilem patulumque moraberis orbem | ' 
Nee vcrbum verbo curabis reddere, fidufr 
Interpres ; nee defiliei imitatpr in ar6lum, 

Unde 
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ifCcldMu, or Affyriu, fill iheliMe, 
TbAany or Argian, note the Ibadet b U iP im ! 

Follow tlie Voioe of Ftme ; or If fou fnga^ 180 
11k "fidded {Aan oouufleiitly finbdii t 
If Homei^ bero yoa Wf^ iiadt to yfitm^ 
Shew your Adiillct fedi at Homer 4}few; 
AAiT^ warm, brate^ impe tu o us bigh of Aii% 
Calling to arms! and brookii^ no cotitroat : 1^ 
Fierce let Medea feem» Hi horrors ckd^ 
Perfidious be Ixioo^ Ino fad ; 
Jo a wand'rer^ and OitAes mad ! 



} 



. ' Shduld yo«t adrent*rtiig wufnkf^ M£«(t 
Spme boM Original id tread the Scige^ t ^ 

True to dbe pamnt mould In which 'cwaa caA^. 
Snftain the chancer from firft to laft. 

Yet hard dbe talk (0 tou^ 00 untried faAi : 
SaierilKlSadlosedttee toafts^ 
Tlum he the firft new legioiis to eaplgrf » 191 

And iwcfl oa Aemes unknown^ untold hefors. 

<^Mt hmt dke ynlgary broad, and beaten rounds 
The jmHiidL fidd h d ouaim jpus fiitfmu pi^utti $ 

I too iasAlttlijr ItmAm^ 
mon nwjiiw tout» »yv 

I» 4 A eaj7V» 



10 EPI$TO;.A AD PISONES. 
Unde pedem jftoktf pudor vcCpt aut opcrif I««. 135 

t 

Nec fie incipi«i, ut fcxJptor cyrlicus olus ; 

FORTUNAM FrI^I CANTABO^ IT V09ILE fi^tUM* 

Quid dignum tantp fcrct bic proxpiilbr bisuu i 
Parturiunt montes : jufcetur ridiculm mm. 
Quanto re/Qim bic, qui nil mqlitur ineptc ! 140 
Pic mihx» Musai viauny ca^tm ^ost MOgiUA 

Qj;i MORES HOMINUM UVJ^TORVM VJDIT ET UR9Rf« 

|7on fumum ex fulgore, fed w fvir^o (iare Jv^ciq ^ 
Cogitat, ut fpecioia dehinc miracula promat, 
>^ntiphaten» Scyllamque, et cum Cylope Charib- 
din. 14.5 

Nec reditum Diomedii al) interitu Meleagri, 
Nec gemino bellum Trojanum orditur ab ovo : 
Semper ad ^ventum feftinat y ^t ip medias res, 
Non fecus ac notas, auditoremrapit ; et quae 
Defperat tradtata nitefcere pofle^ reiinquit ; - ijQ 



Atqu9 











« In 

Scyfii, 
Ptg«i 

TrKcs die jfinrr xr znir Tzonar ^ar .. 

Sdli ktcnysu^ 19 tx^cvcuc. ic nrrr ie ^'""^ 1 



II EPISTOLA AD PISONES. 

Atque iu menticur, fie verit falfa retnifcet, 
Primo ne mediani) medio ne difcrepct imiiin. 



Tu, quid ego et populus mecum deiideict» audi ^ 
Si hutom eges aulea manentis, et ufqiae 
Sefluri, donee cantor, Vos plaudite, dicat: 15$ 

^tatis cujtifque notandi funt tibi mores , 
Mobilibufque decor naturis dandus et annis* 

Reddere qui voces jam fcit puer, et pede certo ' 
Signat humum j geftit paribus coUudere, et iram ' 
CoUigit ac ponit temere, et mutatur in boras* tfio 



^ Imbexbisjuvenis^ tandem cuftoderemotOf 
Gaudet equis canibufque et aprici gramine canipi } 
Cereus in vitium flefii, monitoribus afpert 
Utilium tardus provifor, pirodigus aeris^ • ; 

Sublimis, cupidufque^ et amata relinquei?e pec* 
nix. 165 

Converfis fiudiis, aetas animufque virilis 

5 Quaerit 
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Quxrit opti ct amicituts, infervit hooori $ 
ConmifiiTe cavet quod mox mutait UborcU 



Multa fenem circumvenlunt incommodai vel quod 
Qpxrity et inventis mifer abftinet, ac timet uti^ 170 
Vel quod res omnes timide gelideque miniftrat^ 
Dilator, fpe lentus, iners, pavidufque futuri | 
Difficilis, qucrulus, laudator temporis adi 
Se pucro, cenfor, caftigatorque minorum. 



Multa ferunt anni venientes commoda fecum, 175 
Multi recedentct adimunt ; ne forte feniles 
Mandentur juveni partes, pueroque viriles. 
Semper in adjundis aevoque morabimur aptis« 



Aut agitur res in fcenis, aut ada rcfertur : 

Segntus 
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SedLS riches, fintndi; wiA 

Prodcnty wui warj, €m i 
Fearfiil to aA» and jfta ip jph 




ETflinYiiioi 
RicholMSM, 
YetwlHitheSMii''iaiaB^feftBt&Safei 
AiidwlathefH^ai«£fii£, (tesanttiik. ^j^ 
Timid and cnU » aS ht maoBrs^kss^ 
His luod firoB itmbt^ asvsS as 



Vup'di^m^mmn 


w, Aar!ie& 


SSSMSaP-;^ 


Ul.lnMi'd,^ 


raUGQS; «St JOQfC JL jnnf 


OfaDthe^^i 


ioBBi €■ ilinWi 


riaws^ 


UnlikBthefndai 


w^ffmihem 


c»^ wfae ^bcuMi 


:a9r,te» 


»•«<.«»»» 


Tk^Tcasain 


nf^m^c 


SMOHRfil' 'tntltf^ 


AW.fjii&tB>r 


dEoavfwi 


ievtrii;: ^ 


CoafiMiJ aM ;«■ 


shvxfUjp^a 


ur Ji^'9^ ;>vuft9 


BatBakihccrfti 


wgd. ^fci'^^^^i- 


itii9*«ndL'* 



le cs Ae iaipt m ad £l^% 

Or tj avTKMy if cjfcr.,, oul*»5j''£. 
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Segniut irritant tnimoi demifla per iiirem, tS^ 
Qyam qu« Aint oculit fiibje^ fiddibist^ et qiut 
Ipfe fibi tndit fpedatpr. Non tameb intut 
Digna geri promes in fcenam ; multtque tolles 
£x oculis, qu« mox narret facundia praefeos : 
Ne pucrot coram populo Medea trocidet ; 185 

Aut humana palam coquat exta nefarit^s Atreus 1 
Aut in avem Procne verutur^ Cadmus in tagtiemi. 
Quodcunquc ofteodit mibi fic» incredulus odi* 



Neve minor, neu Ct quinto produAior zlbf 
Fabula, quae pofci vult, et fpedau reponi. 199 

Nee Deus interfit, nifi dignus vindice nodus 
Incident : nee quarta loqui pcrfona laboret. 



A£lori8 partes Chorus, officiumque virile 
Pefendat: neu quid medios intercinat aAus, 
Quod non propofito conducat et bxreat apte* 195 



Ille 



EPISTLE TO THE PISOS. xj 

C^Id it the tale diftillii^ thro* Ac ev, 970 

Filling Uie loul wkk ]e& ikbaafMnA km^ 

Than wheie fprAMUxt wkw^ Uoe ttMoienAif^ 

The deed fobmitted to the finthful eye. 

Yet force not on the fiage, to wmmd die £^t» 

Ads that flioald pafii withia, and fluia the light! 275 

Many there axe the eye fhould ae*er behold. 

But teuchiflg Eloquence in time unfold : 

Who on Medea'f parricide can look ? 

View horrid Atreus human garbage cook? 

If a bird's feathers I fee Progne take, ago 

If I iee Cadmus Aide into a fnake. 

My faidi revolts ; and I condemn outright 

The fool thit Ihews me fuch a filly fight. 

Let not your play have fnoer aUs than five^ 
JHofnwri^ if you would wilh it run and thrive ! 

Driiw dawn no God^ unworthily betray'd^ 
Unlefs Ibme great occafion alk his aid I 

Let w> fourth per/on^ labouring for a fpeecb, ' 
Make in the dialogue a needlefs breach ! 

An 2&oft part the Chorus fhould fuftain^ 29O 
Gentle in all its office, and humane ; 
Chaonting no Odes between the ads, that ieem 
Vnapt, or foreign to the general thcme« 

Let 
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lite bonis fareaitqtie, et conciliemr amicid, 

£t regat iratos, eC amet peccare titn^t^s : 

Ule dapcs laudet menfae brevis, lite fatubreDI 

Juftitiam, legefque, et aperCis oCia portis : 

Ille tepft commifia, Deofque precctur et oret, iM 

Ut redeat miferis, abeat fortuna fuperbis. 



Tibia non, ut nunc, orichaico vinfla, tubseque 
^rnula I fed tenuis, ilmplexque foramine pauco, 
Afpirare et adeiTc choris erac utilii, atque 
Nondum fpifla nimis complere fedilia flatus 105 . 
Quo fane populus numerabilis, utpote parvus 
£t frugi ^caftufque verecundufque coibat. 
PoAquam coepit agros extendere vidor, et urbeoi 
Laxior ampledli murus, vinoque diurno 
Placari Genras feftis impune diebus, 210' 

Acceilic numerifque modifque lieentia major. 
IndoSus quid enim faperct liberque laborum, 
Rufticus uibano confiifus^ 



tui^is 



tn^TUJ^ TO THE n§efs^ H 

Let it to Wktm fUM^piJk ^ km^ 

Curb tjrraota^ Mltlirj 

JU>udla.Hj 

Of Juftice fiiift 

TlieLawfi awl Fcacs^ ibwr #tei 

Faithful and kcgtt^ kt a mMtt'i^ i^mkm- 

To turn from ibt utussifff feryatfT'^ i»sk^ 

And all iu vengeaa^c 's^;; sii^ ^vuc >r:v'VA$ 



I 



Tbi Pips €if (Mf » fft v^ \aS$ ttOtWtiH:^ 
Jbl0r<fivaUing, ai Mir, ifer Tmappar'^ IfiNMl^ 
Bat fleodiTf tmpk^ Mdimt»9^1pm ifw^ 
Breath'd'H^flr Ckum^ Md w» ^ttMr^o^^ ^ 

When the tbm wAuwtf f riMV ffi^ffft^^i^ttk^ 

But Ibon fla tkc Mviid Vi^ar ^bmhik ^31 ^^Mi^Su ^c^ 
And growiof ftMie^ ari^ watt IhrmMdi^^ 
When npoiMide f^fli, Mil Ika dbfliifia tMii 
licence •o iialidajrf a £<w i^ j#al> 
A richer ftream of meMy U ko^^wtif 
Numbers more copjoof, uA a fuller tM«. jf | 

— — For wbat^ alas ! cotild the enpra^ttM car 
Of rafticks, rerelUog o'er couotrjr ckcer, 

V«u III. £ A medejr 
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lite bonis fareatque, ct concilietor amlcii, 

£t regat iratoi, et amet peccare titnf ntei : 

Hie dapcs laudee menfae brevif ^ lite fslubreDl 

Juftitiam, legefque, et aperCii otia portii : 

lUe trgil commtflTa, Deofque precctur et oitt, IM 

Ut redeat miferit, abeat fortuna fuperbii. 



Tibia non^ ut nunc, orichalco vin£la» tubteque 
^mulai fed tenuiii iimplexque foramlne pauco^ 
Afpirare et adeflc choris erac utilii, atque 
Nondum TpifTa nimii complere fediUa flatu : 205 
Quo fane populut numerabilii^ utpote parvus 
Et frugi .caftufque verecundufque eoibat. 
PoAquam coapic agroa extendere vidor, et urbem 
Laxior aoiplcAi murui, vinoque diurno 
Placari Geniui feftii impune diebuf, 2iQ' 

Acceflit numerifque modifque licentia major. 
Indodui quid emm faperet liberque laborum, 
Rufticus urbano confufui» 



tui^li 



Let it to Vktuc ,p«ive »«guide an^ friend » 
Curb tyraoUt ^ tl^ l^vm^e food iMcod I 2j9| 
JUudl(».it.j»raii(b thje joyt that.Td&pwuiccwaUs i^ 
Of Juftice fingt ,019 raJ .Mtb Qf StMp ; 
Tbt Laws s and P^eace, f<;(;ur.e Y^ith i9PCn gi^ I 
Faithful and .feorpti kt it b^i^v'a lAvqke 
To turn froip ihe unluippy fortune's (Iro^c, 
And all its vengeance on the proud provoke I 



1 

I 



Tbi Pipi of old) as yet with'brafs unbound^ 
JM^rtiivaUing) as now, tbe Tmmpet^s foand^ 
But fleinWrt fmpl^) and its Aoprbut few, 
Breath'dftptbp Cborusj and w$s iifeful* too : 30^ 
No croudcd .feats ^WQ<lg'ii . olofe» ;and cbfer :ftin9 
Theit^a&ipgiKHV^'rful bUftS;tb«ir:^oclO;fill| 
When the.tbin.audi^m, pipus^rfrugal, chsft^^ 
W4th modcft-mirth indulgU tjt^ir- (pbf r tiiftc. 
Btitfoon as liie.pr^Md .Vi^r^fpuvnsiall boundS) 319 
And growipgrHoff^tawid^rwall furrounds $ 
When fipontide revels, lamdr tbe dayligbt bosrf^ 
Licence, ^n holidays a flow of foul -, 
A richer ftream of melody is Icnown, 
Numbers more copious, and a fuller tone. 31 j 

— — For what, alas I could the unpradis'd ear 
Of rufticks, revelling o*er country cheer. 

Vol. IIL £ A motley 
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• •••••• turpis hooeftof 

Sic prifcc motumqae et luiruriem adMit aiti 
Tibicen^ tnixicque vtgat per pulpita Yciem : 215 
Sic ctitai fidibut voces crevere feverif ^ 
£t tulit eloquium infolitum facundia pneeepi ; 
Utiliumque fagax renim^ et dirina futuri^ 
Sprtikgta non difcrepuit feAtentia'Delphit, 



Carmine qui tragico vilem certavk ob hireuiiiy sn 
Mox etiam agreftes Satyroi iiudavit^ et afper ' 
incolumi gravitate jocum tentavit : e6 quod 
Illecebrii erat et giati novitate morandus 
SpeAator fundiifque facrity* et potMS^ et exlear. -' 
Venim ita riforet^ ita eommeiidaredicacef at5 

Conveniet Satyroti ita vertere feria ludo ; 
Ne quicisnque Deuf , quicunqne adhibebitur lieitit 
Regali confpeAus in auro nuper et oftrot 
Migret in obfcurat bumili fermone tabemas t 
Ant) dum vitat htiaMiin» nubei et inama^ captetr aja 



lAiciire 
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>A—dey||i»mal i^^l^»J0<r;«ldil«^^J^Kiic■tt; 
I>iiii««iAi tat JWU Iqmkt Md^MMlli lurn f— 

With daattMd Aotpm^ ¥dtiihJIMwnJ»t^m ! 
Noivliib mjNiwVsuicnttVl»«kf49vvyi>Mnr 
With fkhcr anahm iinitts the Jift'iiuv«u: : 
Sudden bwfis futhA AMd of iipidiiMg) 
Rolling a lade oF eloquence «Ioi^: jt^ 

Ufefuly propfaedc, wife, die ftrain divine 
Breathes all ihe fpirit of the Delphick fhrinc. 



. Ho who the prinet a fikhy coet» 1 
At firft contended in the«iiciok Asiint 
Soon too-«tho* nid^ the gmvcr nwod unbioh(f— 
Stript tha fough ^t vaiSt and eilay'd « joioa ; 
Foe bolida]r-ljpeaatore» tLA'd^ and wild« 
With new mnrrinib wd ntiuniniecieH wms iNgpulVL 
Yet fliould the Sat yxs b chaftifii their miitt^ 
T^P'ring tfao jeft that fives than laUioi biithi g|j; 
Changing ffpm grave to gay, fo keep die aeanft 
That ,Ood oc Hcroe of tha lofijr foeae, 
. in fscQfa) gold and purple ieen but lale» 
May ne'er in cots obfcure debafe his ftate. 
Loft in low Isngusge ; nor in too much cafO 340 
To Attn the ground, grafp cloudi, and empljr air. 
Ea WIdi 
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EflFutire kvti indigna tragcsdia viffm^ • 

Vt feftii matromt moveri jftsCa dieboif 

XfiCererit Satyris pmlvm padibrndi pt O tflfH i^ > - 

NoA ego iiiornaca et dominantit fitmiiw M«iti 

Verbaque, Pifoneti 8atyrorum ftr'tptat amUbb: "t^ 

Nee fie enitar tragico dUkrrt colort, 

Ut nihil interfit Davufne loquator et atidtt 

Pjrthias emunflo lucrata SinKme takncusi^ 

An cuftos famulufque Dei Silenus alumni# 



£x nou iuShim carmen iequar : ut fibiqwrh «i|o, 
«Speret idem ; fudet multum^ fraknoqm laborec 
Aufug idem : tantum feries junAaraque poU0C4 
Tantum de medio fumtit accedft lioiiom. , 



Silvis dedufti tavcatrt, me judicc, Faun!, 
N« velat innati trivirs, ac penc forchfc?, 24.5 

Aut nimium teneris juvenentirr verfibua nmqtram^ 

Aut 



EJPWTtB TO THE^PISOi J& 

With an indignant pcidCf and coy difilaint 

Storn Tragedy rejeAa coo light a y«in : 

Like a gpava Matron^ deAin'd to advance 

Oft folemq CeftivaU to join the dance, 34J 

Mixt with the ihaggy tribe of Satyrs rude, 

SheMl hold a fober mien, and a£l the prude. 

Ne'er would I, Piiba, la the Sylvan fcene, 

Ufe abjefi tepns alooe, and phrafes mean 1 

Nor of hjgli Tragick colouring afraid, JS^ 

Negkd too much the difference of fliade I 

Daws may jeft, pert Pythias may beguile 

Simo of cafht Ja a familiar fiyle ^ 

The fame low ftrain Silenu9 would difgrace^ ^ 

ServaxH and guardian of the Godlike race. 355 

Let «M tn fttbjeAa known my verfe fo frame» 
So follow k^ that each may hope the fame ^ 
Daring the iamt, and toiling to prevail. 
May vainly toil, and only dare to fail I 
Such virtues order and connexion bring, 360 

From common arguments fuch honours fpring. 

The woodland Fauns their origin fhould heed* 
Take no town ftamp, nor feem the city breed : 
Nor let them, aping young gallants, repeat 
Verfes that run upon loo tender feet^ 365 

E 3 Nor 
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Aut immunda crepent ignoitiiniofaque dida. ' '^ 

Offenduntur enitn^ quibuseft equus^ et pater^ et r^i '• 

Nee, fi quid frifii cicdris probat et nucii emtor^ ' 

JEquis accipiunt animii, donantve coronl. 150 * 



Syllaba longa brevi fubje£liit vocatur lambiiat 
Fes citus : ande etiam Trimetris accreiceie jiiflk '. 
Nomen lambeis, cum ienos redderet iAut 
Primus ad extremom fimilis fibi 1 non ita pridensf 
Taidtor ut paulo grariorque vetiiret ad asies, t$$ 
Spohdeol ftabiles in jura patema recepit 
Cominodus et patiens : non ut de fcde fecundi 
Cedtret, aut quarti focialiter. Hie et in AcdL -" 
Nobilibus Trimetris apparet rarua, et Ennl. 
In fcenam mifliis eum magno pondere verfut| %6q 
^ Aut operse celeris nimium curaque carentiSy 
Aut ignoraue premit artis crimine turpit 



Non quivis videt immodulata peemata judex : 
£t dau Romaftif venk eft indigoa i^is* 

Idcircdne 
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Nor fall ItM a )fm$ indtoesit ftilc^ 

Brotkiag di41 jefti to make cbc ralfv fiulel jif 

For bigbiHE saaki fiicb libaMrf ddpife. 



To a fliort Syllable a kmg f«b|oUi'4 ^7^ 

Forqn an lambick foots fo ^sbt a kM^ 
Tbat whan fix pufe laoBbicks coU'4 along. 
So nimbly mov'J) ib trippingly the fimg, 
Tbaiaet to balf their number loft thdr dans, 
J^fi TrJMiBr UmiUki was tbeir name, 375 

Heocti that the meafnie might moregmtv app e al^ 
And viih a flower march approach the caTf 
J* rocB nafta MKtrtn roots ana leconoA not ouniac'as 
The ftendy f^oodee kindly it embraced } 
Than in firm onion focially oniccs, jfh 

Admitting die ally to equal rights. 
Accius, and Snniiis lines, thos duly wrongjbt. 
In their bold Trimeters but nudy (ought : 
Yet fcenes overloaded with a Terfe of lend, 
A mafs of heavy numberi on their head, 3I5 

Speak careleis hafte, negleA in ev'ry part, 
Or flumefttl ignorance of the Poet's art. 

** Not ev*ry Critick fpies a faulty ftraio. 
And pardon Roman Poets ihould diidaiiu''. 

K4 Sbaa 



i« KPrSTOLA Atr PISOMlftt 

Idcircone vager, fcribftttqtie licenAr ? ufoihffet 
Vifuros peceatn putenn.nieai tutus el irttiftf g^ 
Spcm venix cautuff i nigvi deirique oiAfOUBh 
Non laudem merui. 



Vos excmplaria Grcca 
Noflurni verfate manu^ verfate diurni« 
At veftri proavi Plautinos et Bumeros^ et t^m 

Laudavere Tales } niminum patieoter utrumqut 
(Ne dicam ftultp) mirati: fimodoegoct vos 
Scimus inurbanum lepido feponere ii&Of 
l4Cgitiinumque fonum djgitis calleinad et aur^ 



IgnQtum tragicse genus invenific CzuMim '175 
Dicitur, etplauftris vexifle poemaca Theff^is 
Qux caiicrent agereotque^ perundi fecibus ori|« 
Poft hunc perfonse pallaeque repertor honeibe 
^(ipbylus et naodiCis ioiUvit puipiu tignis, : 



Et 



£Ff STLE TO TUT Ttsm. m 

Anrll I tbeii alt fcprtl^ M (M»Mr1l|^« ^^ 

Break loofe at 09r«v ^m^ ^ aft«MiiMi nrfir^ 
Or (hall Il(eflrilkar^f«f iMflvi'def^ 
Viewing my €ttm% mdt «» lo^VfnK:^ 
And thence cmptCttuA^ xmOfK trr tnilr «mR;, 
Pleased to W bSr^ md lUinT %y! tca^^tixr: -bUtmcr' ^qj 
Thus 1 froiD fadlt» Ancfimrfi Ttt<>; t-*^'^' "^^f ia«s> 
But neither thej^ aw» 1^ x»» iiissvci ^n^nk- 



Night aii4 db/ rcs»l fln»v Aoif f 
«« Well ! Wh; eMT farting fnin«;ii» 

Yea I thejr fiMi^ Mfla fP^M <a fK9^ piiicMI ^f^ 
Food eVft ft» firflf tot; Af 7>«f«i «a< 1 

Of can kalfcaA^ aatllM0rMtt!l«r#«ril^ 4l(Ci| 



Cart-Koad* «f nrrfir afkn?: i^ »ar£ irrc* ;ft*"« law* 
Ne3i% iE^CRfTLisn^ ^ HmSc '.^ tiui^ui <da(t fiactt 4ft« 
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Ef doeutf «iafnuiiK|iM loqui, nidqitt coduimob fit 
Siicceffit V«nis hit C» « 0Bdiai non fiat mulU 
I^ude : M io vidum liberCu txciditt et vim 
PifDtm lego leti : lex eft tccepu i Cborufqiio 
Turpiter obticuiti fubUto jure nocendU 



Nil intentatum noftri liquere poeUi : . ^5 

Nee nimium meruere decui ^ veftigia Grcca 
Aufi deferere^ et celebrare domeftica fada^ 
Vel qui Praetextat, vel qui docuere Togatai ; 
Nee virtute fpret clarifve potentiui armis, 299 

Quam linguii Latium i fi non ofienderet uQun>-v 
Quemque poitarum limaB Igbor et mora* Vot 6 
Pompiliua (anguiiy carmen repreheodile, quod ooq 
Multodiea et multa litura coercuit, atque 
Prsfefium deciei nn caftigavit ad unguem. 



If^cniusi 



} 



€Ji fcanibk nftert ittii'd t' 1%^ -mi It^ifilt 
TlMbu(K«iV'iiAM',Mii^tbMl|^AlMg^ ' 
To breadte wtlli UpAty the Mtf iSumgH^^ 
To tMlbfAMe^ed^ widi m IMk poM^ 415 

Tbe good old CoMijyy of MtkM iifH 
^ill Liberty^ grovo nak and nui to fad, 
Caird for tbo hand of Lnr to ptack dbe wwl: 
The Sutute pift ; tbe flaad'fOM ChorM, dmraTJ 
In (bameful fileoce, loft dbe pov^f to 



Vfotbing bave BMm Foeta left tMOrfi^ 
Nor added Bttle to thar Cmmuft fM0$ 
Daring their Gntchm WUktn m tttUin^ 
And for tbrir tinn DosKixk Ghifaa ti^ 
Whether /Ar ^«OT ffcftyird j« air emv floM^ i^ 
Or the htmvim FwffUtmfA inektmt 
Nor wottid the I 
From ama^ tMs Lenewy' 
Had they ooi^ feoraM^ *e btortaM Ibw 
Gnidg'dtHKp mmt§mmmim§tmmA %le. 49^ 
But jout brigjht bopcsof ibe Pom^tliM Bbsod!, 
Nerer tbe vtrle aypff^ve aod ft«^ a« jjvvod, 
Till mtMBf a daj » aail maaj a bbse lta« irmigM ^ 
The poli&*d vwk^ aa<i diaSkaTi rfrf iumf^ I 
BytosdcUbbov toper^^Sioobnogltef J 
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IflgcniMi miferi quia feftmiAttut art* §ff 

Ciedie, et cxdaiit fimot HeUcooe pocta* 
Dcmocritut} bona pars noo ungueapontracufaii 
NoA barbam, Itcrrta petit laca, balnot irifat ; 
Nancifcefur enim pretium ncRiciM|tie pmtm^ 
Si tribui Anticyrit caput ialanabilc surnqtiaai 30a* 
Tonfori Lktno commiferit* O ego l«irti% 
Qui purgor bilem fub verni temporis boraoi I 
Non aliua facerat roeliora poemata : venia 
Nil tanti eft : ergo fungar vice cotit, acutum 
Rcddtre quie fcrnim valet, exfort spfa (SscamlL 305 
Munui et officHioitnil fcribent ipfe^docebo: 
Unde pareiuur opet ) quid abt formetque poetami 
Quid deceat, quid aon y qu6 virtuf| qu& ferateitoiu 



Scribendi reA2» faperc eftet principiumet foni; 
Rem tibi Socraticae poterunt oflendere charts | 310 
Verbaque provUam icm Mn invita fequentur. 



Qui 
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Bacrafe Dinoaiiai tkM» mmmDktd Att ^^ 

Toibli 

^Till the oMl bwi tei Ml JhO< 

Manf 

Qrtrimi 

For fe» nodowbt^ mmlk W a te4 : 

Thsi heaJ mtii AaMtli towfi 

Tbo* pirft the pn^r etf Hca^iMovr . 

Which n» Tile Cmfibvtf9wmaKt''S Idotife ^vribnc 44$ 

Ah lucUrCi 1, tmektfnaiilkAfu^it^idk^ 

Or mho*i write bcticv i hm "m kamm wmtik w%dk: 

So o mere bone, mj itrrwet I ^mH^ i 

Edgelefi itfelf^ u fpns lie <b!«il i/n «d|sr ; 

No wricer I» to tlioiEr tftaa mu^ie idtfnvti 45^ 

The nature ajid the i4«ty onf gBoenr Jitti : 

Whence fpriogt she ifrnxiJ^ wikic j^ais^itfte %ml, m 

What nwriflR) hh 7)e^r% 

What*f fit or vnfit ; wtntbor jtnMK 1 

Ajid where Ibod igmnwcc asi M)«rftcBA» 4j{ 

In Wiiaom, XlorftI WiCAoea, to cxceHS^ 
Is the chief caafe and (ytrng ol wvvQing wtll* 
Draw elements Croin the Socrjticl fevrte^ 
Andy full of matter^ words wi!] rife of courfe; 

lie 
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. Qui didicjt pttfiit quid dcbeat, et quid amicUi . 
Quo fit amorq iMurciii» quo fratur auMUidut etho^i 
Quod fit confcripti, quod judicit offcium.| qiiK, 
Partes in bdUum miifi ducis ; iUe profcA6 . . 315 
Reddere fj^oac fcit convenientia cuique* 
Rerpicere exemplaf vits monimque jubebo • 
Do^uqii ta^itiuorem, et verai hinc ducere vocea« 
Interdum Qpeciofa locis, morataque fcdi . 
Fabuhi. pullius venerisi fine pondere et arte« . 320 
Valdius ol^leAat populum^meliufque moratur, 

i Qjiam vcrftti inopcs xttum^ nugeque canom* 



Graiii ingenium, Graiis dedit ore rotundo 
Mufaloquit prster laudem» nullius avarit« 
&0cnani pueri longis rationibus afiem 325 

Difcunt in partes centum diducere. Dicaa 
J'iliusAIbinii fi de quincunce remota eft , . • 
Uncia, quid furperet ? poteras dixiflei triens. £u 1 
- ^cm poteris fervarc tuam. Redit yncia ; quid 6x I 



Semis: 
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He «ft0 iMh I 

The heart to J 

The SeiMDi'% Ae Jmigfs 

And Aerner teks of iAk Gntf « avf 

Tbefewhoh«kta£«<«di; vSlillM 

In funaiott ftte< w dWr CMfe: jn^ i^ 

On Katuc'* f««n «• fH itf ] 

SoiucilUMt cvnl dnflcXf S] 

Wbete Mitkcr csBBBSncr Mr JOt yimaii^ 

Withooviftithaisi 

And Chanam fiAuiri, Mdt teMn^iMli^jlivM^ 

TbaoomBhl Mduifs «k» fw'rtulr <raiii»;> ^^ 

ItttO SB BBSSfBB BflffQI C9MI jHjlisPff jt flOttSlC^ 

«« S»r, Albte'f Hofcfsl ' fism &» nidM* i 
•• Aai «lut fOKHaf r— *• , Thjci."— ^ ' 



JOmiH. ifth taeAfiioioi cn^g^ «t cvrtspeculi gjs 
Cum innel imbuecit fpeiafiiui ^Acmifuiiisip 
PoflTe IMendi eecbftt Qt lev! UmrnOM CNpnUbt 



Aut pmkflc vdunt, auttldciEbre poCtie : 
Aut iimul et jucunda ct idontt dicert vice. 

QuicquUI pmcipie8,efto brevte : lUt citOrdiA0'3J5 
Percipiantjmimidociles, tencAiitque.'fidckt. 
Oaioc iiipervAcuum plcno de pcdtorc matut* 



FiAa voluptatii causA fmt proxitm vtrii : 
Ne^ fliiodcumque vx>lett pofcat fibi &bula OTiedi ; 
Neu,pran£B.Lainiit vivumpuerum extrabat<alvo«34o 

* Centun^ feniorum agttant cxpertia'frugii : 
Celii prstereuot aufterapocmata Rbamnet. 

Omne tulit pun6h»m, qui mifcult utile duld, ^ 
Z^c^rem deledando, pariterquc nioiYen'do« 

t Hie 
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fi. Ypu'm a made maa I— 4«aiM«a«no^ 

thmV 
'< A Half.*' «< Ifldccd! frfftififlf I fooi 
From minds debated with Tucli a fetdid hiit 
Canker'd and eaten up vich tbif vile tm§^ 
Can we a verfet that give* the Gcsoiiit fooft^ 
Worthy the Cedar, and the Cjrpfefi;, hope i 



InftruAion to convey or pve deli||hi:» 4f ^ 

Or both at once to compalf^ Poeu wriie. 

Short be yottr precepts » and tb* imprefioo trOB|^ 
That minds may catch them qMick^ and hcJd dboa 

longl 
The bofem full, and (atisfifd the tafte. 
All that runs over will but run to wifie. 495 

FiAtont^to pleaTe, like truths OMtft wfirt the ifip 
Nor maft the Fable tax our faith too hif|L 
Shall Lamia in our fight her foos dcvouTt 
And give them back alive the felf*iame hour t 

The Old, if il/sr#^/ wanting, damn the Play | fot 

And Stntimitti'dt(jgalk% the Young and Gay* 

He who inftrutStion and delight can blend^ 
Plaale with his fancy, with his moral mend. 
Vol. lU. T Hits 
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Hie tncM sra liher Sofiis, hie et man trantUnj 345 
£t longum noco fcriptori prorogat aBvum. 



Sunt dcli(9a tamen, quil^ui ignovifle velimiit* 
Nam neque chorda fonum reddir, quern vult manus 

et mens ; 
Pofcentique gravcm perfaepc remittit acutum t 
Nee Temper feriet, quodcumque minabitur, arcui. 35^ 
Verum ubi plura nitent in carmine, non ego pancii 
Offendar macuIiS| quas aut incuria fudit^ 
Aut humana parum cavit natura, quid ergo dtt 
Ut fcriptor fi pcccat idem librarius ufquet 
Quamvis eft monitusyvcnii caret) ut citharoedui 355 
Ridetur, chordd qui fcmper oberrat eddem ; 
Sic roihi qui multum ceflat, fit Chcerilui illei * 
^cm bis terve bonum, cum rifu mxror 1 et idem 



IndignoTy 
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Hitt the nice pointi and nv^ry vott obcains : 505 
Hit work t fortuM to the Sofil geinsi 
Flies over fcai, and on the wingi of Feme 
Carries from age to age the writer's deathlefi name. 

Yet there are faults that we may pardon too i 
For ah I the ftring won't always anfwer true | 
But^ fpite of hand and mind, the creach*roui harp 
Will found a fliat» when we intend a (harp e jii 
.,Tbe.bowt not always conftant and the (amet 
Will fometlmes carry wide^ and lofe its aim« 
But in the verfe where many beauties fliioe^ 
1 Wame not here and thero. a feeble line 1 515 

Nor take Qffence at ev'ry idle trip. 
Where hafte prevails, of nature makes a flip. 
What's the refult then ? Why thus (lands the cafe. 
k% tbi Trtmfcrihtr^ in the felf-fame place 
Who Aill miftakes, tho' warned of his negle£l,'5ao 
No pardon for hit blunders can expcA \ 
Or as tbt ATtnftrtl his difgrace muft bring, 
Who harps for ever on the fame fnlfe ftring; 
From faults fcarcc ever free, tbi P$it thus 
Appears to me a very Charibus, 525 

Who twice or thrice, by fome adventure rare, 
Stumbling on beauties, makes me fmile and ftare; 

F a AU, 
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liidigitar, quandoqae kMUit dovinitat Hoaierui. . 
Vcrum operi longo foi tft ebrepow famtmm^ . jln 



Ut piAurai poefit : erit qua^^ fi propiui flei« 
Te capiat magis ; et quflsdamt fi longiut abflcs ) 
Hkc amat obfcurum ^ volet hsc fub luce Tidcriy 
Jiidicii argtttum quae npa formidat acumen ; 
Haec placuit (cmel i ha^c dccies repttiu piacebit. %$§, 

O tMJor juvinunif quamvis et vocepatirni 
Fingtris ad re6tum^ it per te fapis j hoc tiH diffvm 
Telle memor : certis medium ct tolerabile rel}ut 
Re£ld concedi : confultus juris, et a£tor 
Caufarum mediocriS) abeft ?irtute dtfcrti 37a 

MefTallav, nee fcic quantum Cafcellius Aului ; 
Sfcd tartien in pretio eft : mediocribus efle poetit 
Non homines, fion Di, non conceiTere columnnf^ 



Ut 
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Mh whQ am griev'd uA vex*d to the extreae^ 
If Hom«r imm to Aod| or chaiieo to droaai : 
;Tho' in a work of length o*erLsibour'd Oaep 530 
At intenrilt ma/i not unptrdon^i creep* 



Poemt and PiAuret aie adjudged attke ; 
Some charm ui near» and fome at diftance ftrike 
91^11 lovet the (bade \ this challenges the ligbtt 
Daring the kceneft Critick'i Eagle fight ; 
fbii once hat pleai'd i this ever will delight. 



} 



' O THOU, MY Plt0*t IL»IK HOPI AND NtlDI t 
ThO' will a FATHB&*t VOICI THY ITiPt Ci^K 

OUtDB } 
TkO* IKBRBD tBMtB WHAT*t WXIB AND &IOHT CAN 

TBLLy 
RbMBMBBR THIt noil MB, AND WBIOH IT WBLL I 

In certain thingi, things neither high nor proud, 

MidMing and paffaUt may be allowed. 

A m$dirau proficient in the laws, 

A m$dirati defender of a caufe^ 

Boaftt not Meifala's pleadtogs, oor is deem*d 5^5 

Aulus in Jurifprudeocei yet efteem'd : 

But mddling PatSf or Jiimt in fHt^ 

Kor meni nor Godij nor rubrick-pofts admit. 

* 3 At 
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U: pK» taaer mesSa fmjhonia difeon, 

Cc uifii III i ^—M ii i, ct SmI» com mdle pa« 

O SacaTf , p otoi s daci qn caeaa fine iftis ; 

Sec acixiJ 2ar.^= irrerramqiie poenu jiiruidis, 
5i pooiua fsmmo dfrrfftj vc^pc ad imuin. 



Lsdere qui nefcit, campdbibM ibftbet armis ; 
Ir.doaurque pilar, difciTe» cnduvBy'qiiiefciti 380 
Ne fpiflae rifum tollaot impune coiosie : 
Qui nefcic rerfus, tamen audet fiqgm. Quid tii ? 
Liber et ingenuus ; pndcrtim ceofiis cquefeem 
Summam nummorumy vitioqae icmotus ab omnu 



Tu nihil invitl dices facieiVe Minervi : 385 
id (Ibi judicium eft, ea mens: fi quid tasieAolim: 
iSciipCciris, in Metii defcendat judicis auresy 
Lt luiris^eC nofiras) nonumque prematur isrimnum. 



Membranis 
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At feftivaliy at oyifick out of ttiiie» 

Q^toMAt, or hopqjr nolE> difguft ut foooi 55^ 

^ecaufe they're not efTential to the gueft^ 

And aug^t be ipar'd^ unleft the vtry bcft ^ . • 

Thui Pc{efry, ib e^cquifite of kind. 

Of Pletfufreborot to charm the foul de£go'd| 

If it fall (hort but little, of the firft^ 555 

Is counted laA> and ranked among the worft. 

The Mani unapt for fporti of fields and plains^ 
From implements of exerci(e abftains ; 
For ball» or quoit^ or hoop». without the fkill. 
Dreading the croud's derifion^ he fits fiiU ^ j;ta 
For Poebry be boafts no /park of fire* 
An^ fet.to PoetryJic dares aipire : 
And why not i he's 9 GentlemaOt with clea^^ 
Good forty thouiand fefterces a yicr ; 
A freeman too ^ «nd all the world allowip $65 
«f As honeft m the ikin between his b'PWt I'* 

Nothingt in fpite of Qeniusy you'x.l commence } 
Such is your judgment, fuch your folid fenfe I 
But if hereafter you fliould write, the verfe 
To Mttius^ to your Sin^ to m#, rehearfe. 570 
Xet it fink deep in their judicious ears I 
Weigh the wofk well ; and kap it Mi mn$j9ars ! 
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Membranii intut pofids* dickn lic^bk ^ 

QiKxl noA ^idcrU ; flcfcit vpk OMfla itnrerci. 390 

Silveftrei hotlines ftcer interprefque Deomtti 
Cxdibus et vifiu fcedo deterrutt Orpheus 1 * ' 

Didus ob hoc lenire tigres rabidofque leones. 
Didus ct Amphion, Thebanae conditor arcis, 
Saxa movere fono tefiudinii, et prece blandi 395 
Ducere quo vellet* 



tnil h«c ftptentia qoondaov^ 
Publiclprivatisfecerfiere) facra profanis $ 
Concubitu prohlbere vago $ dare jura maritis | 
Qp^ida moKri 1 leges incidere ligno. 
Sic honor et aomen divtnis tacibus atque 400 
Carmioibus venit. 



Poft 
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Papers unpublilhM you may blot or burn : 
A word, once uctier*d, never can return. 



The barb'roui natives of the ihaggy wood ^75 
From horrible repafts, and aAs of blood, v ^ 

OitPHBUSt a prieft, and heav'nly teacher, brought^ 
And all the charities of nature taught :' 
Whence be was faid^fierce tigers to allay. 
And fing the Savage Lion from his prey, 588. 

Within the hollow of Amphion's (hell 
Such powers of found were lodg*d, fo fweet a fpell f 
That ftones were faid to move, and at his call, 
Charm'd to his purpofe, form'd the Theban WalU 

The love of Moral Wifdom to infufe s^S, 

Theft were the Labours of the Ancient Muse. 
^* To mark the limits, where the barriers Aood 
«« 'Twixt Private Int'rcft, a^d the Publick Good j ^ 
^*"To ralfe a pale, und firmly to maintain 
*< The bound, that fever'd Sacred from Profane ; 599 
*< To fliew the ills Promifcuous Love ibould dready 
*^ And teach the laws of the Connubial Bed 1 
^< Mankind difpersM, to Social Towns to draw; 
«* And on the Sacred Tablet grave the Law." 
Thus fame and honour crown'd the Poet's line; 595 
His work immortal, and himfelf divine I 

4 Next 
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.. . . • ^ » Poft bos inftgnis Hboienis 
TyrtsufqiierfiMrcs aminos in Martia bdla 
Verfibus cxacuit. 



DiStst per carmina forfes, 
£t vit2 monftrata via eft i et gratia regutn 
Pieriis tentata modi^v ludufque repertus, Mt 

£t longorum operum finis ; ne firte pud$ri 
Sit tibi Mufa Ijr^ filer Sy ^ cantor Apollo. 



, t^aturi ficret I^udabile earoieo» an arte^ 
QuKfitam eft. . Ego nee ftudium fine divite veni, 
Mec rude quid poffit video ingenium : alteriusfic 41Q' 
Altera poTcit opem res, et conjurat amice. 
Qui ftudet opucam curfu OQntingm mpmnai 



Multa 
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Next lofty HoMta, tnd TTRTJtvt ftnug 
Their Epick Htqw, tnd Soogs of Glory fitsg ^ 
Sounding a charge, and calliog to the war 
The Souls that bravely feci, and nobly i^it* 

In Virji the Oracles tbcar fenfe make known, 600 
In Ferfi the road and rule of life is fiicwB i 
ytr/i to the Poet royal favour brings* 
And leads the Mufes to the throne of Kings % 
Verft toO) the varied Scene and fpora preparciy 
firings reft to toil, and balm to ail our carca. 

.PlIM THiH WITH MV*UVCI OF TKt HAUOW'^ 
BltiATH!o iY TIU MOSI, TSI MxfTmXiS Of THE 

LyvI 
Blush not to owv hir row'n^ wpt ctoaiova 

FLAME; 

"Nor think Apollo, Lono of Soho^ trt shame f 

Whether good verft of Natore is dir froit, 6in 
Or form'd by Art, has long been in difputc. 
But what can Labour in a barren (bilp 
Or what rude Genius profit mthout toil ? 
The wants of on« the other muft fupply ; 
Each finds in each a friend and firm ally. 615 
Much has the Youth, who prcffing in the race 
f aoti for the promis'd goal and foremoft place, 
• Suflfer'd 
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Mulutiilitfecitquepuer; fudtvitdt alfit; 
AbiK nttit ymcre ct vino. Qui Pytiua cantat 
Tibicen^ dtdicit )>riuit extimuitque magiftnind. ^i$ 
Nunc fiuis eft dixifle. Ego mira poemata pango :J 
Occupet extremum fcabies : mihi turpe relinqui eft^ 
Er, quod non didici, fane nefcire fateri. 



Ut prteco, ad mercet turbam qui cogit emendai % 
A (TentatoKs jubet ad kcram ire ^ta ^^q 

Dives agris, dives^ofitis in foenore nuannia. 
Si veroeft) unAum^ui refl^ ponerepoffit, 
Et fpondere levi pro paupere, eripere atria 
Litibus impltdtum ; iiiirabor, fi fciet inter* a 

Nofcere mendacem verumque beatus amicum. 425 
Tu feu'donaf is feu quid donare voles cui ; 
Nolito ad verfus tibi fa6los ducere plenum 
Lsetitt^ ; clamablt enim, Pulchre, bene, r^e ! 
Pallefcet ; fupei' his etiam ftillabit aroicis 
Exoculis rotctf^i 



•1 



faliet 



l&PISTLS TO THE PISO& 



SufierM and done; borne heat, »d( 

And Wine and Wookd lcora*d as tm^s^ < 

The PipcTf who the Pyihian Mcafare fiijs 

In fear of a hard mafter Icamt die laf»: 

But if to dcfp'iaic «oy2r I woold apflj, fav 

What needs inftrodiaa { 'tis eaeagh to erf, 

<* I can write Poems, to ftrike wonder htmil 

<« Pbgtie take the hiodnoa ! WhjkareairbehMd! 

** Or why extort a truth, fo mean and low, 

<< That what I have not learnt, I cannot know ?** 

At the fly Hawker, who a fak prepare^ 
Colleds a crowd of bidden for his wares, ^ 

The Poet, warm in land, and rich in cafb, 
Aflembles flatterers, brib'd to praife hb uaOu 
But if he keeps a ublt^ drinks good wine, ij» 
And gives his bearers handibmeif to dine ; 
If he'll ftand bail, from fuits poor debtors draw 
Enungled in the cobwebs of the bw ; 
Much (hall I praife bis luck, his fenfe commend. 
If he difcern the flatterer from the friend* 
Is there a man to whom youVe giren aught I 
Or mean to give ? let no fuch man be brought 
To hear your verfes ! for at every line, 640 

Burfting with joy, he'll cry, **Good ! rare i divine I"* 
The blood will leave bis cheek ) his eyes will fill 
With tears, and foon the friendly dewdiftill : 

He'U 
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. « • • • fflliet I tundet pede terrimt 43# 

Vt qui condufti ploranc in funcre, dicunC 
£c faciune propc plur* dolentibui ex tnimo i fie 
Derifor vero plus Uuditore movctur, 
Regcf dicuntur inulcii urgere culullii^ 
Kt corquere moro quern perrpexide liborane 435 
"An fit emicitiA dignui. fi rarmini condei, 
Nunquam ce fallant inimi Tub vulpe litentei. 



Qiiintilio fi quid recitarfft : Corrige foden 
IloCf aiebat, echoc. meliui to poflenegareii 
bii terque expertum fruftra ? dclere jubebat^ 44a 
Et male ter natoi Incudi reddcre verfu»« 
Si defcndcre dcUdtumt qiiam verterct mallei ^ 
Nullum ultra verbumi aut opcram infutnebat inanem» 
<^iin fine rivali teque et tua folui auarei* 



Vir bonui et prudent verfui reprehendee inertoi % 44$ 
Culpabit durof I 

• • - incomptif 
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He'll leap with cxtacy, with raptufe bound > 
Cltp with both hands | with both /cet beau tht ffmuiL 
At mummeri, at a fimeral bir'd to vwtpf 
More coil of woe than real mourntri kctp, 
Motp mov'd appears the laughter in bis fleerr. 
Than thofe who truly praife, or fmilc, or grinrc 
Kings have been faid to ply repeated bcnrli^ ^f9 
Urge deep caroufals, to unlock the Touls 
Of thofe, whofe loyalty thry wiOi'J toprovcp 
And know, if falfe, or worthy of ihtir J^nre : 
You then, to writing vcrfe if youVe inclin'di 
Beware the Spaniel with the Fox's mind I 655 

Quintilius, when he heard you ought recitei 
' Cried, «« prichecy alter /&/i/ Hftd makvrlm H^htr 
But if your powV to mend Uytm dcnirlf 
Swearing that twice and thrice in vain yon f r k J ( 
^« Then blot it out ! (he cried) Itmuft be trrh : f/,r$ 
«• Back to the anvil with yoiir ill-tum'd vafe ]" 
Still if you chofe the error to dcfrad. 
Rather than own, or take Ihe pains r o mend. 
He faid no more ; no moreva^n (rouble tovk y 
But left you to admire yourfflf and book. 60 j 

The Man, in whom (Jood Scnfc anJ Honour j'iin» 
Will blame th^ harih, reprove the idle line 1 

Ihr 
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.**-•«- f>. • itoomptu aUincc atriiii^ , . 
Tranfverfocibqiofigfiuoii ambitioi^itctddt . 
^ Qrnamencsi s {Mumm obris lucem dare, coget % 
Arguet ambigui didum i mutanda ootabic i . 
Fiet Ariftardius ; noa dicct^ Cur ego amicunn 
Otendain in nugU 7 Hia nug« ferif duoeot 
la Blah derifOmfend^ exccpnimqua finiii^ 



iTt mala quern fcabies aut morbus rtgius urget^ 
Aut fanaticus error, et iracunda t)iana ; 
Vefanum tetigiflfc timetit fugiuntque poStam, 459 
Qui fapiunt : agitant pueriy incautique feqauntur* 
Hie, dum fublimis verAxs ru^tur, et errac. 
Si veluti merulis intcntus dedicit auceps 
In puteum, foveamve; licet, Succurrite, longum 
Clamet, io cives ; non fit qui toUere curet. * 460 



SS 
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The nidet til grace neglefied or forgot, 
Eras'd it once, wIlF'^anilh at bit btot : 
Ambitioui omamentl heMl lop away } 679 

On things bbfcure he'll make 70U let in day ; 
Loofeund ambiguous terms he'll not admit. 
And take due note of ev'ry change that's fit. 
A very AltisTAACHUs he'll commence ; 
Not coolly fay-*" ^hy give my friend offence i 
Thefe are but trifles !"— No ; ^thefe trifles lead 
To ferious mifchiefs, if he don't fucceed ; 
While the poor friend in dark difgrace fits down^ 
The butt and laughing-flock of all the town. 

As one, eat up by Leprofy and Itch, 680 

Moonftruck, Poflefs'd, or hag-rid by i Witch, 
A Frantick Bard puts men of fenfe to flight y 
His flaver they detcft, and dread his bite : 
All (hun his touchy except the giddy boys, 
Clofe at bis heels, who hunt him down with noife. 685 
While with his head ere£k he threats the flcies, 
S{>outs verfe, and walks without the help of eyes ; 
I«oft as a blackbird-catcher, Ihould he pitch 
Into fome open well, or gaping ditch i 
Tho' he call luftily ^* help, neighbours, help 1" 690 
No foul regards him, or attends his yelp. 
. Vol. III. G Should 



VM EPISTOLA AD PISOl 

IngeniuRi miferi quia fbrtnnatius ar 
Credit, et cxcludit fanos Helkone poet 
Pcmocritus ; bona pars non unguci | 
Non bar bam, fecrtta petit loca, balnea^ 
Nancifcetur cnim prctium nomcnque | 
Si tribus Anticyris caput infanabile bud 
Ton fori Licino commifcrit, O ego lavd 
Qtii piirgor bilcm Aib vcrni temporis I 
Non alius faccrcc mcliora poemata : ver 
Nil tanti eft : ergo fungar vice cotis, 
r c(IJ( re quK ferrum valet, exfon ipfa 1 
Afurius ct o/ficiuin,niI fcribent ipfeydo 
Hiuic parciuur opes ; quid aUt formetqij 
Q;iiJ dcccat, quid non \ quo virtufl| qu 



Scribcndi rcAC^ fupcrc eft et principiu. 
Kfiu til)i Socraticx poterunt oflendere cl 
Vcibaquc provifAia icmn«n invita icquef 
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give hun fuccour hope^ 
let cloiirn a rope; 
ghc that you can tell^ 
d into the well. 695 

prcferve him^ Friend I 
n Poct'i end i 
be thought 

odlike honours fought, 
of no account, 700 

'5 burning mount.^* 
refign their breathj 
to rulb on death ! 
:( sigaiiin; his will, 
,ch as thofc who kllK 705 
h done this deed ; 
ur kindnefs wo'n't fuccced : 
a nion^Ps fhame, 
death of fame. 
V with verfe he's wild : 710 
:nc^ he d^fi/d: 
r iaceriuout lovej 
t hcdrivM to move 
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Si curct quiji opem ferre, et demictere funem ^ 
Qui fcis, an prudehs hue fe projeceric^ atque 
Servari iiolet ! dicam : Siculique poette 
Narrabo interkinn. t)eut immortalis haberi 
Dum cupit£mpedocle8,ardentem frigtdus£tfiain,4^ 
Infiluit. S(t fas, liceatque perire poStisr 
Invicum qui fervat, id^m facit occidenti. 
Nee femel hoc fecit i nee fl retra£lus erit jam^ 
Fiet homo, et ponet famofae mortis amorem. 
Nee fatis apparet, cur verfus fa£ltitet ; utrum 
Minxerit in patrios cineres, an trifle bidcntal 
Moverit inccftus : 



• - • certc 
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Should onct too kind, to give him fticcour hope^ 
Wiih to relieve hinii and let down t rope } 
Forbear I (111 cry) for aught that you can tell, 
By fheer defign he JumpM into the welK 695 

Hewiihei not you fliould preferve hinit Friend! 
Know you the old Sicilian Poct'i end i 
Empedocleiy ambitioui to be thought 
A God^ hit name with Godlike honouri fought| 
Holding a worldly life of no account, 700 

Leap'd coldly into Etna's burning mount.— « 
Let Poeti then with leave refign their breatb| 
Licensed and privileged to ruih on death I 
Who forcei life on man againft his will| 
Murders the man, as much as thofe who kill. 705 
Tis not 0nci only he hath done this deed ; 
Nay, drag him forth I your kindnefs wo'n't fuccced : 
Nor will he take again a mortars fhame. 
And lofe the glory of a death of fame. 
Nor ik't apparent, why with verfe he's wild: 710 
Whether his father's afhes he defil'U : 
Whether, the vi£lim of incefluous love. 
The Blafted Monument he ftriv'd to movci: 

O % Wbal- 
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----•,- ccrtc furit, ac vclut urfui 
ObjeAorcaye» valuit qui frangere clathros, 
Indo£him do£tumque fugat recitator acerbus. 
Qucm vero arripuit^ tenett occiditque l^ndo, 
Kon mifliira cutemt m& plena cruroris, hirudo, 476 
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Wh«te*er the caufe, he rivei } and like a Bear^ 
Burft from hh cage, and loofe in open airt 
Learned and*unleam*d the Madtnan puti to flighti 
They quick to fljr, he bitter to recite I 
What haplefi foul he fieset, he holds faftf 
Rantt» and repeats, and reads him dead at laft : 719 
Hangs on him, ne'er to quit, with ceafelefs fpeecbi 
Till gorg'd and full of blood, a very Leech I 
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N O T E $• 

I HAVE rtfenred tbe Notes to this pbc«^ 
that the reader might be left to his garaine faltom 
and the natural impreffion on reading the Epiftle^ 
whether adverfe or favourable to tbe idea I Yentttrcd 
to premi^e^ concerning its SubjeA amd Defigp. la 
the addrefs to my learned and wortbj friends | 
faid little more than was neceflarjr to open mj plan, 
and to offer an excufe for my undertaking* The 
Notes defcend to particulars^ tending to illuftrate 
and confirm my hypothefis ; and adding occafional 
explanations of the original, chiefly intended for the 
life of the Knglilh Reader. 1 have endeavoured, ac* 
cording to the beft of my ability, to follow the advice 
of Roscommon in the lines, which I have ventured 
to prefix to thefe Notes. How far I may be entitled 
to tbip$itical hUffing promifed by the Poet, the Pub* 
lick muft determine : but were I, avoiding arrogance^ 
to renounce all claim to it, fuch an appearance of 
MMiJIy would include a charge of Impirtiuna for 
Idiviqg hazarded this publication. 



i 3« } 



TtAi pains the genuine meaning u explon! 
There fweat, there ftrain, tug the laborious oar : 
Sgarcb i%fry trnirmnt^ that your care can find ; 
Some here, fome there, may hit the Poet's mind ; 
Yet be not blindly guided by the Throngs 
The Multitude is always in the Wrong. 
When things appear «»ffj/tfr«/ or hard^ 
lUnfult your Author, with himself compared! 
Who knows what fileffing Phoebus may beftow^ 
And future Ages to your labour o^e ? 
S^uch ^ettiU are not eafily found out. 
But once dipover^d^ leave no rooni for doubt* 
Truth ftamps <onvieiion in your JTavifh'd breaft^ 
And Pea€$ and Joy attend tbi Glorious Guest* 

JE^jr on Trnnjlaied rtrfi, 
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JRT tf POETRr, an EPISTLE^ ice. 
(^ HORATII FLACCI EPISTOLA AD PISONES. 



T. 



HE work of Horace, now under confidera^iont 
hat been fo long known, and fo generally received, 
by the name of The Jrt of Pottry^ that I have, 6a 
account of that notoriety, fubmitced thii tranflatiari 
to the Publick, under that title, rather than what I 
Bold ^to be the true one, viz. Horace^ $ Ep|iTt«B TO 
THB Pi80i« The Author of the Englifli Comment, 
tary hai adopted the fame title, though direi£iry ^e• 
pugnant to hit own fyftem % and, I fuppofci for the 
very fime reafon. 

The title, in general a matter of indifference, ii^ 
in tbe prefent inftance, of^ much confequence. On 
die title Juliui Scaliger founded hit invidioui, and 
injudicious, attack. Dt arte quarts quid ftntiam. 
^df tquidm quod dk arte, sinb arte traditi. 
^o $bi Titli all the editori, and commentatori, have 
4 particularly 
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ptrticularlf adverted ; commonly preferring the 
Epiftolary Denomination, but, in jcontradifUon te 
that {vefereoce, alipoft uniycrifdly infcribinis; the 
Epiik, ibi An of Poitry. The condud, however, 
of Jason db Nores, a native of Cyprus, a learned 
and ingenious writer of the i6th century, is rtrf. 
remarkable. In the year 1553 he publifhed at Ve» 
nice this work of Horace, accompanied with a com* 
mentary and notes, written in elegant Latin, in« 
fcribiogit, after Quintilian, ^ H$rat$i Flaccf LxftlR 
Di Aete PoBTiCA*. The very next year^ hpw- 
ever, be printed at Paris a fecond edition, enriching 
his notes with many obfcrvations on Dante and Pc- 
trarcb| and changing the title, after mature confi-* 
deration,, to ^ Horatii Placet Epistola adPisonbs^ 
Ji Arte Poitici. His motives for this change he af*> 
figns in the^following terms* 

^are adduRum nie primum fctant AD IKSCRIPTIO* 
HEM oPERis IMMUTANDAM nan livioribus di caujisy 
bf quod fomtam £pis!Toljb, non autem, Libri, in pio 
pracepta tradantury Vil e^ ipfo prwapi$ pra fe frrat^ 
& qu$d in vetuftU iXiwplaribus Bpiftolarum librosfub^ 

* I thiAk it right to mention thtt I liavt nererfeen the Qrft editiMf piiB* 
liihni at Veoicc. With a copy dt tht feoond editioOl printed 'at Mit, | 
was fiwowtd by Pr. Warten of WincMirt 

fequgtur^ 



KOTES ON THB ART OF FOETRT. 




ftfUAtur^ (^ fu$i itimn fmmam §i fr^fiMMifmi 
iU J!miiant^ it qu$d wmimi utkU §hfU€ 
Ufiimmdnm^ ui mrnmUlU widtimr^ Nmm f 
cpptlUa ^imiUmui^ nm ift tmrmm ftft tMtgr Em»» 
TOi^At immerm^ cum ti ilia ok H^raiit m kktm^ 
f%fim fmtriwt. Slfi ver§ Dt aets fomcj^ Htm 
^uintiJimwt sdjungatj nihil ismmmoar^ aim m im 
EpiSTOLtt ftrmufu Jk ml^ni rg trM£f§fim^ mi mdmm» 
fUi in 9mniku$ fem^ it in 0$ ml Sat9mn U f tflfmm 
frmtifm jmm fsQum vtiiohar^ im fmkm hnvitmrmm 
iiffiifmU V^ r^im mpud mejtrnfmik "atrfmrmtm^,' 

Defprez, the Daupbui Editor, retatof boch utlc^ 
but fays, inclining to the EpiOoIarjr, Jham/mAnrfM 
Petri CAM vix afpiltim mm ^^i/UiUamf it AlUt t ma* 
Km Virc L'pistolam nuncufan cum mnmdUi ifudius» 
Monfieur Dacier infcribes it, properljr oiougbt agner* 
able to the idea of Porpbjrrjr, ^ thratit Ftocci Dz 
Arts Foetica Libie j fm^ EPISTOLA AD PI* 
SONES, PATREM, ET FILIOS. 

Julias Scaliger eertainly Aands cotmEtti of cri- 
tical mal.ce bjr bis poor cavil at fbi ftnproitD thb\ * 

* Since wiituig and firil puKIUkinf the abo«c« 1 ham ken tl« /r/ Eii* 
600 9f Dft Not Iff* mmI find the tide of dM EpOUe to te dM kmt ai 
in hhjkgmuli (6 that he here nkmm hi$ defvtbie Itom the vikfi aC 
oUwitt oo( to anj vuiatioD (ram himklL 

and 
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Md hiibtcnijcd bb tgoofluice of chttdetnd hMity 
«f RptioUrjr flMtbod^ m^wmUm the moft groft mif.' 
•ppfthenfioo, by hU ridiculoiii Mtlyfis of tht ipork^ 
If (blviiig ic into tbirty^fix parti. He feemi^ bow 
ovuft 10 h«vf HOC ill cooccAVid the gMiiii of the 
§09mp ia fsyingidMt it nUJkid 0/ Sats&i, Tkit 
hf his urged in oiaoy para of bit Poetickiy parti* 
Cttlariy ia the Dedicatory Epiftle to hie IbOy not 
«iittiogt hoireifert hia cooftaat charge of jfri crii&f 
mn Jr$0 Hfiraiiui ARTtM cum mfiripfiu ADto %m% 

VMA DOCiT AETf t VT SATyRii PROI^IUa VOTU«C 

Of Of itLUD Ktii viDtATUK. Thia comet almoft 
booie to the opinion of the Author of the elegant 
oooMnentariei on the two Epifllet of Horace to the 
Pifoa and to Auguftuf^ ai expreffiNl in the Dedica- 
cation to the latter : With the recital of that opinion 
I ihall conclude this long note. *^ The gent ua of 
*< Rome wet bold and elevated : but Criticifm of 
*< any kind* waa little cultivated, never profefledaa 
^^ an ari^ by thii people. The rpeciment we have 
*< of their ability in this way (of which the moA 
^ elegantf beyond all difpute, are the two epiftlef 
^ to Auguftut and the Pifot) art flight oecafional au 
^^ temfU % made in the negligence of common fenfci 
*^ andadaptidto thg piculiaf ixigtnciis of thiir own 
^ iafl$ and Uarning ^ and not by any meant the re- 

** gular 
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<* gttUr prodttAioiit of mrt^ pio fci c dl y beodii^ itfetf 
«< to tbU workf and imhitiout to gite ciic laft £m^ 
f * iog to the critical fyfloiiu'* 

Tim>to«/ /tm Hmrsti.] In tbac vtrf eateftrfo* 
ifltg.and ioftruftive publication, cocidcd Jm Efifm 
ihi Litammg Mi Gtmm rf Ptpi^ the Critick 
mendti as tht pro p cf cft poedcml meaikic to 1 
in Engliih the Satires and Epiftles of Hosaoev 
kind of ftmiliar blank verfe, iifed in a verfion of 
Ttfcncat attempted fome yean finoe bj the Author 
of this tranllstion* I am proud of the complimenc f 
jet I have varied from the mode pcefcribed : not bo- 
caofe Rofcommon has already given fucb a verfion; 
or becauft I think the fatyrical heKametrie of Hotoco 
left familiar than the irregular lambicks of Teieoco* 
EngUfli Blank Verfet like the lambick of Gresco 
and Romet is peculiarly adapsed to theatrical aAion 
and dialogue, as well as to the £pick, and the more 
ckvaied DidaAick Poetry : but after the models left 
by DaieDSN and Popa, and in the &oe of the living 
example of JoHNtoNt who fliall venture to ngeA 
ibyme in the province of Satire and Epiftle f 

9*— Trust me, myPisoi!] Cndiufifimtt 

Monfieur 
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Moofieur Dacier, at a very early periodt feeli ih€^ 
iflftMiice of tbi pirfinal aiirifi^ that governs thlH 
Epiftle. Remarking on this paflagei he obrervet 
that Horace^ anxious to infpire the Pifoi with a juft 
tafte^ fkj% eameftlj Truft m/, my Pif$i I CHdiu Pi^ 
Jims I an expreiEon that betrays fear and diftruft^ 
4eft tb0y$img i£fii(hoiild fall tnto the dangerous error 
of bad poets, and injudicious criticks, who not 
only thought the want of unity of fubjeft a pardon- 
able effeft of Genius, but even the mark of a rich 
and luxuriant imagination. And although this 
Epiftle, continues Monfleur Dacier, is addrefled in- 
differently to Pi(b the father, and bis Sons, as ap« 
pears by v. 74 of the original, yet it is /^ tht fens 
in particular that the/e precepts are directed s a con- 
fideration which reconciles the difference mentioned 
by Porphyry. Scribit ad PiJSmt^ viros nobiles Ji^ 
firt$ffUi^ patrun it /ilios ; t/r/, ut alii volunt^ aw 

PlSON BS FRATRES. 

Defprex, the Dauphin Editor, obferres alfo, in 
the fame drain, Porro fcribit Horatlus ad patrm H 

fillQl PifoneS^ PRiESERTIM VERO AD HOS, 

The family of the Pifosy to whom Horace id- 
drcflcs d)is Epiftle, were called Calpurnii, being 

defcended 
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defcended from CalpoSt fon of NmM Pompilnn, 
whence he afterwards lljles them «f tii PrntpMrnm 

lo.— "The volume such,] LintvM ftrjimlim. 
LibiTf obferves Da€ier» is a term applied to all lt« 
terary produAions, of whatever defcription. This 
remark is undoubtedly juft, confirms the fentimenes 
of J^/m di N$ris^ and ukes off the force of ail the 
arguments founded on Quintilian*s having ftiled this 
Epiftle LiiER di art4 fntUi. 

VoflSus, fpeaking of the cenfure of SciHger^ ** 4i 
^rU^ Jin$ 0rU^^ fubjoins fti fMiimr\ arm ig^yj^ni 
puM iJH 0k H$raii9\ qui inftfiffnm EnsTOlASyi 
AD PiSONES. Argumentrnm v#r#« ut in Efijtikfrwm 
iiftirit, ita in bit ttinm^ ni 4tliis f^Jlim ^fffihm 
fuiU 

19. ■ Of T WORICS or FROMISE tAJtOE, AKD 
HIOH ATTEMPT. ] IniM^is grax/Htis pUrnmpii^ ^i* 
Buckingham's £^ m Pntrj^ Rofeommon's EJfa^ 
M Tmfiatii Firfi^ as well as the Satires^ and Art 
fatifui of Boilcau, and Pope's BJi^ #» Critio/m, 
abound with imitations of Horace. This paffage of 
our Author feems to have given birth to the follow* 
ihg lines of Buckingham. 
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^1 rtof I Mh of ffuicjr, which fometimef « 
Ihedittg our mbdi, feti off the (lighteft lUmei ^ 
Bright M a blaw, but in « mometit donet 
True Wit ii everbfting* like the Suh ; 
Which though rometimei behind a cloud retlr'd^ 
Bfc^ out igMn# tnd if the more sdmir'd. 

The following linei of Pope may perhaps appesf 
fo bear a nenter rcfembiance to thii paflage of Ho* 
race. 

Some to Cenctit alone their uRfi confine, 
And gUtc^ring thoughtf ilwck out at e/|y ilne t 
Pieai'd wiih a woik where nothing's ^ of kt^ 
One glariiv chatif and wildlieap of wit* 

34.-— «*SlMPLI BE ALL YOU EXECUTE, Afl» 

ONE I J Diniqui fit quidvu Jimplex duntaxat U 
unumf Suppofing for a moment that the elder 
Pi(b had aAually fubmitted fome poetical effort to 
the Judgement of Horaoe, h la natural to con*- 
elude that tb« work waa, in owr Poet'a opinion, 
of the chamfer defcribed In the opening of this 
EpilHe : ftuddcd wi^ brilliant thoughts, and adorned 
with flowery pafliigei ^ but void of plan, inco- 
herent. 
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hiiaty irregular^ and on the whob lame and 
inipcneft* 

49.— —Cy iV JEmllian ilafs.} JEmiUum tircd 
/Kivm-v^Iiterall/i ttior th Mmilian &/W; al« 
luding to the Academy of Gladiators of Amiliifi 
Lentnluf » in whofc neighbourhood liftd many Ar- 
tifta and Shopkeepers. 

Pope has gtvtn a betutiful iliuftration of this 
Ihoi^ghti 

Surrey thi wholi, nor Itdc 'flight faulu to find 
Where nature moveif and rapture warns the ouad ; 
In wit» as Nature^ what afiedi our hearts^ 
la not th' exaftnefs of peculiar parts ; 
*Tis not a lipt or eye, we beauty callp 
But the jobt force and full refult of all. 
Thua when we view fome well-proportion'd dofBe» 
t* (l^aworid'ajuft wonderland ev'AChiaCtORatts I 
No fii^ parts Qoequaily furprife. 
All comes united to th' admiring eyes i 
No monftrous faleight^ or breadth^ oc kagth appeal | 
Tlia WHom at once is bold and regular. 

Ha 56 
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}6.— — ^BUCT, ALL TB WHO WHITB, A SuBJlCt 
TIT.] Sumiti matiriam^ iic. 

Thrt paflage it well hnitited hy Rorcommon in \ 
fais Eflay on Tranftated Verfe. 

The firft great work, (a taflc performed by few) 
II, tfiat yonrfilf may to jourfilf be true : 
No maik, no tricks, no farour, no referve I 
D{ffiS youf mind, examine er'ry nirve^ 



Each ^bet with a difierent talent wnt«s» 
One prm/est one inftruMs, another Uus* 
Horace did ne'er afpire to Epick Bays, 
Nor lofty Maro ftoop to Lyrick Lays. 
Examine how your humour is inclin'd, 
And which this rolihg palCoA Of your mind. 

Sttoping to Lyrick Lays, though not inapplicdll^ 
to fome of the lighter odes of Horace, is not defcrip* 
tive of the general chara£ler of the Lyriok Mufe* 
Mufa dtdit Fidibus Divos^ (sfc. 

Pope takes up the fame thought in hit Eifay oi^ 
Criticifnu^ 

Be fure yourfelf and yonr own reach to know. 
How far your genioiy Uftci aa4 learning, go ; 

Laoicii 
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41 ROrnB ON TBI AKT 09 K>BTEX« 
nttc vili Ve comintei by the followiiigihart e 

** The writers of C&at time bad fo Uiim%td tl 
*^ Eoglifli langutge, that the puie MngSJb /£fi 
«< which Shakerpeare generally fellows , hat all t: 
^^ air of Muiitf, which othor writers 9^ uftd 
^< afieft ^y foroign pbraCpology^ ■ ■ ul a Aortf t 
<* articlu baro cnimicrated are but (b OMoy ways 
«c departi«g from the u(ital and fimflcr fonoa 
^^ fpeech, without negleding too moch die grace 
*^ eale and periptcuity \ in which welUtempered 1 
'< cence one of the greatcft charms of all poetr 
^ hot efpecially ol Shakefpeaic's fottty, confil 
^ Not that he was always and e?ary where 
^ happy. Hb expiefien fomctimes, and by t 
^ Tery means, here exemplified, becomes bard^ o 
<* fiun^ and unfMiurah This if the esitrene on ti 
«« other fide.' But in general, we may hj^ ik 
^ He hath either followed the dirtaion o£ Hsia 
^ very ably, or hath ktt upon hie role ?e 
'^ bapplfy.- 

•|6.— TJM ST»A1T.IAC*D CiTHEOl.] Ow 

^MXU Cithtfit* Jaibn. De Norcs differs, and 
jlMak very jufily, £roii| thoie who ioterpret Gnffu^ 
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mf£^ 4«pv. or fmMed^^^K&ti^^ h' SVWi9* 
Tkr pmti ieme of the ndirat ^wid tijl^o is dirrAly 
TlM: fmrd amihitis is here tflfttm<Hi ro 
k4 ieweaty of maimers by an fllliifion to an 
gamy of dreCs ; arfd the Po^t, Mfds A" 
very hopfily forms a new word himfrH, as » 
[arid exampic of the ]ltc«nce he i^erom- 
Cicero miffibers M. Corn. Cefh«gits anronf^ 
dK old Roman Oracors ; and Horace himfrif a^nin 
mbr% to the Ccthegi m his Is^Ml^ t6 Florus, and 
PR the fuhjad of the ufe of words. 

0^«r«/« 4A« fmpmU h$fms ermetj atqnt 

Profcret in luccm fpeciofa vocabuln rcnim ; 

^4t fr\fcu memormta C a to M b v * ntipt* 1 .' f in F C J t, 

Nunc fitui mformiit prcmit ^ Mt^ri% \'^^ff^\ ; 

Adfdfoet nova q«i« pnitofpa^Vin^tit ofiti 

Mark wheit a boM exprcCnf phrnfif apprn^s, 
Bright thro* the rublMtli i»l fume liun jrrd ff 9n ; 
Command •Unk^rh tlut lun^ harr flrpt, ti tn-ak^p 
Wordif that wife Baum* 'jf Viitt P^l'rlcih fpa.ke | 
Or bid /Ar nrw \r. I'o^kOi. -ct* »•*•»•:•', 
For Ufc will faiUr u>»j!«'i ^-'z-t *•/ ?*r:fr 

rc?r- 
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who has alfo fubjoined many excellent ren^arkt on 
ihi rivival $f $U words^ worthy the particular atten- 
tion of thoTe who cultivate profe as well as poetry, 
tnd (hewing at large, that << the riches of a language 
** are a£hially increafed by retaining its old words : 
** and befideS) they have often a^grtatir nal Wiigbt 
«< tmd dignity^ than thofe of a more frJhUnahU caft, 
«< which fucceed to them. This needs no proof to 
<< fuch as are verfed in the earlier writings of any 
•« language."—" Tht growing prepalimy cf a. Viiy 
«s different humewr^ firft catched, as it (hould feern, 
<< from our commerce with the French Models, and 
<* countenanced if the too fcrupuleus delicacy §f somb 

<« poop WRITERS AMONGST OURSELVES, had gone 

« far towards unnerving the noblejt modern language^ 
*« and effeminating the public ta/le"—^^ The rejeaion 
<< 6f old words, as barbarous, and of many modern 
«< ones, <^ as unpolite,** bad fo exhaufted thc^rength 
<* and Jlores of our language, that it was high time 
<« for fome mafter«>hand to interpofe, and fend us for 
<< fupplies to our old poets ; which there is the higheft 
«* authority for faying, no one ever defplfedi but 
<* for a reafon, not very confident with his credit 
«• to avow J rudim ejfe omnino in nojlris poetis^ au% 
\^ IlirfllTISSlMJB I^SqjJITIiB ;/?, aut FASTI- 

*^ DII 
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^ :on J}£LICjfriSSIML Cfc. it fin. 1. !• 

A« •RAKCHIVC WOODS, &c.] XJt fih« foWUs *c- 
2dr. I>4iiicombe, in his tran Action of Our Author, 
conruft with Monfieiir Dacier in ohftrving that 
^ ftorace iSwms here to have had in view that fine 
^ ftmilitude <>f Honrjer in tht fixth book of the lllid, 
♦* compariTig the generations of men to the artnud 
'* fucccffioA of lcave8» 

«• Like leaves on trees the race «f tttJtfl I* fbtt^^, 
*' Now green in j'outh, now tritherifjg ^ff the gfcf««'! ; 
•• Another race the following fprmg f^ppU-fj 
*• •• They fall fucceflltei anJ fef-t^re rift : 
*• So gene ratiun» Jn their ttfm* dec*y ; 
<* So llourilb ikfe, whetfi tWe ate ps# r/rff /' 

The tranflaeot of Morwer ha* himMf Mtttpit^l 
WD/di to kaves, W in ifiM>>er i^Hr, ht hn PMif 
•m Cfitkff^. 

WftffAt »^ /rice fefvet ; a^ irftere Aey /rw* Ami, 
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It lAotbcr pirt of ttw Eiby be parfiM tbt fiuM 
l/fttn of cboutbt with Horace, aii4 riftit 1 tbifili| 
ftbove bit Mailer, 

Sliort 19 the iM$t aim, of modem iliyiticf. 
And 'til b«t joft to let them lire betimes* 
tK* No lofigrr now that golden age appeartf 

When Patriarch-wit* forrir'd a thoafimd yean^; 
Now length of Fame (our fecond life) it loil^ 
And^rc threcfcore it all ev'n that can boaft ; 
Ottlkfon&^ir fatber't failing language fee, 
■'AiA foch at'Chaacer it, fbaU Dtydcii be. 
io when ibe faithfuf pmcil hat defign^d 
Some bright idea of the Mafier't mind. 
Where a new world liaft oot at hit com mai id t 
And ready Nature wastt upon hit hand | 
When the ripe colourt /often and unite. 
And fweetly melt into jufl (hade and light; 
When metTowinj^ yeart their fall perfeAien gitrci 
And each bold figure juft begint to live ; 
The tfeachVont colourt the fair art betray,. 
And all the bright creation fadet away f 

EJiy 9n Cntkl/m. 

95.— — WHlTHtA THt SlA, &r J Sivi rtCip^ 

Tbii may be underftood of any harbour % but it 
\% generatty interpreted to ttttt to the F$rtui Juliu$^ 

a havcA 
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ft haven fcrmed by l«tti»g in the Tea upon the In. 
mitr Itflr, mi forming a junAion between that and 
the Lake iAnrfinrf i a w*rk, commenced by Jaliut 
CmCuff and cowipteated by Auguftui» or Agrfppa 
under hit aufpicei. lUgis $pus ! Both thefe lakea 
(fayt Martin) were in Campania: the former waa* 
deftroyed by an earthquake ) but the latter it the 
prefect Lag9 i*Avem9* Strabo, the Oeographer« 
who» U well at our Poet, wat living at the tiaae» 
afcribea diia work to Agrippa^ and tellt ut thai tb« 
Lucrine biy wb feparatc^ from the Tyrrhene foa b/ 
a moundi faid to have been firil made by Herculet^ 
and reftored by Agrippa. Phitargyriut fayt that a% 
ftorm arofe at the time of the execution of thit great 
work, to which Virgil feemt to refer in hit mentioti 
of ihia fort, m the cour(a of hit Pancgyrick on 
Italy in the fccond Georgick, 

Att mm$rfm Portut LvcaiNoqui addita cUmfitm^ 
JtfM initgnatum ma^nis Jfrid^rihs ttpiar, 
Julia fiut /tur/b hn/t Jknnt unda rffi^^ 
Tjrritmfyut frftit mmtHhir it/hi AvtaNlt^ 



Or (hall I pralfe thy Ports, or mention make 
Of the vaft moatidi that Mndt the Lutrint Lake f 
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Or the difiiauifal fea, that, (hQtfioQi thence^ 
Eoan round the ftrudhire« and invades the fence ; 
There, where fecure the Juiian waten glide, 
pf whcr^ Aven^us* jaw^ |dmit the Tjrrbene tide? 

98.— ^Wh^ther the Marsh, e?r^] UariUfvi 
fahts. 

The Pontine Marsh, firft drained by the Con^ 
ful Cornelius Cethegus ; then, by Auguftus i and 
many, many years after by Theodorick. 

loa.-^— Or if the River, ^c"] Stu curfum^ £sr^» 
The courfe of the Tyiefj changed by Auguftus, to • 
prevent inundatioiM. 

110.' For deeds of icings, £tf<.] lUs gejla 

regumquey tf^. 

The ingenioi^s author of the Englifli Comroen* 
tary, to whom I have fo often referred, and to whon^ 
I muft continue to refer, has difcovered particular 
tafte, judgement, and addrefs, in his explication of 
this part of the Epiftle. It runs thus. 

** From reflcflions on po$trj^ at largf^ he pro* 
V c^s^ now to particulars: the moft obvious of 

whicH 
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^< which being the difkttfit fcrms and mi^firit^ 
^* poetick compofition^ he confiders^ in thit tkw^ 
** [from V. 75 to 86] the four great fpeciet of po* 
^* etry, to which all others may be rtitictif tik 
*< EpicJt^ EUpaci^ Dnhnatid^ and Ljritk. Buc 
<* the diftindion of the mgafun^ to be obfenred ia 
** the feireral fpectes it fo obviouf, that there cas 
*< fcarcely be any mtftake about them. The diff* 
^* culty if to know [from v. 86 to 89] how far €uk 
'* may partake of the f^irii of the other^ witbottt 
<* deftroying that natural and nt<f(farj iiffirmu^ 
<< which ought to fubfift betwixt them all. Toes* 
^* plain thity which is a point of great nicetjfp ht 
** confidert [from v« 89 (o 99} the cafe of Drama^ 
** tick Poetry ; the two fpccics of which are at di^ 
** ftinA from each other* as any two can be, and 
^* yet there are tiroes, when the features of the out 
** will be allowed to refemble thofe of the other.— 
^* But the Poet had a further view in chuCng thk 
^ inftance. For begets by this means into the maia 
«* of his fubjed, which was Dramatick Poetrft 
^< andy by the moft delicate tranfitfon imaglnabie, 
^^ proceeds [from 89 to 373] to deliver a feries of 
** rules, tnterfperfed with hiftorical accotantt^ mti 
^* 0ntivittid kj digriJUns^ for the regulation of the 
<« RoiiAK Stagi." 

le 
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It is needlcfs to infift, that my hypothcfis will 
not allow me to concur entirely in the latter part of 
ddi txtrz£t -, at leaft in that latitude, to which the 
fyftem of the writer carries it : yet I perfectly agree 
with Mr. Duncombe^ that the learned Critick^ in 
Utobfervation on this Epiftle, << has fhewn in gene- 
^^ ralf the connexion and dependence of one part 
<< with another, in a clearer light than any other 
*^ Commentator/' His fhrewd and delicate comment 
tary ia,' indeed, a mod elegant contrail to the bar- 
barous analyfis of Scalit^er^ drawn up without the 
leaft idea of poetical tranfition, and with the uncouth 
air of a mere dry logician, or dull grammarian. I 
think, however, the Order and Method^ obferved in 
this Epiftle, is ftri£ler than has yet been obferved, 
and that the /grief of rules is delivered with great re* 
gularity; not enlivened by digrejftont^ but palling 
from one topick to another, by the moft natural and 
cafy trandtions. The Author's difcrimination of 
the diiFerent ftiles of the feveral fpecies of poetry, 
leadf him, as has been already (hewn, to confider 
THE DICTION of the Drama, and its accommoda«- 
tion to the drcumjlanees znd charaSfer of the Speaker. 
A recapitulation of thefe eircm/laneee carries him to 
treat of the due management of chara£iers already 
kfuwrij as well as of fuftaining thofe that arc entire- 
ly 
1/ 
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\j mgindi to the firft of which the Poet gires tW 
imference, recommending ino%»m CHAftACTt&it M 
nwU M hmn tuijicTi : And on the mentiott of 
this joint preference, the Author leaves further cm* 
fideratioa of the DxcTioVy and Aides into di£»urfr 
upon tbi Failb^ which be continues down tm the 
I5ld verfa. 

JitpH ita mentimr, fie vtrisfal/a remffatt 
Prim§ m mtdium, medio ne difcrtfet mum. 

Having difpatched tb$ Fablb^ the Poet proceeds, 
and with fiame Solemnity of Order, to the coo(tde« 
ration of the Characters ^ not in regard to iiiit* 
able di£fion^ for of that he has already fpokeni but 
in refpeS to tbimantursi and, in this branch of his 
fubjed, he has as judicioufly borrowed from the Rhi* 
iorUk$ of Ariftotle, as in the reft of his £piiile Croia 
the PoitUh. He then direds, in its due placet ^^ 
proper condu^ of particular incidritts 9fthifiik% 
after which he treats of the Chorvs; from whcncs 
he naturally falls into the hiftery of theatrical asu« 
SICK \ which is, as naturally, fucceeded by an ac^ 
count of the Origin of thi Drama itfelf, which the 
Poet commences, like his mafter Ariftotle^ cveii 
from the Ditbyrambick Song, and carries it dowa 

to 
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« 

to the eftablilhmefit of the New Greek Comedy i 
ftom whence he paffes eafily and gracefully, to fhi 
KoiiAir Stage, acknowledgiilg the merits of the 
Writers, but pointing out their defeds^ and affign-^ 
fog the caufes. He then fubjoins a few general ob' 
fcrvations, and concludes his long difcourfe on tbt 
Draua^ having extended it to 275 lines. This 
difcourfe, together with the Tefult of all his reilec* 
tion4 on Poets and t^oetry, he then applies in the 
moft earneft and perfonal mznntt to //&/ elder Piso ; 
mnd with a long and mod patbetick peroration^ if I 
may adopt an oratorical term, concludes the 
Epiftle. 

X16. Tnz Elegy^s small song,] Exi- 

ouot Eligos. 

Commentators dliFer concerning the import of 
this exprei&on — Exiguos EJegos \ the Elegy's [mM 
Jing^ De Nores, Schrevelius, and Defprez, think 
it refers to the humility of the elegiack ftile and 
fubjeds, compared with epick or lyrick fubllmity. . 
Monfieur Dacier- rather thinks that Horace refers 
here, as in the words Verftbus impariter junSiis^ 
*•' Couplets unequal," to the ufe of the pentameter^ 
or Ihort verfe, cpnfifting of five feet, and joined to 
the hexameter, or long verfe, of iix. This inec^uality 

of 
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•f the couplet Moniieur Dicier juftly preiiat 
to the two long Alexatvlrines of bis owm ^naj, 
which fctt almoft all the French poetry^ Cpickt 
Dramatick, Elegiack, or SiC^rtck, to the tunc of 
J^grry Down.' In our langua;»e» the nteaiuresare 
more various, and more happily conceived. Our 
^egy adopts not only mmtfusl ^im^4ts^ but ttltgrm^t 
rhymiSf which give a plaintive cone to the heroick 
meafure, and are moft happily ufcd in Gray's beau* 
tiful £ligy in a Country Churkh yarJ. 

135. Thy rtAST, Thyistes f J Cmm 

Thyejla. 

The ftory of 7'hycftes being of the moft tragick 
nature, a banquet on his own children I is com* 
nlonly interpreted by the Criticks, as mentioned by 
Horace, in allufion to Tragedy in gcnerah Tbo 
Author of the Knglifti Commentary, however, is of 
a different opinion, fuppofing, from a paflfage of 
Cicero, that the Poet means to glance at the Tbyifta 
of Enniu$^ and to pay an oblique compliment to 
Varius^ who had written a tragedy on the fame fub- 

The fame learned Critick alfo takes it for granted, 
that the Tragedy of T^Uphusp and probably of P#* 
/m/, after- mentioned, point at tragedies of £uripi« 

1 del. 
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imf on thde fubjedi, tranftatei into Latin, tnt 
•ccottinodflted to the Roman Suge, without fticceTi » 
by EmiiMtf Accius^ or Natvius. 

One of the Critick't notes on this part of the Epiflle^ 
treating on the ufe of pun poetry in the Draoia^ 
abounds with curious difquifition and refined criti- 
cifm. 

150. Thif wmji havi passion /#«•] Dvhtlh 

futti§. The Poett with great addrefs, includes the 
SiKTiiiiNTS under the confideration of Diction. 

E ffert oMimi m$tut ivterprstb LlifCUi^, 
F§rcei expixffioHfrom the rAITKPtf L Toiroui* 

Buckingham has treated the fubje A of Dialogue very 
happily in his Efiay on Poetry» glancing, but not 
icrvilely, at this part of Horace. 

Figures rfSfeech, which PoeU thinjc fo finc» 
Art'f needleff vami(h to make Nature fliine^ 
Are all but Paint upon a beauteous face^ 
And in Drfcriptiont only claim a place. 
But to nuke Rage declaim ^ and Grief difcwrfe^ 
From loven in defpairyf/v^ things to force , 
Muft needs fucceed; for who can chufc but pity 
A djing hero miferably njnitty P 
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l88. And Orejiis mad!} Trutis OnJIfif. 

Trifiis is not literally mad: hut pbnnzf is. the gene- 
ral poetick and dramatick attribute of Oreftes, to 
which Horace is by all the Commentators fuppofed 
to refer. Trijlis in its common acceptation would 
be too difcriminatcd from the flebilis Im, 

little 

203.-^ — Be not your opening fierce !] Nee 

fit ifuifies. . Moft of the Criticks obfcrvc, that all 
thefe ^ocumtnts, deduced from the Epick^ are in* 
tended, like the reduction of the Iliad into a6ls, as 
dircflions and admonitions to the DramatUk writer. 
Nam ft in Epop^ia, qua gravitate omnia poematum 
genera pracellitf ait principium lene ejfe debere \ quanta 
magis in tragobdia et comobdia, idem videri de^ 
bet f fays de Nores. Praceptum de initio grandiori 
ivitandif qiod tarn Epicus quam Tragicus caven 
debet % fays the Dauphin Editor. II faut fe fouvenir 
qu^ Horace applique a la Tragedie les regies du Poeme 
Epique* Car ft ces debuts eclatans font ridicules dans . 
la Poeme Epique^ ils lefont encore plus dans la Trage* 
die : fays Dacier. The Author of the Englifh Com* 
mentary makes the lilce obfervation, and ufes it to 
enforce his fyftem of the Epiftle's being intended as 
a Criticifm on the Roman Drama. 

2#4. Liie the rude ballad-mongbrV chaunt of 

$ld.] Ui Scriptor Cyclic us olim.] Scriptor Cy- 
I a cLicus 
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CLicvi fignifies an itinerant Rhyiher travelling, 
like Shakefpeare's Mad Tom, to wakes^ and fairS| 
and market-towns. It is not precifely known who 
was the Cyclick Poet here meant. Some have af- 
cribed the Charader to Maevius, and Rofcommon 
has adopted that idea. 

Whoever vainly en hisflrengtb dependi. 
Begins like ViiG I L, but like M^viuscnd§: 
That Wretch, in fpite of his forgotten rhimes, 
Cohdemn'd to live to all facceeding times, 
Yiiati fompms non/eMfip TOidixbellowi/tg found. 
Sang lofty Ilium, tumbling to the gvund. 
And, if my Mufe can thro* paft ages fee, 
^WaXnoifyy naufeous, gaping fool wasi^; 
Exploded, when, with univerfal fcom. 
The Miuntaim labour d, and a Moufe was bom. 

Bffay on Tranjlated Ferfe, 

The pompous exordium of Statius is well known, 
and the fragments of Ennius prefent us a moft tre« 
mendous commencement of his Annafs. 

horrida romoleum certamii^a panco dvil- 

lum! 
this is indeed 

to fplit our ears afunder 
With guns, drums, trumpets^ blunderbufs, and thunder? 

213.—— 
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1,3. — ^Say, Afufi, the Man, i^c] Homtr's 
opening of the Odyfley. This rule ii ptrhapi no 
where fo chaftcly obfcrved as in the Paradife Loft. 
Homer's Mnviv a%^% Sia ! or, his AvJpci/Mi imvi Mm^h \ 
or, Virgil's Arma virumque cano I arc all boiftcrout 
and vehement, in comparifon with thor calmnefs and 
inodefty of Milton's meek approach, 

Of Man's firft difobcdientc^ &c. 

aiy. Antiphates, the Cyclopia ^c."] Antipha* 

tem^ Scyllamque^ W cum Cyclope Charybdim. Sto- 
ries, that occur in the OdylTcy. 

220. -p*-^ With . Diomed'f return to run yov 
OUT of breath.] I am furprifed that my bid 
friend and fchool-fellow, Mr. Maty, did not per<« 
ceive that the irregularity of this verfe was inten- 
tional* In other inftances I have endeavoured to 
gvi^il myfelf of his remarks. 

aao-2i.— D/^mrrf'x return — the Double Egg. 

The rctprn of piofnede \^ not mentioned by Ho- 
mer, but is faid to be the fubjcd of a tedious Poem 
by Antimachus } and to Stafimus is afcribed a Poem, 
called the Little Iliady beginning with the nativity 
pf Helen. 

I 3 229.— 
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22^.mm^--Hgar now !] T\Sf §uid igo^ bfc. 

.This invocation, fays Dacier juftly. If not ad-» 
dreflcd to either of the Pifot, but to the Pramaticic 
Writer generally* 

231.— —71/ Chth.Qotz DOWN.] AuLta mamn^ 
ii$. .This is tranflated according to modern man- 
ners \ for with the Antients, the Cloth was raifiif 
at the Conclufion of the Play. Thus in Virgil's 
Georgicks \ 

Veljcena ut •vtrfii difieJatfronfibus, eique 
Turpurta inttxti tollakt aul/ba Britanm\ 

Where the proud theatres difclofe the fcene ; 

Vftiick interwoven Britons feem to rai/e. 

And (hew the triumph which thtu/ham difplays. 

DaVDBN, 

232. Man's feveral ages^ fc^^.] Mtatis cujuf- 
qut^ &r. Jafon De Nores takes notice of the parti- 
cular ftrefs, that Horace lays on the due difcrimina- 
tion of the fevcral Ages^ by the folenmity with 
which he introduces the mention of them : The 
fame Critick fubjoins a note alfo, which I (hall 
tranfcribe, as it ferves to illuftrate a popular paf- 
fagt in the As you Like It of Shakefpeare. 

All 
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AU the world's a ftigep 
And f^l ^c incn and women merely playen i 
They have their exitt and their entrance!. 
And one man in hit time plays many parts : 
His a£^ being sbvbn aois. At firft the infant^ 
Mewling and puking in the nurfe's arms : 
And then, the whining fiphool-boy with his fatchel« 
And (hining morning-face^ creeping like fnail 
Unwillingly to fchool. And then, the lover | 
Sighing like furnace, with a woeful ballad 
Made to his midrefs' eye-brow. Then, a foldier; 
Full of ftrange oaths, and bearded like the pard. 
Jealous in honour, fudden ai)d quick in quarrel f 
Seeking the bubble reputation 
Even in the cannon's mduth. And then^ tht Joftkt 
In fair round belly, with good capon liA-di 
With eyes fe^ere, and beard of formal cut, 
jFuU of wife faws and modern infiances. 
And fo he plays his part. The fixth age Ihiftv 
into the lean and flipper'd pantaloon, * 

With fpe^acles on nofe, and pouch on fide ; 
His youthful hofe well fav'd, a world too widt 
For his (hruhk fhank ; and his big manly voice* 
Turning again toward childi(h treble, pipes. 
And whifiles in his found. Laft fceiie of all. 
That ends this (Irange eventful hiftory. 
Is fecond childifhnefs, and mere oblivion, 
Sans teeth, fans eyes, fans tafte, fans every thing. 

I 4 Jm'madvtrii 



^ N0TB8 ON THE ART OP POETRY. 
Jmmadverti A plerisque hominis atatem in sbp- 

TEM DiriSAM ESSE PARTES, INFANTIAM, PUl!RI- 
TIAM,AD0LESCENT](AM,JUVENTUTEM,VIRILITA- 
TEM, SENECTUTEM, ^ Ut ab illis dicitur^ DECREPI- 

TATEM. In hdcvero parte nihil deiSTAurix moribus 
Hoxotiu^y cum nihil ea atas prater vagitum habeeit pro^ 
prtum, ideoque infantis perfona minimi injiend induct 
p^JJfty quod ipfas rerum voces redder e neque dum fciat^ 
neque valeat. Nihil de moribus item hujus atatis^ 
quanfy fi latine licety pecrepitatem vocabimusj 

€^JE J^TAS QJ70DAMMOPO INFANTI3S RE8P.0V- 

BET-: ek juvji*NTUTE autem W adolescbntia 
Jimut pertra^aty quod et Jiudiis^ et naturdy isf volun^m 
tatiy parum^ eut nihil inter fe different. Arijloteles. 
itiam in libris ad TheodeSfem omifit iff FVEKiTiAiA,l!f 
tnerito : cum minime apud puerosy vel de puerisftt ora^ 
tor habiturus orationem. Ille enim ad hoc ex atate^ 
ferfonarum differ entiam adhibet^ ut injiituat oratorem 
quomodo moratd uti debeat orationej id ejl^ eorum mo" 
ribuSy apud quos^ (^ de cuibut loquitury acco^mo* 
dati. \ ^ 

It appears from hence, that it was common for the 
yrriters of that time, as well as Shakefpeare's Jaques^ 
tp divide the life of man into sefen ages, vij,. In-* 
fanc^y (^hildhood^ Pub^rty^ Toutb^ Manhood^ Old 
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if^#, and Decrepituii\ " which Uft, (fays De 
Nores) in fomc fort anfwers to Infancy," or, as 
Shakefpere cxpreflfes it, is second childish* 

N£S8. 

«< Before Shakefpeare*s time, fays Warburton, 
fiVin a£fs was no unufual divifion of a play, fo that 
there is a greater beauty than appears at firft fight in 
this image.'* Mr. Steevens, however, informs 
us that the plays of that early period were not di- 
vided intoadls at all. It is moft probable therefore 
that Shakefpcare oply copied the moral philofophy 
(the Socratic^e shattst) of his own day, adapting it, 
like Ariftotle and Horace, to his own purpofej and. 
I think, with more felicity, than either of his il« 
luftribus predecefTors, by contriving to introduce, 
and difcriminate ev^ry om pf the seven ages. 
This he has efFcdled by afligning station and cha* 
Hacter to feme of the ftages, which to Ariftotle 
and Horace appeared too fimilar to be diftinguiihed 
from each other. Thus Puberty, Youth, Man- 
hood, andOiDAoB, become under Shakefpeare's 
hand, the Lovek^ thi Soldiir^ thi Justice, and 
the lean and flipper'd Pantaloon i while the natu^ 
fural q¥aliti(S of the INFANT, the BoY, and the 
I Dotard^ 



it KOfTB as THE ART OF KXTRY^ 

DmwMMi^ wSaci fiigrintr imitriah far poetical dci 



s£4. Thks TiAxs ADTAircnrc mnjr nrnftrtf 

tray, 
jfiu FLTCCC imar •fjmarfm timr wiwg. 

Mmkm jkrmi jlvvx TiniNTXS amMdW 

Ji£l&« RECEOKXTtS < 



Atiftode confiikn the powers of die body in \ 
flate of adTancemeiit till die ygSoL ycir» and the fa- 
cnlties of the mind progrefivelf improTing till the 
49tb ; from which periods they ferenUy decline. 
On which circumftance, applied to this paflage of 
H(»ace, Jafon De Nores el^antly remarks. Vita 
mm »$/lra viditur ai viaiUTATEM ufyu$^ fui xn 

STATU ffiUeJi^ QUENDAM qUASI PONTEM mtatix 

ASCENDERS, ah iaqm€ imde descendere. Whether 
Addifon ever met with the commentary of De Nores, 
it is perhaps impoffible to difcover. But this idea 
of tbi ASCENT and declivity of the bridge #/ 
HUMAN Life, ftrongly reminds us of the delightful 
Fifion ff MiRZA. " 

Midi J $ PARRICIDE.] Midta Traeidet. Profeflre4 * 
Criticks have objeAed to the word parricidi, which 
4 the^ 
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they confider ai confined to fignify the murder of a 
p^nnU The expreffioiit however, is authorifed and 
correft. Any horrible ipurder it branded, in the 
works of the beft writers, by the name of Parricidi. 
John's cruel difpatch of his ntpbiw Arthur draw oi| 
him the edi£l of Philip, attainting him of felony 
and parricide. The aflaiBnatioh of Henry the Fourth 
of France, by Ravaillac, is ftigmatifed by Montef- 
quieu, in his Littra Pirfanms^ as # deUjiablt PAR* 

RICXDI. 

Ok^o.^^^Jfi amor's part the Choku% Jbwldfufiain.'^ 
Jif9ris porta Chorus^ (Jc. 

" See alfo AriftotU [frif. woiht, a. in,] The jud||« 
<< ment of two fuch critics, and the praAice of wifa 
^< antiquity, concurring to eftabliih this precept con- 
<< cerning the Chorus, it (hould thenceforthi one 
<< would think, have become a fundamental rule and 
^< maxim of the ftage. And fo indeed it appeared 
^ to fome few writers. The moft admired of the 
^« French tragick poets ventured to introduce it into 
<* two of his latter plays, and with fuch fuccefs, 
<< that, as one obferves. It Jhould^ in all r^afin^ bavi 
<* difabufid bit fiuntrymen 9n tbis btad: Fiffai biunuM 
^ di M. jRMcin$^ qui Us [cbmurs^ a fait nvivn dam 
^< ATHAtii it dant EithiRi dfurpit^ il ftmbUf n$u$ 

•• av$ir 
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*« awir iitrompe%fur at MrtuU. [P. Bnts 
*^ p. 105.] And, before him, our Milicnf ^ 
^ bit other great talents, poiTeflfed a fuprei 
^ ledge of antiquity, was fo ftruck with i 
^ beauty, as to attempt to bring it into our 
<* His Samp/on AgQuiJia was, as might be 
^^ a mafter-piece. But even his credit hatl 
^ fufficient to reftore the Chorus, Hear 1 
<^ fefTor of the art declaring, Di choro mk 
^^ quia non eji efentirlis dramatic atqui a na 

^* nim^ ET, M£ JUDICE, MERITO RIPU 

•• [Pral. Poet. vol. ii. p. 188.] Whenc 
** come to pafs that the CHorus hath been 
<* gledled is not now the enquiry. But 
** critick, and all fuch, are greatly out in tl 
** ments, when they prefume to cenfure 
*^ ancients, muft appear (if we look no 
<^ from the double ufe, infilled on by the p 
^< 1. A Chorus interpofing, and bearing a { 
^ progrefs of the adion, gives the repn 
** that probability [*], and ftrikipg refem 

♦ Q^el avantgge nefeut il [/f foeie] fut tirtr d*une tn 
fki remplijffeftt fa fcene^ qui rendent flus fenfibU la c^ntinui 
et qut la font paroitrt vkaiskmblable qmftpfiln^eft put 
fm fttjft fattt tfmoiHi. On nt fent que trop It vuldt de notrt 
eJkfiwn ^f. Mi Thtattc 4*^ GtKh vol. i. p. 105. 





suited* and intem* 
, wf^ fay* Sciliger^ 

ii'j mftatice, hii mifiak? 

imtintaliifi i fitiC oue of 

•isiuthurnf theabuvo 

' xirtfl ffom thtfe 

^ iiJcflicm in farour 

•» iw culpable oroilEan" 

I fTct the genera) kn(c 



. -jH'dicmdi imniii Jitrr* 
it ium hudi Viius C(»- 

• I'UMA tat CUM TUK* 
I AM LlOllill UBfVm 

u-itrditM fif/Jfti tMftfiriptm 
tJBl*AT0CtlQaO| NOVA 

« 

i«'* un a fimilar octafloti, 
EpiQft 
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*< avoir JiirampezJUr at artUU. [P. Brumoi, toI. i« 
^ P« i^*] A"^> before him, our Milton^ who, with 
^ hit other great talents » pofleflfed a fupreme know* 
M ledge of antiquity, was fo ftruck with its ufe an4 
M beauty, as to attempt to bring it into our language. 
** His Sampfin Agomftts was, as might be expeded, 
»^ a mafter-piece. But even his credit hath not been 
^ fufficient to reftore the Chorus, Hear a late Pro- 
<^ fefTor of the art declaring, Di choro nihildiffirui^ 
^^ quia non ijl effintirlis dramatic atqut a netitricis pi^ 
^* n/Vlfi, ET, M£ ;UDXC£, MERITO RBPUDIATUR. 

•* [Pral. Poet. vol. ii. p. 1 8 8.] Whence it hath 
*< come to pafs that the CHorus hath been thus ne« 
<« glcded is not now the enquiry. But that this 
^ critick, and all fuch, are greatly out in their judg« 
«^ mcnts, when they prefume to cenfure it in the 
*^ ancients, muft appear (if we look no further) 
*^ from the double ufe, infifted on by the poet. For, 
^< 1 . A Choru$ interpofing, and bearing a part in the 
^ progrefs of the adion, gives the reprefentation 
^* that probability [*J, and ftriking refemblance of 

• Q^el avafitMi^e ne pent II [it foeit'\ fm tlrtr d^unt troyfed^afleitr^^ 
fui remp/ijrftf JJ /centt qui rtndtnt flui ftnfiblt U vntinuUi dt l*a£llon^ 

tt qKt iilfuHt par^ltrt VftAtSKMRLABLE qklfqtfll H^tft pMt naturcl fM*fiU 

fa ffifft f«nt temoitit. On m ftnt fui trof It vuldt dt n§trt TUMtn /am 
€lm^r% dfr. Ui ThuUt 4cf ^fSCff vol. i. p. 105, 

real 
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M real life, which every man of fenre perceives, and 
«< f$iU the want of upon our ftage \ a want, which 
^y nothing but fuch an expedient as the Chorus can 
«< poflibly relieve. And, a. « The importance of 
^< its other office [1. 196] to the utility of the repre« 
<* fentation, is fo great, that, in a moral view, no- 
^ thing can compenfate for this deficiency. For 
<* it is neceflary to the truth and decorum of cha« 
<* raAers, that the manmrSf bad as well as goodt 
<* be drawn in' ftrong, vivid colours } and to that 
<< end that immoral fentiments, forcibly exprefled 
^^ and fpecioufly maintained, be fometimes imputii 
^ to the fpeakers. Hence the found philofophy of 
*< the Chorus will be conftantly wanting, to re^fj 
^< the wrong conclufions of the audience, and pre* 
** vent the ill impreffions that might otherwife be 
*< made upon it. Nor let any one fay, that the tu« 
<< dience is well able to do this for itfelf : Euripidei 
<< did not find even an Athenian theatre fo quick- 
<* fighted. The ftory is well known, [Sen. Ep. 1 15.] 
** that when this painter of tht manners was obliged, 
*< by the rules of his art, and the char2i£ter to be 
<* fuflained, to put a run of bold fentiments in the 
•« mouth of one of his perfons, the people inftantly 
<^ took fire, charging the poet with the imputed vil- 
** lainy, as though it had been his wm. Now If 

« fuch 
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^ 6iA aa ttidience cottld fo eafil/ mifinterpret ad 
^ attention to the truth of charaSer into the real 
** doOtunt of the poet^ and this too, when a Chorus 
** was at hand to corre£i and difabufe their judg* 
^^ mentty what muft be the cafe, when the whole is 
*^ left to the fagacity and penetration of the people t 
^* The wifer fort, it is true, have little need of this 
«** information. Yet the refieAions of fober fenfe 
^* on the courfe and occurrences of the reprefenta^ 
^ lion, clothed in the nobleft drefs of poetry, and 
^* enforced by the joint powers of harmony and apim 
** (which is the true chara6ler of the Chorus) might 
** make it, even to fuch, a no unpleafant or unpro«» 
^< Stable entertainment* But thefe two are a fmall 
•* part of the ufes of the Chorus ; which in every 
^ light is feen fo important to the truth, decorum, 
*' and dignity of the tragick fcene, that the modern 
^* ftage, which hath not thought proper to adopt it, 
** is even, with the advantage of, fometimes, the 
^* jufteft moral painting and fublimeft imagery, but 
/* a very faint ihadow of the old\ as muft needs 
*< appear to tbofe who have looked into the ancient 
*< niodels, or, divefting themfelves of modern pre- 
<< judices, are difpofed to confult the dictates of plain 
^' fenfe. For the ufe of fuch, I once defigned to 
^* have drawn into one view the fevcral important 

•* benefits 
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^^ benefits ariflng to the drama from the obfcrvtnce 
^* of this rule^ but have the pleafure to find myfelf 
^* prevented by a (enfible diflertation of a good French 
<* writer^ which the reader ivill find in the r til nm. 
•• tf thi Hijl9rj of tbi Acadimy $f Infcriptions and 
«« BilUs Littns.'^Or^ it may be fufficicnt to refer 
<< the Engliih reader to the late tragedies of Ei.- 
^** FRIDA and Caractacus; which do honour to 
^* modern poetry, and are a better apolpgy, than 
** any I could make, for the ancient Chorus,-— — 
•« M/#/ on thi Art of Pootry^.'* 

Though it is not my intention to agitate, in this 
placcy the long difputed queftion concerning the ex- 
pediency, or inexpediency, of the Chorus i yet I 
cannot difmifs the above note without fome farther 
obfervation. In the firft place then I cannot think 
that thijudgnunt of twofuch Criticit as Ariftotle and 
Horace, can be decifively quoted, as con€urr!ng with 
thi praSiici of wifi antiquity^ To BSTABtiSH THB 
Chorus. Neither of thcfe two Critich have taken 
up the queftion, each of them giving directions for. 
the proper conduct of thi Chorus, confidcred at an 
cftablifhed and received part of Tragedy, and indeed 

* Thli, and all the cxtrt£ti» which are quoted, Notet $n tbi Art •ff^ttf^ 
arc Uken fhmi Uit Author of the En|lUh Comnintiry. 

originally 
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originftll/f at they both ull uf, th$ whoU of ic^ 
Ariilodct in bif Poetickfy baf not faid much on 
iIm (iibjcA ( and from cbe little be bas faid, more 
•rgumcntf might pcrbapt be drawny in favour of the 
omiffofly than for the introdiuftion of thi CHoauf* 
It if true that be fayt, in bit 4tb chapter, that 
^ Tragedy^ after many cbanget^ paufed, having 
^ gMmd itt natural form • /" Thif might, at firft 
lighti feem to include bii approbation otthi Choei/s, 
as well aft of all the other parts of Tragedy then in 
ufe : but be bimfelf exprefsly tells us in the vtry 
fami ehaptir^ that he had no fuch meaning, faying, 
that ^* to enquire whether Tragedy be perfcA in its 
^ parts, either confidcred in itfelf, or with relaeioii 
^* to the theatre, was foreign to his prefent pur- 
*^ pofef.'* In the paflage from which Horace has^ 
in the yerfcs now before uf, defer! bed the ot&cc^ and 
laid down the duties of the Chokus, the paflage re- 
ferred to by the learned Critick, the words of Ari- 
ftotle are not particularly favourable to theinftitution^ 

4 T« fM» #M tMttrumM, f/ 'ifA XxM ^ « rfa^/mim r4V 1x^90$ 

or 
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or much calculated to recommend the ufe of 
it. For Ariftotle there informs us, '* that Sopho- 
** cles alone of all the Grecian writers^ made ikf^ 
** Chorus conducive to the progrefs of the f^Je: 
** not only even Euripides being culpable in tbia 
*< inftancc ; but other writers^ after the example of 
<* Agathon, introducing Odes as little to the pur* 
** pofe, as if they had borrowed whole fcenes from 
• another play.*'* 

On the whole therefore, whatever may be the 
merits, or advantages of the Chorus, I cannot 
think that the judgment of Ariftotle or Horace can 
be adduced in recommendation of it* As to thi pro- 
.B ABILITY given to the repr/fintation^ by the ChoRUS 
interpofmg and bearing a part in the nHi^n \ the Pub- 
lick, who liavc lately fcen a troop of Angers afTemblcd 
on the (lage, as a Chorus, during the whole rt- 
prefentations of Elfrioa and Caractacus, Rre 

* Kju r«» x*f** ^ ^* hX\tM%\m,iCt rm 9^mff$r3r IHml f^»H 

KL «ooiptteiiC 
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tompeteftt to decide for tikmMf€§f limr (mt hdh M 
npeikntf gi vet a mon /hiking rifimiUma tf himm 
nfrf tkan the common ufiige of our Dnuntr At m 
fct imporcance in a moral vieiTf to correA tho or il 
f mpiVfiim of ricioua fenf tmentii impuud to the fpiak* 
tft i tte ftofy toM/ to enfof ee H% ute (of thii p\iU 
pokf tortveyi a pr^of df itf incAcacf « To give 
doe force to ientimentt, as well at to direft tbeir 
proper tendency, arifet from the (kill and addreft of 
the Poet, independent of thi CHoavf. 

Monfieur 0ac'rer| at well an the author of the above 
note, cenfurci (he modern itage for having rejected 
fhi CHoauf , and having loft thtrchy at Uaji half /Vi ' 
probability^ and ttt OKtArur oktiAMtnr^ (o that 
our Tragedy if but a very faint JhaJow of tho OID, 
Learned Crhteki, however, do not, perhaps, con* 
fidef, that if it be expedient to revive tht Cffoaui, 
all the other parti of the Antitnt Tragedy muft )» 
revived a!oii; with it« Ariftotle mentioni Mu«|CfC» 
ae one of tko fix parti of Tragedy, and Horace no 
iboner introdtfcei th$ CmoEvi^ but he proceeds to 
^ ihi PiFi and LVAI. If a CHOat;s be reaUjr nr- 
cefflary, our Dramas, like thofe of the Antients, 
:it6uld be renderod wholly tnuftcat^ the bmctf$%\(o 
will then claim tbeir place, and the pretenfiontof 

Veftrif 
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V«ftrii Mid Notcm mdl be 

%SKk a fpeaaclct if iioc mott 

4erii| would at kift becoofiinc; biict»i 

k groupe tJlff&Mmrui sa0r»^ srsA&isM^ i» < 

cf> the Drama, and fiif«iirc \a aoodwr^ i» jii i 

and inoibeieiit a medk j, aod fiiU i^ wrndsfiuip m 

4^ dialogue and ain of r&r BaecAa** OniLa ! 

2^2*^''^'^Ch4ii$Usng n$ Oda hitwun the itOi^ Am. 
Unaft, #r roaaicv /# lit^ orsftaAL 

THIMa* 

On this pflage the author of the Eogliib Coo* 
tnentary thus remarks* *^ Hoir neceflaiy this ad* 
«« fice might be to the writers of the Auguftan aga 
^ cannot ceruinly appear ; but, if the praAice of 
^ Seneca may give room for fufpicioo, it Ihould 
<< feem to have l^cn much wanted; in whom I 
<< fearcely beliefe thin it oni sikcli nisTAKcat of 
^ ihi Cftdaus being employed in a manner, confi>«^ 
^ nant to its true end and cbaraAer/' 

The learned Critick feema heea to bdiettt and 

tfiepbyt wider the name of SeMca in fome atieafuit 

K a warrana 
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Vfwtnnt the conclufioiiy that thi Choeui of tbtf 
Roman Suge waf not calculated to anfwcr the endf 
of itf infiitutiofi. Ariftotle hat told us juft the (amt 
thtngt with an exception in favour of Sophodeit 
of the Grecian Drama* And are fuch rurmifef^ or 
iiich information, likely to (Irengthcn our prejudices 
on behalf of thi Chorui, or to inflame our defirci 
for its revival I 

294.-*— *Lkt it to virtue prove a ouips and 

FRIEND. 

//// tonis faveatquif isfc* 

«« The Chorus^ fays the poet, is t9 tah ihi fiii of 

•* the good and virtuous^ i. c, is always to fuftain a 

*^ moral character. But this will need feme cxpla- 

•* nation and rcftri£lion. To conceive aright of its 

^< office, we muft fuppofe the Chorus to be a number 

•* of porfons, by fpme probable caufe aflcmbled to- 

** gethcr, as witnelTcs and fpeAators of the great ac- 

** tton of the drama. Such pcrfons, as they cannot 

*< be wholly unintercftcd in what pafles before them, 

*• will very naturally bear fpme fljarc in the reprc- 
** fentation. Thi# ^vill principally cqnfift in dc- 

^* daring thei* /^sntimenti, and indulging their re« 

*f ^Aions freely on the feveral cvenu and diftrcfles 
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^< as they fhall arife. Thus we fee the m^ralf attrU 
'* buted to the Chorus, will be no other than the 
^* di^tes of plain fenfe ; fuch as muft be obvkms 
** Co every thinking obfcrver of the aftion, who it 
*^ under the influence of no peculiar partialities from 
^ affiiiion or if^ttreft. Though even thefe may bt 
^ fuppofed. in cafes, where the chara£ler, ^towards 
«< which they draw^ is reprefentcd as virtuous* 

<< A Chorus, thus conftitutcd, muft always, it is 
<< evident, take the part of virtue ; becaufe this if 
<< the natural and almoft neceflary determination of 
^^ mankind, in all ages and nations, when ading 
«* freely and unconftraincd." NoUt on thi Art of 
Poetry. 

257,— —FAITHFUt AND SICRET*-— — //i^ ti^at 

cotnmtjfa. 

On this nUe fart of the duty of /^/ Ckokus the 
author of the Englifli Commentary thus remarks* 

^< This important advice is not always eafy to be 
^^ followed. Much indeed will depend on the choice 
<< of the fubjeA, and the artful conftitution of the 
^* fable. Tetj with all his can^ the ahleji writer will 
«* fometimes find himfelf embarrajfed by the Chorus, 
K 3 "I womU 
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:<f . I.would here be underftood to fpeak chiefly of tbc 

*^ poderns. For the antients, though it hat not 

^^ been attended to, had fome peculiar advantages 

*< over us in this refped, refulting from the princi- 

<^ plos and praftices of thofe times. For, as it hath 

i *^ been obferved of the ancient Epic Mufe, that ihe 

*< iMrrowed much of her ftate and dignity from the 

' *^ filfctbechgy of the pagan world, fo, I thinks it 

t.^Smay be JHftly faid of the ancient tragic, that ihe 

«< ha^ derived great advantages of probability froqi 

«< its ipiftaken moral. If there be truth in this re- 

*^ fleSion, it will help to juftify fome of the ancieqt 

<^. choirs, that have been moft objefied to by t|ic 

•« moderns/' 

After two ^x^mples frpm Euripides; in one of 
which the trufty Chorus conceals the premeditated 
^ fuicidf of fhxdrz I and in the other abets Medea's 
intended murder of her ehildren\ both which are moft 
^^ vindicated by the Critipk \ tl\e nqte conclude^ 
in theie words, 

^< In fum, though thefe ads of fevere avenging 

*< juftice might not be according to the expreff lector 

^ of the laws, or the more refined conclufiqns 9f 

^ the rtRCH or Acadbmy ^ yet there i) no dt9ub,t» 

" \S that they were, in^ general account;, efteemed 
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f * fit and reafonable* And^ it is to be obferved^ in 
'^ i^rder to pafs a right judgment on the aMieAt 
'<< Chorus, that, though in virtue of their oSce^ 
^' they were oUigod univerfally to fuftain a moral 
^^ charaAer y yet this moral was rather politieal and 
<* popular, than ftriAly legal or philofophic. Which 
*< is alfo founded on good reafon. The fcopt and 
<^ end of the ancient theatre being to ferve Hit in^ 
*^ terefts of virtue and fociety, on the principles and 
^* fentiments, already fpread and admitted amoDgft 
<* the people, and not to correA old errors, and in* 
*< ftrud them in philofophic truth/' 

Oi)e of the cenfurers of Euripides, whofe opinion 
is contrpverted in the above note, is Monfteur Da- 
cier } who condemns ihi CHoays in this inflance, as 
not only violating their moral office, but irm^fgnjjing 

' iht laws #/Naturi and of God, by a fidiliij so 
Vff:fOU8 and crimiital, thai ihtfo luomm^ [ihi 

'' ChoKUS !] ouibt to jly away in the Car rf Abdia^ to 
ofcapt tbt punijhmtnt due fo thtm. The AnnotMor 
above, agrees with the Greek Schoiiaft, that tbo €§• 
rinilnan iuomen {thi Chorus) being fru^ properly 
delisrt the intcrefts of Creon, and keep Medea's fe- 
cm$^for thi fakt ofjnftici^ according to their cuftomv 
Pacicr, however, urges an inftancc of their infidiUtf 
K^ .in 
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in the Ion of Euripides, where they betray the fecret 
e£ Xuthus to Creufa, which the French Critick de* 
ftiuis on acct>unt of their attachment to thair oiif* 
trefs^ and adds, that the rule of Horace^ lil;e other 
rules, is proved by the exc(*ption« «' Befidei (con* 
** tinues the Critick in the true fpirit of French gaU 
f* lantry) ihould we i'o heavily accufe the Poet* for 
H-i4i9t having made 4in affmbfy of %uomen KZfLV A SB* 
<^ CJIET i" D'ailUun^ ptut m fain un ft grand a itm 
4 un pottif di rC avoir pas fait infoite qu'uut troupe di 
femmes gardt un fecret? He then conclude! his note 
With blaming Euripides for the perfidy of Iphigenia 
at Tauris, who abandons thefe faithful guardians 
of her fecret, by flying alone with Oreftcs, and leav- 
ing them to the fury of Thoas, to which they muft 
have been expofed, \^\xX for the intervention of MU 
??rva, 

On the whole, it appears that the moral importance 
of the Chorus muft be confidercd with fome limita^^ 
ilions': or, at leaft, that the Chorus is as liable to be 
inifufed and mifapplied, as any part of modern 
Tragedy.' 

^OOt— T*^ PjfE ofoli.—Tibi^ non ut nunc, i^c. 

^« This, - 
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<< This, fays the author of the Englifli Com- 
^* mentary, is one of thofe many paflTagcs in the 
*< epiftle, about which- the critics have faid a gretfc 
^* dealy without explaining any thing. In fupport 
«* of what I mean to oiFcr, as the true interprett- 
♦• tion, I obfcrvc, 
♦« That the poet's intention certainly was not to 
^ -•• ccnfure the falfr refinements of their ftage-mftfic; 
^* but, in a ihort digrclTive hiftory (fuch as the du 
♦• daftic form will fometimes require) to defcribe 
«< the rife and progrcf* of the true. This I colled^ 
«* I. From the expreffkn itfelf\ which cannot, with- 
*< out violence, be underftood in any other way, 
•* For, as to the words Itcentia and pretaps^ which 
** have occafioncd much of the difficulty, the firjl 
** means a freer ufe^ not a licentioufnefs^ properly fo 
•• called i and the other only expreflcs a vehemence 
«< and rapidity of language, naturally pi^oduSive of 
<* a quicker elocution, fuch as mud of courfe attend 
** the more numerous harmony of the lyre :— — not, 
<^ as M. Dacicr tranflates it, um eloquence temeratn 
^\ et outrle^ an extravagant draining and afFedlatioi^ 
•* of ftylc. 2. From the reafonofthe thing \ which 
*' makes it incredible, that the mufic of the theatre 
<< (hould then be moft complete, when the times were 
*^ barbarous, and entertainments of this kind little 

♦♦ encourage4 
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^flmcrartged or iindcrftood« |« Fram lit# ihiHrathr 
^ «/ i/wf m/# /V/#^( for the ndintfi of wbidit Ho- 
^ fice, ill •ffe^t apologiMi In dcff fiding it only on 
^ tbi fcoro of iho im|)erfo£t fttto of tbo ftftge^ m4 

♦• the fimpllclty of iti jucfgci/* 

, The iWyo intcrprf Utkm of tbii ptrt of the EpUlte 
il^^j^ my opintoiif extremely juft, und extAly cor- 
ftrpofidi with the explication of De Noreff who cen« 
fttrci MMiitM for en error fsmiltr to that of Dacicrt 
Mw 9$ili finlin vidHur Madiui^ dum puM potlui itt 
ItoMAMOXUM LVXUXIAM invttlim Htraiiumt quam 

THi MfvdicK, haying always been a necefCtry 
appetulage to tht Cttoauifil cannot (ai hai alreudy 
.|tin hinted in the note on If leo of tbi« verfioi^) 
C4»nfid«r tlie I'oct'i notice of the Pipe and Lyrci aa 
Adignjjhn^ notwithitanding it includes a ihort bif- 
lory ol the rude fiinplicity of the Muflclc in the 
twrlicr agoi of RoniCf and of itf fubfequent iiiu>rove« 
menu. Thi Cttoxuf toot being originally r^# wb/iio 
M welt AH afterwarda a legidmate /)iyr/ of Tragedy« 
the li'oet naturally tracea the Drama from ita origin 
to Iti mh(h perfect ftate in Greece i and afperwardi 
, comparts tti 'pfogreft wd io)^rovemf n|i witii the 

Theatre 
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Theatre bf hif own country. Such it, I think, At 
liitural and eaff mithcJ prxtfued by Horace $ chott|^ 
It difFers in fome meafure from the irJir and m* 
nfHion pointed out by the author of the Eoglilii 
Commentary. 

^)6.*— — For what| alai I could the unpraAisM ear 

Of rufticlcs revelling; o'er country "dMiry 

A motley groupe ; high| low \ and ffOtli« 
and fcum, 

Diftinguilh but (hrill fqueak,aod drooHh 

' hum ? ; . ^ 

nmm^hdolfui quid imim fitpirrt^ libirqm lahtrnm^ 

^ujlicus urbano canfufus^ turpis bonifto f 

' Tbefe lines, rather brealcing in upon the cmvtinaity 
of fbe hiftory of theatrical mufick, create fome ob* 
fcurity, which has given birth to ririoot interpret»- 
tioqs* The author of the Englifli Commentary, wha 
atifays en4eavours tq dife to the very bottom of bis 
(bbjeft, onderftands this couplet of Horace as a/wr 
ttn thofe grave philofopbers, who confidertd thele 
fffiHitMnU of the mufick as c$mipti9ns. He inlar* 
prets the paflage at large, and explains the above two 
lines in thefe words. *^ Nor let it be objeAed tbaii 

*« of 
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«^ of the icrere ftnd m^ral mufick of inliffit 
** tifiii;** Al»ft I we were not ai x^t fo wi/if to fee 
*^ ihe inconveoiencetf of ihit ifflprovemefic* Ani 
*< bow Hiould we^ confldering the tiAture Aod etui of 
^* fbeft tbesitricaii efitertAinmeAtif And itie fort of 
** men of which our theAtrei were m;ulc up V* 

Tbii intcrpretfltion it ingcmou*^ but Jafon t)e 
V(irt% givcsi 1 thinki a more ciify and unforced ex« 
pUnation of thU difficult p^fft^g^f hy fuppofing it 
to rtht (by way of par^nihifii) to what bad juft been 
faid of the nriginal rude Simplicity of the Roman 
theatrical mufick, which^ fay» the Foet^ wai at 
leaft ai poliOied and refined at the tafte of the au« 
dience« Thiii l^e Noret urges in two feveral notei, 
lH)th which I iball fubmit to the reader, leaving it to 
him to determine how far I am to be juftified in 
hAving adapted my verfion to hii i nterpretat ioa« 

The /irft of thcrfe notes contains at large hU re« 
proof of Mitdius for having, like Dacier, fuppofed 
the Poet to ccnfurc the improvements that he mam- 
feflly meant to commend* 

J^fiart mn rtStH vldtiiur finiln Madiui^ dum puM 
f0fm in RfimHmrum tufturiam invt£lum Hsraiium^ 
juim d§ mihdia mr$m§nu trattajpff dim daffsVM 
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IKTBItPRKTANSi quid f$bi voluerH ptr hac^ lua iU* 
riuSf ejiindatf 

Tibia non ut nunc oricbalco vindlfli tubaequo 
^mula. £/, 
-Sic prifcse motumquc> & luxuriam addidit aftl 
Tibicen, traxitque vagus per putpita veftem : 
Sic etiam fidibus voces creverc fcvcris, 
£t tulit eloquium infolitum facundia prascepi. 

Ad quid enim tarn long^ digrej/iom extra nm pr$pofim 
turn in Romtmoi invthtntur^ cimdt iii rtihUaliuddicai^ 
quam ics gtnio oc voluptatibus indulgere : cum peiiu$ 

VBTBREI ROMAK08IN8IMULARE ViDfiAT UR i^NO^ 
RANTIJB Q^OD lONORAVBRINT ION] BT MUSIGBB 
VBNU8TATBM ET J UCUNDITATCM, ILLA PRIORI 
8C1UCBTINC0NO1TA £T RUDI ADMODt/M COIfTBN'* 

Ti> dumait'i 

IndoAus quid enim fupcrcti libcrque Jaborum, 
Rufticus urbano confufus^ turpis honefto ? 

The other note ii exprefily applied by way of 
comment on this paflage itfclf, 

Indoctus quiDEHiM SAPERF.T?] Riddif ra^ 
tUn$m quASt pbr dioressioneMi cccurrens tacita 

•hji^ioni^ C^JARE ANTRA APUD R0MANO8 MU9XCA 
aCBJLOPlA PARTA AUT NULLA PBNB FUBRAC ; 

qyjAr 
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TBTl&Bf iLtt KONOUM FOTlftAITT JUOIGAEI M 

MBLODi A, ir/^tff# 0ptidi$t n npvif &iqu4 $nuf$tat4^ »#« 
fu ilUut jucunditaUm itguftan^ quiBUf viebii iM* 

^BftlTIAM BOBUM, BUiTtClTATBM<^B DBMON^ 
iTXAT. 

Upon the whole De Norei appeirl to nie to have 
gh^fi the true lenfe of the paflkge. I tm no friend 
to licentious tranfpofitionty or arbitrary varialionf ^ 
of an author's text \ yet I confefif I wis ftrongly 
Mnptedfin order to elucidate this ptrfdextd paflagCf 
fa have carried thefe two lines of Horace foMT lines 
hacky and to have inferud them inunediataly after 
the 207th vcrfe. 

Et frugi^ caftus^ virecUndufjui e$ihat. 

The Englifli reader, who wiihes to try the eiipe« 
rimenty is dcfired to read the four lines, that compofe 
nay verfidnt ImmediaCely after the jogtb line^ 

With modejl mirth indulg' d their fohtr td/tf. 

J20.— -^Thb P/pbb, grown luxuriant in biiart*, 
322.—— 'ATi^ti; to9f iti powers sncreas'd^ THB.LVkB 

tBTERJt. 
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Sic prifii t f^ ^r tim 

TlilCBN|&C. 

£ic riDiBUS, &c. 

^ This is the application of what hath beenO^ 
^^ in gcncrali concerning the refinement of tbcatd* 
*< cal mufic to the cafe of tragtdy. Some commca- 
«• Utort fajr, and to cfmidy. But in this they inif* 
^ tako« at will appear prefently. M. Daeitr haijk 
^* I know not what conceit about a comparifon bt* 
^« twiKt the koman and Gruk ftage. His rcafon ii^ 
^ ihdiibifyriUfask/iJinthiGreiiChrMtiasifppim% 
••tie Aji| /rtM S9ph$cla himfilf plying upm tbiiim* 
••/trumfii himfil/ in 0n$ %f his tn^gidiis. A«d mm 
<< it not ufed too in the Roman Choruii as appetrt 
<< from NcrQ^s plajing upon it in feveral tragedies I 
<* But the learned critic did not apprehend this 
•• matter. Indeed from the cautioni witli whick 
«• kit guldesi the dealers in antiquities^ always toudi 
«< this point. It ihould reem^ that they too had m 
** very dear cooeeptions of it. The cafe I uk« to 
<* have been this : The tibia^ as being moft proper 
*< 10 accompany the declamation of the ads, ««»• 
•* imiii fuccintn^ was conftantly employed, as well 
•• in the Roman tragedy as comedy* This appears 
** from many authorities. I mentjioo only two fraai 

«« Cicerow 
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•* Cicero. ^ammul(a[ActiA» I. II. 7.] qua not fU^^ 
•• giunt in eantu^ exauJiunf in i$ genere exirdtafi: ^jtl 
•• primo inflatu Tibia ft h^ Jnfiopam effi aiunt am Apt^ 
•• Jromacham^ cum not ne fiifpicemur quifi$m. The 
•* other it ftill more exprcfs. In hit piece entitled 
*• OraUr^ fpeaking of the negligence of the Roman 
•• writer*, in refpeft of numhen, he obferves, that 
*• there were even mauj pojfaget In their tragedies^ 
•• fvhich^ unlefs the tibia playt*d to them^ eeuld not 
•♦ he dljiinguijhed from mere profe : qna^ nifi cum Ti* 
•* bicenaceejfcrit^ oratloni ftnt foh4t<ip Jimillima, One 
•« of thefe paflages it cxprcfsly quoted from ThyeJIa^ 
•* a tragedy of Ennius \ and, at appears from the 
" meafure, taken out of one of the n&n. It is dear 
•* then, that the tibia was certainly ufed in the Je^ 
•« clamation of tragedy.' But now the fong of the 
" tragic chorua, being of the nature of the ode, of 
*• courfe required fides^ the lyre, th(! peculiar and 
" appropriated inftrument of the lyric mufe. And 
•• this it clearly collefled, if not from exprefs tcf- 
•* timonies; yet from fome occafional hints drop! 
•« by the antientt. For, 1. the lyr^, we nre told, 
" [Cic. De Leg. ii, 9 & 15.] and i^ nfirccd (»n nil 
•* hands, wat an inllrument of the Koftiau theatre | 
•• but it waf not employed In comtdy. This wo 
<* certainly know from the fliort; account of the 

** uiulic 
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^* mufic prefixed to Terence*! pUjt. t. Forthef^ 
** Che fiiiV#/f, at we faw, accompanied tlie drrhnrt^ 
«< cion of Che adt in tragedy. It fesaioi ikm^ tkat 
^* the proper place of the lyre wat, where one Iboiili 
<• naturally look for it^ in the Ibofi ^ tke Chonii % 
<< biit we need not go fufthef than this rery pa&g^ 
<< for a proof. It is unqueftionabk^ that the p<M i» 
«« here fpeaking of the Chorus only; the MUmmf 
<< lines not admitting any other pofible interpreta^ 
*< tion* By fidibus then is neceflarily uoderftcNid the 
*< inftrument peculiarly ufed in it. Not that it need 
«< be laid that the tibia was never sled in the ChcMms* 
^* The contrary feems eitprefled id a paCife of 8e« 
*^ aeca, [Ep. IxxxitJ and in Julius Pall«x[l. iir. tf: 
«« 9 107.] It is fufficient, if the i^# waa wki dM^ 
«« )y» or principally, in it at thiatiaie. In this vicw^ 
<< the whole digreffion is more pertinent^ Mid coo* 
•« was better. The poet had before been IpcakiAg 
'«< of tra^dy. All his diredions from L 100, refped 
** this fpecies of the drama only* The application 
^ of what he had faid cooccrniog mufic^ it then 
<< moft naturally made, i. to the fiha, the mufic of 
*< the ads i and, a* to JUiSf that of the choir : thua 
^ oonfinsng himlelf, as the tenor of this part re« 
** quired, to tragedy only. Heacc is iipeo the mif* 
^ takcy not only of M. Dacier^ whofe comment is 

L *«ia 
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** in cverjr view inAtpportable ; but^ at was bioted^ 
^ of HeiiifiufyLambin^ and othert, who, with mort 
** probability, explained this of the Roman comedy 
** and tragedy. For, though $iHa might be allowed 
^< to ftand for comedy^ as oppofed to tragcsdia^ [at 
^* in fa^y we find it in L ii* £p. i. 98,] that being 
** the only inftrument employed in it 1 yet, in fpeak^ 
^ .ing exprefly of the mufic of the ftage,^#/ could not 
^^ determinately enough, and in con trad iftin£lion to 
^^ tibia f denote that of tragedy, it being an inftru* ' 
*< ment ufed folely, or principally, in the Chorus % 
^< of which,* the context jQiews, he alone fpeaks.^ 
^< It is further to be obfervcd, that, in the applica* 
^ tion here made, befides the mufic, the poet takes 
«^ in the other improvements of the Tragic Chorus, 
^« thqfc happening, as from the nature of the thing 
.^ they would do^ at the fame time/^ 

Notes on th$ Art of Poetry, 

/ 32i«— — With dance and flowing vest em- 
bellishes HJS PART. 
Traxitque vagus per pulpita vejiem. 

•* This exprcffcs not only the improvement arifing 

•* from the ornament of proper drcflcs, but from 

^* the grace of motion \ not only the aSior^ wbofe 

4. «* peculiar 
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<< peculiar office it wit» hat ibtt mit^M hkaUd^ as 

^ fort to die mufic.*' 

<« Of the ufe and p royr i e ty of iMe gdbwes, cr 

** dances, it will not beeafj fbrvs, wIki fee do lacli 

*^ things attempted on the modeni ftage, to form wf 

*< Very clear or cxaA nodons. What we 

<c doubt of is, I. That the ieresal diealrical k 

<< of tbe'antienti were ftriAlj coofonnable to the 

^< genius of the different fpecies of compofitioo, to 

^ which thej were applied. %. That, therefore, the 

^ tragic dance, whidi mote efpecialljr accompanied 

;« ttie Chorus, nrnft hate been exp i tffi re of the hi|^ 

¥ eft granty and dec or um , tending to iafpire ideas 

^ <if what is becomings gracefkl^ and majeftic, in which 

^ ** view we cannot but percdre the important affift* • 

<< ance it muft needs lend to rirtne, and how greatljr 

<* it muft contribute to iet all her graces and attrac- 

<< tions in the faireft light. 3. This idea of the an« 

' *^ cient tragic dance, is not folely formed upon our 

*< knowledge of the conformity before-mentioned ; 

<< but is fiirthercolleded from the name ufually given 

<* to it, which was %^uOsaa^ This word cannot well 

U be tranflated into our language ; but exprefles all 

<* that grace and concinnity of motion, which the 

<< dignity of the choral fong required. 4. Laftly, it 

La ** muft 
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<< muft give ils a very high notion of the moral efFeft 
«< of this dance, when we find the fevere Plata ad- 
•* mitting it into his commonwealth/' 

Notit on the Art of Poiiry. 

3dS.-— ^Hb who th£ prize, a filthy goat, to 

GAIN, 
At rfRST CONTBKDED IN THE TRAGICK 

"J STRAIN. 

Carmine qui trdgido *oilem certavtt ob 
hircum. 

If I am not greatly deceived^ all the Edttori, and 
Commentators on this EpifUe, have failed to obferve, 
that the hijlorical part of it, relative to t)^ Qrascian 
i)rama9 commences at this verfe ; M of them fup- 
pofing it to begin, 55 lines further in the Epiftie, 
on the mention of Thefpis i whom Horace as clear- 
ly, as correctly, defcribes to be the firft improver^ 
not inventdr of Tragedy, who/e ORf ginal he marks 
here. Much confufion has, I think, arifen from this 
overfight, as I ihall endeavour to explain in the fol- 
lowing notes ; only obferving in this place, that the 
Poet, having fpoken particularly of all fhe parttof 
Tragedy, now enters with the ftridlefb crJer^ and 
greateft propriety, into its general hiftory, which, 
by his ftn£lures on the Chorus, be mod;* elegantly, 
■••''■■*-- - as 



NOTPS ON THg ART OP POETRY. 91 

46 well as forcibly, conne£b with his fubjeAt 
taking occaAon to fpeak ineidintalfy of other branches . 
of the Drama, particularly thb Satyri, and ihi 
Old Comedy* 

229.— -Stf^w too — tho* rudff ihi gravir mood un» 

hrokif 
Stript THi RouoM Satyri, mid ijfay'd 

a joh. 
Mox otiam Aorbstss Satyroi, f^c. 

*^ It it not the intention of theft nottei to retail^ 
*< the accounts of others, I muft therefore refer tho^ 
<* reader, for whatever concerns the hiflory of tbo 
<^ fatiric, as I have hitherto done of the tragic and 
** coipic drama, to the numerous diflertators on the 
<^ ancient ftgge t ind, above all, in the cafe before 
<f MS, to the learned Cafaubon ; from whom all thae ' 
<< hath beeo faid to any fiurpofe, by modern writers^ 
^f hath been taken. Only it will b« proper to ob-» 
<< ferv^ one or two particulars, which have been 
<< greatly mifunderftood, and wilhout which it will 
<< be impoffible, in a^y tolerable mannert to eyplaja 
*< what (oUowiS* 

•• I. The defign of the poet, |jij thefe Jlncs, is ijpt 
^* |to fix the origin of the fatyric piece, i^ afcribing 

L3 the 
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^ the invention of it to Tbefpit. This bath been 
<* concluded, without the leaft warrant from bit. own 
«^ words, which barelj tell ut, << that thereprtfen- 
<< tation of tragedy was in elder Greece iblloifed 
<* by tht futins \** and indeed the nature of the thingi 
^* M well at the teftimony of all antiquity, (bewt 
^ it to be impoffible; For the fatirt here fpoken of 
«< is, in all refpeSs, a i^gular drama, ind therefore 
•< could not be of earlier date than the times of ^f* 
^* chylus, when the conftitution of the drama was 
<* firft formed. It is true indeed, there was a kind of 
<< entertainment of much greater antiquity, which 
<< by the antients is fometimes called ^^m^, 'out o1f 
«* which (as Ariilotle aflures us) tragedjr itfelf ah>ft, 

** [«if vonrr. »• ^J But then this was bothit% but 
** a Chorus of fatyrs [ Athemeus, 1. xir.} celebratibg 
^* the feftivals of Bacchus^ with rude fongs and un* 
^< couth dances s and had little refemblance to that 
^^ which was afterwards called faiiric \ which, ex- 
** cept that it retained the Chorus of fatyii^ and 
*^ turned upon fome fubje£l relative to Bacchus, 
^* wsLs of a quite different ftrudlure, and, in every 
^< lefpeft, as regular a compofition as tragedy it* 
•• fclf. * 

•^11. 
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** II. There is no doubt but the foemy here diT- 
^< tinguiflied by the name of Satym i^ was in aAual 
-^^ ufe on the Roman ftage. This appears from the 
*^ turn of the poet's whole criticifm upon iu PiT'^ 
^* ticularly« his addrcfs to the Pifos, L 235 and bis 
<< obfervation of the offence which a loofe dialogue 
•^^ in this drama would give to a Roman auditory^ 
<* 1. 24S, make it evident that he bad, ia fad, the 
-«* prlAice of bis own ftage in view.*' 

.<< III. For the abfolute merit of thefe fatues, <be 

/< reader will judge of it bimfelf by comparing the 
.4c Cyclops, the only piece of this kind remaining 
^f us fron» antiquity, with the rules here deliveied 
5* by Horace. Only it may be obienred, in addition 

. ^^ to what the reader will find elfewhere [fu I. 223.] 
<< apologized in its favour, that the double character 
^Vof the fatires admirably fitted it, as well for a fen- 

. M £ble entertainment to the wife, as for the (port and 
«< diverfion of the vulgar. For, while the ^rotelque 

, *^ appearance and jefting vein of thefe fantaftic per;* 
^'^ fonages amufed the one, the other faw much fjur* 
^* ther ; and confidered them, at the fame time, as 
*^ replete yrith fcience, and informed by a fpirit of 
^^ the moft abftrufe wifdom. Hence important leflbns 
u ^f civil prudence, interefting 4illufions to public 
L 4 V affairs 
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y §S$ig$f or » bight fcfiocd moral, might, wfib 4m 
^.big^icft prohftbtlityt be ioibituitcd, under the flight 
f* ctvtr of • ruftic fimplicily* And from ibis tfi* 
^ ftniAAve csJkp which'fn^ i^ future muft be rtry 
^^ obfciiret if not impenetublet to ui at thit i^y^ 
^* 1/nh I iouH not, derived the principal: pleafunr 
^^ which the antienti found in this fpcctet of the 
^ drama* If the modern reader would conceive any 
^ thing of the nature and degree of thit pleafure, 
^' he majr in part, guefi at it, from refleAing on the 
^ cntertainnMnt he bimfiilf receivea from the eha* 
^< raAf ri of the clowni in Shakefpeare ^ k^^, at tho 
^/ poet himfelf hath charaderised them, ufi tMr/flfyp 
^ Hi^ 4 ^alUng horfif and, undir thi prtfintatm ^ 
<« ibat^ JkHt Mr wW* [Af you Ub xuY'^Kmm 
M ihi Art pf Pntry. 

Thif learned note, I think, feu out witi:^ a mifr 
apprehcnfion of the meaning of Horace, by involv* 
ing hit inJIrtUfmi on the Satyrick Djiama, with 
hit account of \i% Origin. Nor doei he, in the moft 
diftant manner, infinuate, tho* Dacicr hat aiTcrted 
the fame thing, that thi SATYiit owed their firft in* 
troduAion to Tffijpis ; but relatet, that the very Poett, 
who contended in thi Goat^Sini^ to;whicb jKKQMpi/f 
9WCI iti namci iginding it tOQ folcmn and. fevere 

an 
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SI) entertainment for their rude holiday audience, 
interfperfod the grave ftraint of tragedy with comick 
and futyfical Interludeii producing thereby a kin4 
of meflieyi fomething congenial t^ what has a^^pcared 
on fair own ftage, under the name of Tit aox-Comidy« 
Kor, if I am able to read and comprehend the con* 
text» do the words of Horace tell ui, <* that the re« 
M prefentation of Tragedy wa^) in elder Greece, 
«* followed by tho Satyrs." The Satyrs compofed 
a part of the Tragedy in its infancy^ as well as in 
the days of Horace^ if his own words may be quoted 
aa .authority. On any other conftruAion, his direc- 
tioASi, concerning the conduA of the God or Aire 
of the piecci are fcarcely reconcilable to common 
ionfi^^ and it is almoft impoffible to mark their being 
incorporated with the Tragedy, in morii expreffive 
t^rms or images, than by his follicitude to prevent 
their broad mirth from contaminating iU dignity or 
purity. ' •• ■ ' ■ ' "■■' 

. Effutin liViS indiff^ Traojedia vir/m. , 
Iff ftjlit ma(rofi(i moytrijtf/la diiiyu .., 
JNTiRgaiT 3ATyim pqulum pudilMnda pro- 
Txayis. 

Tht Cycloids of Euripldeii, (he only satyrxck 
Dit^M A extant, writtcri at a much later period, than 

that 
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Alt of which Horace fpe/Jcs in this place, canniDt, I 
think, convey to us a very exa£l idea of tbi TrMgiet 
Pa/iar^f whofe mgin he here defcribes. The Cy- 
CLors, fcarce exceeding 700 lines, might be played^ 
iocordiflg to the idea of fome criticks^ after another 
performance ; but that cannot, without the greateft 
violence to the text, be fuppofed of the fatyrick piece 
icre mentioned by Horace, The idea of faras^ or 
fifiir-pticesp tiio' an jnferior branch of die Drama^ 
js, in fad, jampng the refinements of an improved 
age. The writers of an early period throw their dni« 
matick materials, ferious and ludicrous^ into one 
mafs; which the critical chymiihy of fucceeding 
eimes feparates and refines. The modern ftage, like 
the antient, owed its birth to the ceremonies of 
2leligion« ' From Mjfieries and Moralities^ it prow 
iceeded to more reguhr Dramas, diverfifying their 
ferious fccnes, like the satyrick Poets, with lu- 
dicrous reprefentations. This defire of variety was 
Cine cau(e of the irregularity^ as well as extraordi* 
fiary length of their pieces ; of which, I believe, 
they never gave above one at the fame time of repre- 
ientation. Tarce is, in point of age, as well as rank, 

h\it a younger brother tf the Theatre; 

* . . . " 

Otkec 
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Other Critical ha»t taUuni tkt ttxi of Hornet m 



frpduxh : ita mhn SATrxxH vccant.'^^mad ffurc Sa« 
TYftOf in fatmki indu£f9i dimi^ turn fUmcTli xm 

— — ^ ATYftOft ^itf^ /iiT2^frz £^0sur iniuitnt ; itfpr »^ 
i!r ik'i ifjpi Harmium^ rujufmidi illu ferfnonem trikuin 
dfhiamuif U qtrtMADMODUM frimum, bt q^k dk 
CAUiA iNOUCTi %VST^ oflendentm. ^uan cum A 
Satyko&um Chorzi^ pkiJici in fpiSlnaiU initMt^ 
t0i itiam Dionjjit Halicamajfin^ minim} dubium fit^ 
itiam pf/lfa imtbr msdios actus tr aojidiarum^ 
Mdhibitot cTidillli ijl.^ B e Norbs. 

AoRBSTBt Satyros.] Hos autim toco ckori 
iHtrodu£l9$ intilligit^ non^ ut quldam vcluntf in ipfd tr0-^ 
gcfdiif cum prafcrtim dUat faStum^ ut fX^tA n$v$l0ti 
ditimnninr JpiStaUnt : quod inUr unum ii nHirum 
a^um ftt^ CHORI LOCO. In tragofdl^ enim ipfi^ nm 
fiiUlis^ fiVira^ ae gravis fit^ non rtquiritur hujufnmdi 
l$€orumf ludorumquc livitat, qum tamtn inUr mtdhi 
mau$ toUrari p9Uji^ V h0C ift quod aiu iMcotVAft 

ORATITATB, 



t 
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ck^AVftATE. Ea inim qtue fiuntj quitvi dicuntUr 
'ikfiT muHos aHusy txtra tragcediam ejffi tnUUiguntttr^ 
tufud^'immnuunt tragctdj^e gravitatem. Be 

Noiiw. 

Tlie 4iftiii£lit>n made by Di Nores of tbi Satyrs 
Mt nuking a part of the Tragedy, but barely ap- 
pearing between the z&Sf can only fignify, that the 
T^iagick and Comick Scenes were kept apart from 
i;^ other. This is plain from his faying that they 
^d the place of th£ choru3 ; not fuftalnin^ their 
(continued part ii> the tragick dialogue, but filling 
ttieir chief oSLpe^f^nging between the s^Sts. The* 
apticnt Tragedy was one continued rcprefentatio|i;i, 
divided into a^ by the Chaunt of the Chorus ; and^ 
otherwife, according to modern idea^, forming l^fif 
Mc a£t^ without any interruption of the per* 
formapc^. 

Tbefe antient satyRi^k Sokgs, with which the 
antient Tragedians endeavoured to enliven the Di- . 
thyrambicks, gave rife to two different fpecies of 
poetry. Their rude jefts and petulant raillery en- 
gendered ihi Satire i and their fylvan charader pro- 
duced tbi TaftaraU 

219-30— 
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329-30-— Tho' rude, TH t ORAVIR MOOD U Nf KPX^t,'** 

Strifi tht rough Satyrs^ and n 6i A y'd A J9K^* 
•"^'^Jirifiis Satjns nudsvitf U ffj^ir^ 
Ikcolumi ovLAViTATEfJocum Untavti, * 

«^ It hath been (hewn, that the poet cotild not 
«• ititendy in thcfc lincf , to fix thi origin of tho fa» 
^ iiric dr^ms. But, though thii be certain, and th« 
«* dilpott concerning that pcnnt be thereby detcr« 
^ niiMdy yet it it to be noted, diat he pttrpoftly 
** defcnbet the Tatirt in itf ruder and teft polUh«d 
^ fenii I glaiKing eren at fome btrbariifet , which 
^ 4cfai:«i the Bicdttc Cborttf ; which wu properly 
«tkr fabric pieoe, bcfciv iEichylttf bad^ by Ut 
B i liH it i oo of the dfamit mwoAmaoi k 
9 vtyy <if iBre p t fofva on dbe fta^je. The 
of tkif eoodwS if p^ftn co «. 00 1. «cj» 
^Benor the j pr y pi kty of tte word mmimii^ 

^ ^ks*fS pttfjfya^ ^UL jMrt hereby cxjVCiSbD^ the omw*- 

•^ t: tM R 4i &r xiT tier ^•Sftar c, iir call* iutft ^J^# i- «• 

** ^'mm. i\r tnu^ «?w. tttc airtiwr-rrr trf" s i^cry 
"** 4iQ?eiK0i» ant kKtaasc xrca^ I o^pbti* 
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y graviiati^ u e. rrjeAing t^tty thing ferioul) 
«< bidding farewill^ at we may fay, /^ n// grwitj. 
«« Tbuf [L. fit. O. 50 

«« IfUibtmi Jtvi it urhi Rmi t 
M i« /.bidding farewell to Jupiter [Capitdinus] and 
^ Rome s agreeably to what is faid juft before^ 

** Jnciliorum tt nominis tt toga 

<< OiLiTUS, aiirnaqui Vejla. 
*' or^ as sALvus is ufed more remarkably in Martial 
•• [!• V. lo.] 

Ennius iji UBui salvo iihU ^ma^ Martm : 
Ei fua riferunt ficnla Maeonidim. 

^^ FariWillf all gravity f is as remote from the original 
^* fenfe of the vrord$/are witif as incolumi gravitati 
^* frum that of incolumis^ or falvo Marom from that 
•♦ of falvusy Uotei on thi Art ef Poftry. 

The beginning of this note docs/iot, I thinkt 
perfectly accord with what has been urged by the 
fame Critick in the note immediately preceding* 
He there obfervedi that the *^ Satyr here fpoken of, 
** ill in all nJfiCts^ a regular Drama, and therefore 
«^ touU not hi of oarlitr datt^ than the times of ^f- 
«• chylus/' 

Here, however, he allows, though in fubducd 
pbrafe, that *^ though this ho ctrtam^ andtht difputo 

*• (onarning 
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^ CwtfLVS ; WHlOi WAS HLOrSlXY TMK SATVaML 

^ F1ICI9 l^ttTt AiAjXvs tody Vf hit f((iilaur co»* 
^ ftttutioii of tlie DraBM» intiodttccd k» aHtfbr « v^ 
^ ^ftrmi firrn^ oa the ftage*^ 1a a fiihiit^ubrnt 
notet the fame kanwd Crickk alfe fiijr$« that ^ the 
^ comiedmg particle, t«rtMH [wram it« rifim^ tfa.^ 
^ exfctles tbe oppofitioo inttodcd between the «rt^ 
«< X^^ ^^ «im1 that which the Poet approves*** la 
both thde paflagcs the ingeniottsCooiiiiCAtatQr fecms, 
firom the mere infiuence of the context, to approach 
' to the interpretation that 1 have hasartled of thia 
ptfltg^ avowedly one of the moft obfture parts of 
the £piftle« 

The explanation of the words Incoivmi GaA«» 
▼IT ATX, in the latter part of the above note, though 
favourable to the fyftem of the EnglUh Commentti^ 
is not only contrary to the conftruAion of all other 
interpreters, and, I believe, unwuranted by any a«« 
ceptation of the word Incolvmis, but, in my opi* 
nion, lefs elegant and forciblt than tht common ia« 
Itipvotation* 

Jfcf 
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Th» line of the Ode referred to, 

Incolumi 7^1, ft urbe Rctnd? 
w»i never received in the (enfe, which the learned 
Crittck affigns to it. 
The Dauphiil Editor interprets it, 

Stantb urbi^ bf CapitoHno Jove Romanes 
protiginti. 
SchreveltuSt to the fame effcd^ explains it, 
S Atvo Capit9li$f qua Javis oratfidis. 

Thefe interpretations, as they are certainly the 
moft obvious, feem alfo to be moft confonant to tfie 
plain fenfe of the Poet. 

33 1 •—/•r holiday fpiiiaUrs^ fiujh'd and wild^ 
JVitb mw conciits and mummirios wen ^#« 

guird. 
^ippi irat ILLECEBRIS, ^C» 

Monfieur Dacier, though he allows that " all that 
** is here faid by Horace proves incontejlibly^ that the 
•« Satyrick Piece had poffeffionof the Roman ftagej*' 
tout a qu* Horact dit icy prouvi incontestable- 
MBNT qu*il y avoit dis Satyres \ yet thinks that Ho* 
race laviflied all thefe inftruaions on them, chiefly 
for the fake of the Ats&lane Fables. The author 
of the £nglifli Commentary is of the fame opinion, 

and 
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kd kbours ikt 

ifily have Mer^ fttVACC . /> ^ ir^ «/ ^. miftsm^' 
Mm) ar;, «:^ : 



cms of tJii;. Yfuwstf hf X'^t^ fft^^^^- - *' - 
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The ftttthclkr of the Engliih Commentiry Cells ui, 
that ** Godf snd Heroci were introduced ai Well bito 
*^ the Sttfrick at Tragick Drama, and often the ^ery 
*< fame Gods and Heroes, which bad borne t part ih 
«< THB PRBCBDiNO Traobdy; b pradlce^ which 
^* Horace, 1 fuppofe, intended, by this hint| to re- 
^* ci^inmend as moft regular." 

The two (hort notes of Schrcvelius, in my opinion, 
snore clearly explain the fcnfe of Horace, and are 
In thefe words. 

Pama firium, joch Saty^icu ita coMMfsCBtt 
*-»# fcilicit it J qui paulo anti Dbx f^^ir 4mt HlROfs 
in fanamfuit introdulfus^ pojiia laarnofus prodeat. 

On the whole, fuppofing thi Satybick Pita to 
be Tragi'Ccmickf as Dacier himfelf fcems half in- 
clined to believe, the precept of Horace only re^ 
commends to the author fo to fupport his principal 
perfonage, that his behaviour in the Satyrxck 
fccnes (hall not debafe the charaAer he hat fuftained 
in the Tbaoick. No fpccimen remaining of the 
Roman Satyricic Piece, I may be permitted to il- 
luftrkte the rule of Horace by a brilliant example 
froai the ferio-comick hxstobies of the Sovereign of 
our Drama. The example to which I point, is the 

charaAer 



IXms cat THE ART OF rOSJXT. 10$ 

cfcarafttT of tbe Pei, KCg {f WALtf,in tbetiPoPut* 
of Memy the Fnarth. Sacli a naiura) uA betutiful 
^eooTttA is maintained in the difplay of that cha« 
ffiflery that the Frimu if as difcoverable in the loofii 
fceaes with Falftaff and hit aflbciates, as in tho 
Pirfcnce Chamber, or the Clofet. After the ttertwwi^ 
though MixT Dramas, of Shakefpear, and Beau- 
mont and Fletcher, had prevailed on our ftage, it is 
farprifing that our progrefs to pure Tragedy and Co* 
medy, (hould have been interrupted, or difturbed, by 
$he regular menfter $f TuAOl-CoMlOYi nurfed by 
Southerne and Dryden. 

348.— — N£'£R WOULO I,PlSOS, 11^ TKI SYtVAN 
SCENE, 
UsB ABJECT TERMS ALONE, AND PHKAStS 
MEAN I 

Nonege inornata {fTnoMlNABfTiAiCsTr* 

The author of the Ehglifh Commentary propofes 
m conjectural emendation of Horace's text— 'Hono* 
SATA inftead of inornata— Hind accompanied with 
% new and elevated fenfe afligned to tbe word domz* 
KANTXA. This laft word is interpreted in the fame 
manner by De Nerts. Moft other Commenutors 
explain it to fignify common words^ obfcrving its ana* 
logy to tbe Greek term Ki/fin. The fame expreffion 
Mr prevaila 
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jyQ.«.i».7# a fimi fyllahli^ a long fuhpitCd^ 
Forms an Iambick Foot. 
Syllaba longa^brevi/ubje^a,v§cafMr Iambus^ 

Horace having, after the ejcample of hi§ mafter, 
Ariftode* nightly mentioned the firft rife of Tragedy 
in the form of a Choeal Sono, fubjotning an ac- 
count of tbi Satyrick Choru8, that was J$oh 
(mox erimn) combined with itt procedda tor fpealc 
particularly of the lanibick verfe, which he has be- 
fore mentioned gjenerallyt as the meafure beft ac- 
commodated to the Drama. In this inftance, how^. 
ever, the Poet has trefpafled againft thi ordir an^ 
tfiitb$d ohkxyti by bis phriofophical guide ; and by 
that trefpafs broken die thread of his hiftory of the 
Prama, which has added to the difficulty and ob« 
fcurity of this part of bis Epiftle. Ariftotle doci^ 
not fpeak of the msasurs, till he has brought Tra- 
gedy, through all its progrcffive ftages, from the 
-Dithyrambicks, down to its eftabliihment by^^f- 
chylus and Sophocles* If the reader would judge of 
the patical b$auty^ as well as logical precifipn^ of fuch 
an arrangement, let him. transfer this fedtibn of the 
Epiftle [beginning, in the original at v. 251. an4 
ending at 274^] to the end of the 284th line) by 
which tranfpofition, or ^ am much miftaken, he will 

not 
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Mt pnly difcmbamft du^ hiftoriaJ paatiJkL, tdi^ 
tive to the Gneciao ftife» hut mill j^ hy a miidi 
cafier, and mote drgaat^ timftfiflBj ip tlie Putf't 
appliciciofi of tlK jumtiyt so tfae Aooiao Pimhu 

The £f]gliih reader, iftdiaed to mke fbe 
rtment, muft take cfae hoci of die 
v« a68. to V. 403, bock ia^kkn^ wm 
afttjrr. 4a^ 

Ib Jhamiful JiUtUi U/l iki f§mfr t» 



It is further to be obftrved ffcat tkis debul «i* 
iW Iambick is oott with tti& ptofrict / ^ a«Matt to 
a critical hiftory of /iir Sattx^ lo whadi^ as AlSApdo 
ihCnuates, was itfed /i^ cakuk^ Ti^wiMr, ansJ^ 
$$ the Grammarians obfenre, THfiiUtds. 

j97.«»~Piaos ! aa Gej^cia^ Moocts« kff^ . 

Pope has imitated aod itliiirafBd cfak piA^ 
Be HotDer^f wofkf yoertodf aoddcfiflht* 
Read Aem by day» and ■odlaatbf oi|jbis 
Theaoe from yoiu fmigmm^ thoaar ymumnkm 

bring. 
And trace the Mttftf opvaadb 19 their Ipnof* 
SdU with itfeif compM'd, hit seat pnfel 
And let 7O0r coouMat be the MaatOMi Mafet 
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4i6i— Akikd op T&acick Oost unknown 

BIPORly 

THBSFtSt'TIS SAIDt INVBNTBD FIRST. 

Ignotum Traglca obnus invbnissx Ca« 

numm 
PUitur^ tie. 

Itii forprifiiig that Dicier, who, in » controverfial 
note, in refutation of Heinfiui, has fo properJjr M* 
marked Horace*! a dh c i g nc e to Ariftotle, fhould not 
have obferved that his hiftpry of the Drama opens 
and proceeds nearly in the fame order. AriftQtle in.« 
deed ijoes not name Thefgis, but we cannot but in«- 
dude hii improvements amongthp chanj;es, to whiqt^ 
t6e Critick refers, befpre Tragedy acquired a per- 
manent, form under ^fchylus. Thefpis, feems not 
only to have embodied the Chorus, but to have pro?, 
vided a theatrical apparatus for an itinerant exhibition ; 
to have futniihed difguifes for his performers, and to 
have broken the continuity of the Chorus by an 
JnUrkfutary to whom ^fchylus adding another per- 
ibnage, thereby firft created Dramatick Dia- 
logue; while at the fame time by z further diminu' 
tion of the Chorus, by improving the dreiTes of the 
a£^ors, and drawing them from their travelling waggon 
to a fixt ftage, he created « regular theatre. 

It 
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It appears then that neither Horace, nor AriAotle, 
afcribe the 9rifin of Tragedy to Thbspis. The 
Poet firft mentions the rude beginning of Tragedy^ 
(carman iraficum) thi Goat-Song i he then fpeakt 
of tbi SatyrUi CkoruSf Coon after interwoven with 
it ; and then proceeda to the imprcvimmts of thefe 
Bacchic F;ftivitiett by Tbefpis, and ^fchylus; 
though their perfeAion and final eftablifhment it af«» 
cribed by Ariftotle to Sophocles* 

Dacibr very properly renders this paflage, Ondit 
qui Thifpis fut U prsmiir qui invinia unb bspbci db 
Teagbdib auparavant inconnub aux Grics. 
•• Thefpis Is faid to be the firft inventor of a J^iciit 
•• of Tragedy, btfon unknown to tht Grttks!^ 

Boileau feems to have confidered this part of tht 
Epiftle in the fame light, that I have endeavoured 
to plate it. . 

La Tragedle informe & grofflere au naiHimt 
N'etoit qu'un fimple Choeur, ou chacun en danfant, 
Et du Dieu des Raifins entonnant Ics louanges* 
S'cfFor9oit J'atcirer de fcrtilcs vendangcs. 
La le vin et la joie evclllant Ics efprics, 
Du plus haiili chantn un Itoit Bouc /r prix* 
Thbipis fut le premier, qui barbouille de lie^ 
Promena par ki bourgs eette heureute Iblie ^ 

Et 
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Kt d'iAftifi mil om^i chirfeint un umhigmi^ 
AfiHifi let ptflkfii A^un fpUtueU lunnrciu. 
JfACtiriu difin k CiMBttr J«ita Ifrpcrfom^i i 
U'un mi<if]u« frfai hoitiiite bibilli l«i irifii|M $ 
hif let iii d'ttA Iticitrc «ft ptiblk cxhittflii# 
Fk ptroitK TiAeur d'un brodequin eluittfllf* 

0f, , /A# itANo'iioui Chorui 4fmffd^ 

tn Jhamful fiUntt^ UJI ihipm^r to uf§und. 

CffONUIQt;K 

^ Tuii#iTftft o%yit\3ir9fubtatojur$noc$ndL 

«« Evidently beetufei though the y/// if^r^/y^V wti 
«* liken ftWfty, yet thtt wiii no good reifon why the 
** Choni» Oiould entirely ct%k, lA, Ducicr itiiftiikef 
** the fn«tter« Li ehdfur fi idt igmminHtfimtHi^ parti* 
*• qui la hi nprimafa liancif it qui a fuip i pnpri" 
** mini partiff la hi qui h bannii > a qu* Horaa ri» 
^ gardi eommi urn ifpicidijtitrijfun, Propirlj fpiakm 
^* ing^ the l«vir only ilKiliflied the ahufi of the Choruii 
^ Th« ignominy Ity in dropping the entire ufe of it, 
^< on iK:rount of thli tetknUtt, Horace waf of opi- 
^* ntony tliat the Chorui ought to have been retnined, 
V though the AnU had abridged it of the liceiicei it 
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H Co iauch delighted in^ of an illimited, and intern- 
<* perate fatire, Sublatnt Chorus fuit^ fayt Scaliger^ 
<* cujus iUa vidiHtur e£i pracipua-partis^ utpotijjimum 
** auos liber et^ ladinht.** 

NoU$ on thi Art ofP^ttrj. 

If Dacier be miftaken in this inftance, his miftake 
18 common to all the Commentators } not one of 
whomi the learned and ingenious author of the ab^vo 
npte excepted, has been able to extraA from thefe' 
words any marks of Horace's prediIc£lion in favour 
of a Chorus, or cenfure of ^* its culpable omiiSon" 
in Comedy. De JhTorei exprefles the general fenfe 
of the Criticks on this pafTage. 

TURPITXR.] S^iaUx^ Jiclarati Fitiris Comatdia 
fcriptorum improbitati^ ios a maUdiandi liantid ditir» 
ruiU-^Sicuti ittim anUa fummA cum laudi Viiu$ C#- 
mofdia acapta {/?, ita poflea summa bst cum tvr- 

PITUDINB VBTANTIBUi BTIAM LEOIBU8 RBPU« 

ipiATAffuiaprobssbominibuSj ptia JaphntibuSf quim 
intigris maledixirit. ^an Commdim poftia confiriptm 
. adhujufci ViUris dlffinnttam sublato choro, HovJt 
appillats funt* 

What Horace himfelf fays on a fimilar pccafion» 
of Che fuppreffion of the Fefcennine verfeit in tfie 

EpiftHs 
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Epiftk to Augttftasyis perhaps tbe beft cosunent oa 
dutpafig*. 



fuin itiam hx 



Pcmaqui lata^ mah pia nollei carmine quenquam 
Difcribi : verte&e modum fo&midive FUSTit, 

Ap BENE DICENDVM DEI^ECTANDUMq^E RE- 
PACTI. 

423— ^-^tfriVr; tMr Gracian maften toftrfah^ 

And for theif themis Domejlick Glories talte* 

Nee nimium meruere decusj vejligia Graces 
Auji defer ere^ & celehrare domefiicafaSla% 

The author of the Englilb Commentary has a note 
on this paflage, replete with fine tafte, and foun4 
criticifm, 

^^ This judgment of the poet, recommending dof- 
^* meftick fubjedts, as fitted for the ftage, may be 
^< inforded from many obvious reafons. As, i. that 
^* it renders the drama infinitely more ^/7ix^; ; and 
'* this on many accounts, i. As a fubje£t, taken 
^* from our own annah, muft of courfe carry with 
<* it\an air of greater probability, at leaft to the gc;- 
<* nerality of the people, than one borrowed from 
4 ** thofc 
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<< thpre of any other nation. %. At we all find % 
*< perfonal intereft in the fubje£l. 3. As it of ooiir(b 
<< affords the beft and eafieft opportunities of catch« 
*^ ing our minds^by frequent references to our man« 
<< ilersi prejudices, and cuftoms. And of how great 
^ importance this is, may be learned from hence, 
^< that, even in the exhibition of foreign charac- 
<< ters, dramatic writers have foiiAd themfelves 
<< obliged to facrifice truth and probability to the 
<< humour of the people, and to drefs up their per« 
M fonages, contrary to their own better judgment^ 
^ in fome degree according to the mode and man« 
«< ners of their refpefiive countries *• And, 4, at 
<< the writer himfelf, from an intimate acquaintance 
*^ with the cbarafier and genius of his ow4 nation, 

«< (*) L*etude i%tlt iei poetei de dtf^rtni temi Si plilre i leuri ()mc* 
« Uteurt» i encore lAflu6 dam la mihtere de pciadre lei cari£leteH 
«* Ceux qui paroliT^iit fur la fceoc Anglotfey Efpafnoliy Franjolfei font 
** pl\M Anglotiy B(|pa|Qolty ou Vrtnjoti que Oreci eu Romalniy en uH 
«* mot que .cc q«*lli dolteot 6tfe« 11 ae ftut qv^n peu de dllUrnemeM 
** pour i*«pperctf olr q\io not C^rti et aoe Achllei, en gaidawr mkam 
^ un pMTtte de leur charaAere primltifi prcnneAt droit de naCurallll 
«< dAiii le pais 0^ tlf font tranfpUntet 1 femblablei i cei portraitii qU 
•< forttne de la math d*un pclntre Flamindi Italian, ou Franjoti, et 
<< qut portent l*empitl&te dtt paTl. On veet plaire i fa nt^ni et rien 
* «» ne plait unt qua Is rlftmbloct 4f m^9km 1 1 4f salt*** F* Bmmor, 

H UU If p^ »00*JI , ^ 

•* will 



ii6 NOTES ON THE ART OF POKTKY. 

u will bi more likely to draw the minneri with life 
<* and fpirit. 

** II. Next, which (hould ever be one great point 
•• in view, it renders the drama more generally ufe* 
«• ful in iu moral deftination. For, it being con* 
** verfant about domeftic aAs, the great inftruAioo 
•< of the fable more fenfibly affedU usi and the cha« 
«* ra^ri exhibited, from the part we take in their' 
** good or ill qualitiei, will more probably influence 
** our conduA. 

•• III. Laftly, this judgment will defcrve the 
** greater regard, at the conduct recommended wai, 
•* in fafl, the prafticc of our great models, the Grtek 
•• writeri j in whofc plays, it is obfervablc, thert 
«* is fcarccly a fmgle fcene, which lies our of the 
•* confines of Greece. ' 

<< But, notwlthftanding thefe reafons, the practice 
<^ hath, in all times, been but little followed. The 
•^ Romans, after fome few attempts in this way 
^< (from whence the poet took the occafion of de« 
** livcring it as a dramatic precept), foon relap(bd 
«< into their old ufe ; as appears from Seneca's, and 
«« the titles of other plays, written in, or after the 
•« Auguftan age. Succeeding times continued the 

** fame 
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^ Ikaie attachment to Greciao, with the addition of 
V tn equal fondnefs for Roman^ fubjeAt. The cca* 
^* fon in both inftances hath been ever the fame : thai 
** ftrong and early prejudice, approaching fooie* 
^* what to adoration, in favour of the illuftriout . 
** names of thofe two great ftates* The account of 
*< this matter is Very eafy ; for their writings, as 
^* they furniih the buflnefs of our younger, and 
** the amufement of our riper, years } and more 
** efpecially make the ftudy of all thofe, who devote 
*< themfelves to poetry and the (lage, infenfibly infix 
** in us an exceflive veneration for all affairs in which 
*< they were concerned *, infomuch, that no other 
^* fubjeAs or events feem confiderable enough, of 
** rife, in any proportion, to our ideas of the dignity 
^< of the tragick fcene, but fuch as time and long 
** admiration have confccrated in the annals of their 
«< ftory. Our Shakcfpcare was, I think, the firft 
** that broke through this bondage of claffical fuper« 
^* ftition. And he owed this felicity, as he did fome 
^* others, to his want of what is called the advantage 
*< of a learned education. Thus uninfluenced by the 
•« weight of early prepofleiHon, he ftruck at once into 
*' the road of nature and coitimon (enfe : and with- 
^ out dcfigning, without knowing it, hath left us 
•* in his hiftorical plays, with all their anomalies, 

"an 
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<^ fin «iia»r refl^Minee of the Athenian ft*ge» fhan 
**iMMj where co bo found in its moft praftfled'hifl 
^^fllifwt and copyjfti. 

*< I will only add, that, for the more fuceeAfut 
** execution of this rule of celebrating domeftic afis, 
** much' will depend on the aera, from whence the 
** fu)>je£l is taken. Timet too remote have almoft 
^* t^c ^am'e inconvenience!, and none of the advan* 
** ttgei, which attend the agei of Greece and Rome, 
** And for thofe of later date, they are too much fa- 
** miliarizcd to ii8, and have not ai yet acquired chat 
<* venerable caft and air, whi^h tragedy deitoands,.' 
** and age only can give. There is no fiicijig tbii 
<< point with precifion. In th^ generalf th'tft era «»« 
** the fitted for the poet's purpofe, 'which^ though > 
** freih enough in our minds to warm and interefti' 
<* us in the event of the adion, is yet at fo great a ' 
** diftanccfrom the.prcfent times, u to have loft 
** all thofe mean and difparaging circunjftances, 
** whicli unavoidably adhere to recehi deedsT an^, 
^' in fome mcafure, fink the nobleft modern tranf* 
^* actions to the level of ordinary life.** 

vr. N0M- mith$ An rf p0ifry. 

The 



NOTU ON THE ART OP POmtY. iif 

Tki Mtbor of dM EfikyoathtWcitiigiMdOt* 
siiis of Pope ^legaotljr rafbrcet t like opiAioa» mi 
•bjfcrvm that Milton left a lift o^ thirtjr-duie Aihu 
jadt for Tragedy, all uken from tbe Eagliili An* 



Or THB IKWOVBK PURrti rmiithijkmi* 

Vil fui PR JtTBXTAf» Vil fHf iMMTV 
TOOATAS. . 

Thb Gown f r#/«) being the common Romaii 
habiCi fignifiet Omidfi and tub Inwotbh PobPlk 
(fruiiMUi) being appiopriated to the higher ordertt 
refrca to Tragnfy. Tifirie waa alfo oftd aa a ganeral 
teffi 10 denote all playty in which the habitt, man* 
aerii and argumenta were Romawi tholb^ of which 
the Cttftoma and Aibjefta were Objeciait, like the 
Comadiei of Terence, wire called P^IU^m. 

i^lx^—Mut TOO, hritil hpis tftki Pimfilum Bl§§dp 
NiVif tki Pirfi ^nvif fie. . 

Vu^ O PmpUiui Smigmst fit. 

The Sngliik Commentary exhibits a irery jot and 

correa analyfie of tbia portico «f tbe Epiftle, but 

Voi* IVU N neither 
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neither lieft, nor in anj other part of It^ cbfenrei 
die eameftncfs with which the Poet, on erery new 
topick, addrefies his difcourfe to the Pifif; a pradice, 
that has not pafled unnoticed by other Commenta- 
tors. On this paiTage De Nores writes thus. 

V$s O Pompilius Sanguis!] Per apoftrophen SBR* 

MONIM CONVERTIT AD PlS0N£S> £05 ADMONBKS^ 

UT SIB I CAVE ANT ab hujttfmocU Romanorum poctarum 
trrire. VUUiur autem Eos ad attentionem ex- 
CITARE dum aitf Vos O ! et qua fequuntur. 

j^^jb.^'^Becaufe Democritus, &r?. 

Excludtt fanos Hilicone pe'itas^ Democritus. 

t)i Tf^rahzs a comment on this pafTage; but the 
ambiguity of the Latin relative renders it uncertain, 
how far the Critick applies particularly to tbi Pifoi^ 
^cept by the Apoftropht taken notice of in the laft 
note. His words are thefe. Ntji horuM DiMocEf- 
TlQOilVM opxni$tiem H^ratius- hoc in loco refutafet^ 
frujira de portici facuHatt in hac ad Pisones Epis- 
TQLA.pracipta Uteris tradidijfety ciim arte ipfa repudi- 
atdf AB HIS tantumm§d§ infanta tsf furori daretter 
locm^ • 



HOItS ON n« AtT or KfttfJ. izt 
445,- ■■■jyyn» »# WZr CvTBtftp^f rmr^d h^ads 

Tfti/in Lyciko. 

Lycimit wtt not only* at a^firt firoai Horace^ 
an eminent Barber 1 but ratd» by fooe, to kavt 
been created a Senator by Attgttftui» on account of 
bit enmity to Pompcy* 

468.-— Oh NATuaa|i fattirn too Wl up 

HIM LOOK, 

And corir makkiri prom nir uvino 
book. 

DOCTUM IMITATORIM) (i ViT^S b$l$C du^ 

an v§cis. 

Tkii precept (beining» at firft fightt liable to bi 
kierpreted at reeommmiling pirfinttl imiMi$m^ Do 
NoreSf Oaeier, and the Author of the Engiifli Com* 
mentaryt all eoncur to inotlcate the principles of 
Platoi Ariftotle, and Cicero^ Ibewing that the truth 
of jrepreftntation (wr^ wm) muft be derived from 
an Citation of iimmi imtun^ not from copying iWr- 
vidu^ls. Mankind|however|being a mere colleAion of 
individuahf it it impoffible for the Poet» not to found 
hU obfervatloAi on particular obje£li 1 and bii chief 
N a fleill 
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-fldl <<BM» to oonfift in the luppy addreft^ with which 
he is able to gimralixi hii ideas, and to fink the 
likeoefs of the individual in the refemblance of uni« 
▼criU nature. A great Poet| and a great Painter, 
have each illuftrated thisdodrinemoft happily ; and 
with their obfervations I (hall conclude this note. 

Chacun peint a?ec art dans ce nouveau miroir, 
' S^y vit avec plaifir, ou crdt ne s'y point voir. 
L'Avare det premiers rit da taUeao fidele 
lyon Arare, foutent tncj^fur fonmodelej 
Et mine fois un Fat, finement exprim^, 
M&oonot le portrait, fur lui-meme formi. 

BoiLiAu» I'ifrr iW/. cb. iii« 

V Nothing in the art requires more attention and 
V judgment, or more of that power of difcrimina- 
^* tion, which may not improperly be called Genius, 
^* than the fleering between general ideas and incli- 
*< viduality ; for though the body of the whole muft 
*< ceruinly be compofed by the iirft, in order to 
*f communicate a charader of grandeur to the whole, 
*\ yipt » dalh pf the latter is fometimes necefiary to 
^^ gite an intereft. An individual mod^l, copied 
«< withfcrupiilousexaftoefs, makes a mean ftyle like 
<« the Diiccb ; and the negleA of an aatial nsode), - 
«< and the method of proceeding folely ftom idea, has 

«*atcn* 
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•^ t tendency to milu the Piunter dt gtn tr i t inMn 
^mannerilt 

<< Ic it neceflkry to keep the mind in repair^ to 
** replace and refreihen thofe impreflEhuii of nature^ 
** which axe conttnually wearing away, 

** A circumftance mentioned in the life of Guidoy 
^^if well worth the attention of Artids: He was 
^* afted from whence he borrowed hit idea of heauty, 
*< which it acknowledged fuperior to that of every 
<< other Painter i he faid he would ihewaU the models 
** be ufed, and ordered a common Porter to fit before 
^* him, from whom he drew a beautiful countenance i 
*< this wu intended by Guido as an exaggera(;ion of 
** bis coodufi ; but hit intention was to fliew that he 
*< thought it neceflary to have f$mi m$4b! of nature 
^* before you, however you deviate from it,' and 
** correal it from the idea which you have formed 
•« in your mind of fir/iff hauty. 

<^ tn Painting it is far better to have a miJil even 
^^■todiptrrtfrom^ than to have nothing fixed and 
<* certain to determine the idea: There it fomething 
*< then to proceed on, fomething to be correfied i 
«« fo that even Aippofing that no part ii taken, the 
<* model has ftUl been not without iifv» 

N 3 " Such 
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*^ SufJi habitf of i^texcoHrfe with t^tme$ ifjl} |it 
^ leaft create that variity which will ^rev^t pq 
^ one's prognofticating what manner of work is to 
^ he produced, on knowing the fubjefi, which is the 
^< flMft difagreeabk charader an Arrift ean him%** 
Sir yoflma Rijnoli/s Nttis 0n Pn/ntji 

^ta*— — Albin's Hopeful.] FiUus A|.bini* 

Albinus was faid to be a rich Ufurer. All .that 
is neceflary to explain this paflage to the Engliih 
reader, is to obferve, that the Roman Pound conjifiei 
of Twelve Ounces. 

^^.'''-^fForthy thf Cedar and tho Cypress. 

The antients, for the better prefervation of their 
manufcripts, rubbed-them with the juice of C/^r, 
$nd kept them in cafes of Cyprefs. 

498.*— -—Shall Lamia in our sight her sons 

DEVOUR, 
AkD give them back ALIVE THE SELf- 
SAME HOUR ? 

Viu pranfic Lamia vii)um puerum mtrahat 
aho» 

Allifding 
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Alluding moft probably to fome Drtmiof the 
dme, exUbiring A> monftroui and korrilile tn In« 
cideot. 

j oj y I T ug Somt] Romu bookfcihrK 

525.«-»-i» Chjbrxlus.] a wretched poet^ who ce- 
lebrated the adlionsi and was diftinguifliod by the 
patronage^ of Alexander. 

Si9.-^-«-Ir HOMXX IBIM TO NOQiOt CMAKM TO 

DRBAM.j 

It may not be difagreeable to the reader to fee 
what two poet! of our own country have faid ou 
tbil fubjcdt 

««— {bol defcriptioM are offimfive ftiU# 
Either for being //i#, or being ilL 
For whoi without a qualm, hath ever look'J 
On holy garba^i tho' by Homer cook'd f 
Whole railing heroeii and wbofe wounded Oodi« 
Make fome fufpe£l he fnorei, ii well si nodi* 
But I oflTend— Virgil begins to frown. 
And Horace looks with indignation down i 
My blulhing Mufe with confcioui fear retires , 
And whom they like, impUcicly admiiis. 

Roscommon'/ EJa;f oh Tran/kui Verfi^ 

N 4 A prudent 



!«#• NOfBOIITHBAl.'f'Or'faiiKV^ 

AftttetcUiToDtihriyiwtaUHqP .^^r. 
Mif pgw*iilaHHiliM|l|i, iMiftif ifiiyt 
lit with th^ MiioB Old tilt plaee oMBplft 

-*'■'' CmmI Mifcm, «if iimiflMmtlMit^i^/'*^ 
' ir>>> eft Mi tumwiit whUh irmfi IMi/'> •*' 

-'>*'3lteli itHofMrMdi|lNiiwt.llMtdiMm *^'<'»'- 

cj|l,'iJ;.2peiMi"ANO'FKVoiiii Aiik''A»jv»d*» ' 

Htft4iMbr'iii4iif opInleiH fh« ^ikMUM ptrt'^ ' 
dib.C^iAii^fiiii44i femmvkable that ii ooneludit^ 
ai it bagvn^i^lib rttfirtiice to th# Analogy bt- ^ 
twaaajtoevsr Mil Paiotlng. The am are Maed 
coogfiiialt ud..die Ikone genera) principlei govena 
both. .' Atli(fta eiighc colkA many ifTcful hints from 
thia Epitle. i.The I«eAuref of the, Prefident of M 
Royal Affftdeay ara not merely accommedafed to ^' 
the jittdy of Paintan i but ^ta mi^ rtiine. ebefa"'* 
taftfi and jdcrive the mofr vebiable biftntdl(onf from • 
the perufal of tbofe Judiciout' aDd elegant dif* 
coiftrAiv' 

537* 
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Cpfnmentary, only flicvring thi refteSlions on the 
Drama in this Epistle, as well as in the Epistle 
TO Augustus, to be incidintal^ rather than the prin^ 
etfal fubjiSi^ and main defign^ of the Poet. 

Jafin Di NfTiSj in this inftance, as in moft others, 
has paid more attention to his Author^ than the reft 
•f the Commenutors. His note is as follows. 

O MAJOR juvBNUM !] Per apojlrophen ad ma- 
jOREM N ATU €x Pifonibus convertis orationem, Reddit 
ratiomm quart Jummum^ ae perfeSfiJftmum poema ejfe 
debeat. Utitur autem proamio quaji quodam ad bene* 
TOLENTIAM i^ ATTENTiONEM comparondam. Sumit 
futem BXKBVOLENTIAM a patris V filii lauditus : 
ATTENTiONEMf dum fl//, ** Hoc tibi diSium tolle me- 
^^morT* Siuafi dicatp per ajfeverationem^ firmum 
mnnini it viRUM. 

^l/^i.-^^^Boa/ls mt Mbssala's pleadings, nor it 

dum'd 

AULUS IN JURISPRUDENCE. 

The Poet, with great delicacy, throws ii) a com- 

; pUment to thefe diftinguilhed chara&ers of his time, 

for their fcveral eminence in ^heir profeffion. Mef« 

. ijala is mora than once mentioned as the friend and 

I pauon of Horace* 

5 564, 
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jj^^.^'^Ffirty thwfand fifiiras €t yNfr^ 

The pecuniary qualificatioii ibr the Ei|ueAriiii 
Order, dnfus tquefinm fummam nnmm^rmm* 

jjby.w^'mmmNithiHg^ IN IPITB Of QbNIUS, Y0U*LL 

Tu nihil f invitA diets faciefv$ Mimrv^. 

Horace! fays Dacier, here addrefles the Etoen 
Ptio, as a man of mature years and underftandingi 
mtd hi hgins with panegyrick^ rathtr ihtin advUif Im 
¥tdir U fifi$n thi prwptt hi is ahmi h lay dmuH H 

The explication of De Nores is much to the famo 
efFeft, as well as that of many other Commtli^ 
tatori« 

569— — iffi'l if hiTio/iir yiu JhiUld iHfthi^ 
Si quid tamn$ ilim fmpfirlu 

This/ fays Dacier, was fome time afterwanla 
aAually the cafe, if we may believe the old 8dMi« 
lii^ft, who writes that this Piso iimpiftd Tragidia* 

j^o. MeTit;s.] A great Critlcki Afttf ftU 

to be- appointed by Auguftus as a Jydgif to apprc<« 
ciate the merit of literary pr rformancls. Hit oimt 

in4 
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lod^ofice ircf on other occafioni, mentioned and 
lecogniMd hj Honicgi. 

JiJ2^—^^iigb tbiW9ri Willi AKD KBBP IT BACK 
mif I YBARS t 
NoMUMQUg PIBMATUA IM AMKUM ! 

Thi% pr^dptf whicbt like many otheri in the 
IfMlf ft U'inMiM»r.itt|uled, than invented, by Horacct 
J&as been thought by fome Criticki rather extrava- 
gant i («tti(ecqiwm in tbia place, as ad^refied to 
the EiMM. Pi^o, » toncealed archoeft, V9ry agree* 
able to tbe Pbel'a ftyle and manner. Pope has ap- 
plied tbo pMC^t with much humour, but with more 
open raillery than fuitod the writer's purpofe in this 
EpUlfc. 

I dropat bft, but In ntewilfing eart. 

This wholefcunc coo pfel jmr Yova riics 

MiNS YIAJISI 

ViDA, in bis Poetlcks, after the ftrongeft cen- 
fare ofcareleiTneis and precipitation, concludes with 
a ffutijon againft too exccfive an attention to cor« 
reJl^neA, too frequent revifals, and too long delay 
of iHiblication. The pa/Tage is as elegant as judi- 
cious. . 

Vcrftm 
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VVBHi CHO BIC CoMi MMM* omC I 

Moihit ihttwrilff muist, 4r pnceie i 

Arait okMio fdBt <MMiliagidaef«iM» 
K Ki r m iyc daci pofatt» dim piMiM bhiyt 
Defonmc (cdot aitot tnhonrih cictirbu 
^ ' TiMfM ideo viUB tirq«e aKnor hueriorit, ttbl aaot 
/ JMilk|aoc(aeqieaiiaiifiiiittvifftai9ieTtiifM4 

. CtATA tihi) addiderii decoria iada, ittqM \ 
RtttafM fliofas» opit iflfOBteoi diaiM per < 
Feniuc aanof * fcrfiieacivirftmpernttmvagtti* 

PotTic. /A. j« 

'594.«»— Akd on thb sackbd tablbt ckatb 

THB LAW. 
LBOBaiNCipBltBLIOIlOb , 

Lawi Were originolij written in verft, and graved 
on wood. The Roman lawi were engraved on cop« 
per. Dacibb, 

.5^.«i.uTYBTiBui.] An> piniiene Poer» who la 
faid to have been given to the' Spartani Ai a General * 
by /the Oraclot and to have animated thie Troofit hf 
hiaVtjrrei to f^ch a degreet Mi to ^e the meanicir 
their triumph over the Meflenianii after two defeats i 

to 



tft NorrKs cut Tiix art ot Mttkit. 

^nAldiRofcemiaofi illarfA in hii BJptftk TranJUUd 

When hy impoMe ttotn Hetv^n; TTtrji vi ftmg» 
In drooping foldlen fl new tdu^fge rprong ; 
Rdf ivlng 8pirti now the fight miintain'di 
And whit two Oen'ndt lott^ a Poet galn'd. 

•mm fMgmenii of' hi» worki are ftill extant. 
Tbey are written in the Elegiac meafurei yet the 
fenfe it not, at in other Poets, always bmmd in by 
the Goifplet \ \m often bfeaki out into the fuccecd- 
ing yetk ; a praAice, that certainty gives variety 
amd animation to the mcafurc ; and which hai been 
fttccefifully imitated in the rhyme of our own Ian* 
guage by Drydcn> and other good writcrt* 

6o6«— — Diem then with revWence^ tsfc. 

Ne forte pudori. 
til tin Mum, Lyrif filer s^ tsf Canter Apolh. 

The author of the Englifli Commentary agrees, 
tftat this nobie encomium on Poetry is addreflcd to 
thiPifos. All other Commentators apply it, at 
ftffely the text Warrants, to the Kldbr Pi so. In a 
iMig eontroverfi«l note on this ptfl'age, the learned 
Critick abovementioned alfo explains the text thus* 

i*Io 
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1^ In h&^ thit wli0k p^flkge [from it vita^ t$t^ i* 
** um$0r Apolh] obliquely glancei at the two forNef 
«< poetry, peculiarly cultivated by himfelf, and it 
** M indireA apology for his own choice of them. 
'* For I. vitm ntinflrata via ijl^ ii the charaAer of 
^ his Strthona. And a. all the reft of his Ato,** 
-— — ** I muft add, the very terms of the Apology fa 
** cxprefsly define and charaAerise Lyrick Potftiy^ 
*^ that it is fomething firange, it (bould havt 
*^ efcapcd vulgar notice." There is much tngepaitjr 
in this interpretacion, and It is fupporled with Aiuch 
learning and ability i yet I cannot think tliat ff6^ 
race mearie to conclude this fine encomiumt on tho 
dignity and excellence of the Art of Poetiy^ by t 
partial reference to the two particular fpecies of iitt 
that had been the objects of his own attention. 
The Muse, and Afollo, were the avowed patrona 
and ini'pircrs of Poetry in general, whether Epicky 
Dramatick, Civil, Moral, or ReligioMl; all iof 
which are enumerated by Horace in the courfe of biii 
panegyrick, and referred to in the conclufion of It^ 
that Tiso might not for a moment think himfelf 
degraded by his attention to poetry. 

In hoc $pilog9 Tidiii hrrvitir ratknm^ quan utilU 
i0tis (i poith Mdrmlitm vitm tilhtat nanfuirit : m 

/cilicit 
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JaBmt Pifrm^ «r nMUfbi Cs^turmmm fimulii 
mrmtp MK/knm bf Jrtis Pmicm pum pr^ftdmmir^ 
idifmmii fmrnUrH* 

Dm Noui. 

Ibr, inptit, <S netufmi^ ui fuim §Um nt srAua 

0$pit im P$tt0rum nfitrri numerum^ $ruhefimu 

Navkiw. 

Ke firu fuim.1 Httc Jixi^ O Puo, m ft 
pubm P$iUim ijfu 

ScKEcruius, 

610^— WsiTBlft OOOD TtMl OF VATtl&I H 
TI^E FRUIT, 

Ok rais*d by A&t» bas long bu» iir 

. DISFUTS. 

In writing precepts for poetry to '^ouni perfint^ 
Ait queftioo could not be forgotten. Horace tlMe« 
fore, to preveot,/^/ Pifts from falling into a fatal 
cffiorV by too much confidence in their Genius , af* 
lerts moft decidedly, that Nature and Art moft 
both confpire to form a Poet. DAf iBit» 



Nmhr and X4yM#» and ihat hirffloni<M fettklv '^ 
*i • WUdi never i^##/ the car with harOinefi wounds 

Are nie^srjf yet but vulgsf arts ; 
* AHfortiliAiuiintheAfuperflcialparta * *r i\ 

* Coolribotd (o the fthiiUire of the whok^ 



V 
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Withoat a GiNiua too; for that't the J#i//, ,^ 
^^^ hjhiitit, which infpirci the work throughoutt 
At that of NMturt moves the world about. 

' ■ •*■ -AlSil ii dunnefi, where the /i»o'/ ^^T 

So without Jmigtmint, Famy is but mad :^* 
' ' ^HtX^MttimeMt hat a boundlefi influence^ 

Kot only in the choice of a4wn//« otjhtfu 
"^ *'tSt cA'lhJf nAfMdl \ii tintMirt, ana oh'iN#i» | 

Fim^ it but the fiatber of the peA : ^ ^ 
*-r M^hthaiftMkntlafureralpart. ' ** ^ 

Which gains /^ imd, whik t'other MxtiiviMirr* 

(atf!^-— iff '*# jjS' .^^'Vi Vf-i V«f?9w« Coin:. \ 
menwori concur io nnarking the^#r/ii/itf/appli^Uioii . 
of jiili ptrtage. ;\';. _ , .\ ' 

Faithfbl* frfemli are necdniry, to aj^rlftlToei ' 
oF bit errori : but fuch friends are rarC| «ad difficult 
Vm. III. O 19 
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to be aiftinguiihed hy rich and powerful P«etf» itHt 
TMi Pilot. Dacibr. 

PiiOMlM admonitt ui minim hoc ginut divitum 
fottarum imitetur^ mmntmiui vA jam pranfum^ aui 
donatum^ ad fmrum carmimm ifmndaiionim admitiat* 
NsQyi nuiu potbrit uxb kon vhuuiehtbr 

lAUDARB, BTIAMIZ YITUPERANDA VIDRAMTUR. 

Db Norri* 

In what fenfe Rofcommoft, the Tranfiator of thit 
Epiftle^ underftood tbii pal&ig^^ the following lines 
from another of hit works will teftify. 

I pity from my foul unhappy inen» 
Compdl'd by want to proftitute their pen : 
Who muftj like lawyen, either ftarve or plead» 
And follow, right or wrong, where guineai lead : 
But you, PoMPlLiAN, njjeahhyt fampeT'd Htirtp 
Who to your country owe your fwords and carets 
Ixt no vain hope your eafy mind feduce.l 
For fkh ill poett are without excufe. 
'Til very dang'roui, tampering with a Mufe ; 
The profit*! fmall, and you have much to lofe : 
For tbo' trm nuit adomi your birdi« or place» . 
Degenexato lines dcgcide th' attainted lape-* 

r'^wTroJ^at^drtrfo^ 
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§30.«M»j}icr if hi kiipt a iaklt^ (sf^.^—^^i iirS 
i/l^ unfitm^ fefi. 

«• Her^ (f»y> Dachr) the Poet pays, ^npajant^ % 
** very n^turitl and delicate cgmpliment to thi Pifis.*^ 
The drift k^ the Poet ie evident, but I cannot dif- 
cover th0 compliment. 

bjj^t'^Js thin a man, ip whmjou*vi givin iugbtf 
Or mian to givi f 

Tu, fiu dinariSf &f<'. 

Here the Foet advifes the Elder Piso never td 
read hit verfes to a man, to vrhom he has made a 
promife, or a prerent 1 a venal friend cannot be a 
good Criticlc j he will not fpeak hit mind freely to 
his patron 1 but, like a corrupt judge, betray truth 
and juftice for the fake of intereft. Dacibr. 

6 jO.— itifffi b^vi Ifunfaii tipfy npatii inols^ Vc; 

Higit diiUHfuTi l^i. 

JRipMi fir/fff^l»Pt80NBf ADMofiBt, Hi Himhim ad^ 
mittani id Jknmm atrminkm ifmndntiiHim^ mfi priiti 
0ptinA nyniMirr, «rfa# pirjpiflum. Dk Norbi. 
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657.-— QviirTnitrf.] The Poet ^miUm Va- 
rusf Che relation and intimate friend 6f Virgil and 
Horace i of whom the latter lamented hit death in 
a IMUhetick and beautiful Ode, ftill extant in his 
works* QuintiliuB appears to have been fome time 
dead, at the time of our Poet's writing this Epiftle. * 

Dacibk. 

QuiNTiuus.] Defcriptis adulatorum mtribus ii 
confuitudine^ affirt optimi & fapuntijimi juJicis mt- 
gmplum : ^intilii fciliat^ qui tanta irat authmtatis 
apud Romanos^ ut ti ViioiLii OPEKA AuGUtTUS 

TJIADIOSRIT BMENDANPA. Db No&BE. 

666«— — Thb'Man, in whom good sbnsb avd 
honour join. 

It particularly fuited Horace to paint the (evere 
and rigid judge of compofition. Pope's plan ad- 
mitted fofter colours in bis draught of a true Critick* 

But whereas the man, who counfel can befiow. 
Still pleai'd to teach, and yet not proud to know f 
Unbiaft'd» or by fiivour, or by fpite ; 
Not dully pfcpofrcfs'd, nor blindly right; 
Tho'lcam'd, well-bred; and tho* weU^hfled, fincere; 
Modeftly bold, and hnnuuUy {cTCre : 

Who 
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Who to i friend hit faults can fieely lhow» 
And gladly praife the merit of a foe ? 
Bleft with a tafte exa^» yet unconfln'di 
A knowledge both of books and human kind 1 
Gen'roQI ronverfe ; a foul exempt from pride 1 
And love to praifoi with reafon on his fide } 

J^ay on Cnfic(/m^ 

j6jg6.—- ^Whilb with his head bregt hb 

THREATS THE SkIBS. 

** Horace, (fays Dacitr) diverts himfclf with dfi- 
fcrlbing the folly of a Foct, whom his flatterers have 
driven mad.'* To whom the caution againft flattereri 
waa addrefltdi has before been observed by Dacior. 
This defcrlptlon therefore, growing immediately 
out of that caution, muft be confidered as addrefled 

U THB EtDBR P|S0, 

^ot.'^Loap'J COLDLY into Mtna's burning mount. 
Ardontim frioidus Mtnam inftluit. 

This is but a cold conceit, not much in the ufua) 
nianner of Horace. 

J 12.— ff^hithor^ tht viSfim of ina/luous lovi^ 

Thr blafitd MONUMENT hijiriv'd h movi. 

jIn TRISTB BiDENTAi mpvitit inctjlus. 
\ O 3 Tht 
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The BxpiNTAL was a pltoe that had been ftnick 
with lightning! and afttrwafdi cxpiate4 hj the 
credion of an altar and the facrific^ of flieep ^ 
PojKss BipEWTiims ; frdm which jt took its name, 
llie femoral or difturbance of this facre4 monur 
snent was deemed facrilege; apd the attempt^ a fup- 
pofed judgment from heaven^ as a piyniflunent for 
jTomc heavy crime. 

720.—— Hangs on him, nb'er to <iuit, with 

ceaseless speec^. 
Till* gorged, and full of ]BLoo;p, a 
VERY Leech. 

The En'gliOi Commentary introduces the explica- 
tion of the laft hundred aitd eleven lines of this 
Ifpiftle, the lines i;(rhich, I think, determine tlfe 
fcope and intention of the whole, in the following 
manner* 

«^ Having made ^11 the reafpnable allowances 
?* which a writer could expeft, he (Horace) goes 
•* on to enforce the general inJlruSlion of this part^ 
H viz. A diligence in writing, by (hewing 
f • [fropi !• 366 to 379] that a mediocrity^ however 
«« tolerable, or even commendable, it might be in 
f* other arts, ^ffould never be allowed jn this." — — 

" This 
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^ Thli refleAioA Icidi him with great advantage 
*« [from !• 379 to 391] t^ ihi gintr^l c^nclufton in 
** ffUWf vim. that ai none but excellent poetry will 
^ be allowed, it fhould be a warning to writeri, 

** NOW TNIY ENOAOI IH IT WITHOUT ABILITIB8 ; 
«< Oa FUffLlfK WITHOUT lEVIRI AND rRI^JJlKT 
*< CORRECTION." 

If the learned Critick here meant that " //;#;#• 
^* mral in/huffien of this partf viz. A diligence 
« in writing, 11 chiefly inculcated, for the fake 
** of thi gimral conclufton in vi^w^ a warning to 
«< writers, how they engage in Poetry with- 
^* OUT abilities, or publish without severs 

^ AND FRBq^BNT CORRECTION}** if, I fuy, a dif* 

fuafive from unadvifcd attempts, and precipitate pub* 
lication, is conceived to be the main purpofe and 
defign of the Poet, we perfectly agree concerning 
this laft, and important portion of the Epiftlc : with 
this addition, however, on my part, that fuch a dif- 
fuafive is not merely gtmral^ but immediately and 
perfonally dircdkd and applied to //># Elder Pi«0| 
and thai too in the ilrongcft terms that words can 
afford, and with a kind of ;ifte<£tionate earneftnefs, 
particularly cxpreflive of the Poet*s defue to awaken 
Mnd arrcft his young friend's attention. 

O 4 I hAve 
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I btve endeavoured, after the example of the learned 
and ingenious author of the Englilh Commentajy^i. 
though on fomewhat different principles, to prove . 
<< an unity of defign in this Epiftle/' as well as to 
illuftrate << the pertinent connexion of its feveral 
«( parts/' Many perhaps, like myfelf, will befitat^ 
to embrace the fyftem of that acute Critick; and as 
many, or more, may reje£l my hypothefis. Bat I 
am thoroughly perfuaded that no perfon, who has 
confidered this work of Horace with due attentian^^ 
^nd carefully examined the drift and intention of 
the writer, but will at leaft be convinced of the 
folly or blindnefs, or hafte and careleiTnefs of diofe 
Criticks, however diftinguiflied, who have pr^r 
nounced it to be a crude, unconne£led» immethoidi* 
cal, and inartificial compofition. No modern, I 
believe, ever moie intently ftudied, or more clearly 
iinderftood the works of Horace, than Boilitav. 
His Art of Poetry is deferyedly admired. But I am 
furprifcd that it has never been obfervcd that the 
Plan of that work is formed on the model of this 
Epiftle, though fome of the parts arc more in detail, 
and others varied^ according to the age and country 
pf the writer. The firft Canto, like the firft Scaioi^ 
of* the Epijile to the PifoSy is taken up in general pre- 
cepts. The fecond enlarges on the Lyrick, and 

£legiack| 
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ElegiaclC) and rmaller fpeciet of Poetry, but* car* 
forily mentioned, or referred to, by Horace i but 
introduced by him into that part of the Epiftle, that 
runs exadlly parallel with the fecond Canto of Boi- 
leau*i Art of Poetry. The third Canto treats, en- 
tirely on the ground of Horace, of Epicic and Dra« 
matick Poetry; though the French writer hss, with 
great addrefs, accommodated to his purpofe what 
Horace has faid but collaterally, and as it were in* 
cidentaliy, of the Epick. The laft Canto is formed 
on the final fetSlion, the laft hundred and eleven 
lines, of thi Epifth t$ the Pifii : the author however, 
judtcioufly omitting in a profefled Art of Poetry, the 
defcription of the Frantick Bard, and concluding 
his work, like the Kpiftle to Auguftus, with a com* 
pliment to the Sovereign, 

Thia imitation I have not pointed out, in order to 
depreciate the excellent work of Boileau \ but to 
fliew that, in the judgment of fo great a writer, 
the method of Horace was not fo ill conceived, as 
Scaliger pretends* even for the outline of an Art of 
Poetry : Boileau himfclf, at the very conclufton of 
his laft Canto, fcems to avow and glory in the 
charge of having founded his work on that of 

Pour 
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Pdw moi» qoi jafq'id noaxri dans la Satire, 
H'ott encor manier la Tiompette Sc la Lyre ; 
Voiu me verrez pourtanC^ dans ce champ g|oiiei»X| 
VoQt aaimez da moins de la voix 8c dcs yaix ; 
FtMS •Jfrir ces Ufons^ qut ma Mufi au Pamqfi, 
JUfforUi, Jtimf i9C9r, dp comms&cb d'Horaci, 

BOILEAV. 

Ator endeavouring to vouch fo ftrong a teftimooy, 
!n fisivottr of Horace's unity and ^rderj from France^ 
h is but candid to acknowledge that two of the moft 
popular Poets, of our own country, were of a coo« 
t^rj^cyinioni. Dryden, in his dedication of bil 
(tranflation of the Mntid to Lord Mulgrave, author 
of the Eflay on Poetry, writes thus. . *< In thb ad« 
^^drefs to your Lordfhip, I dcfign not a treatiie of 
•* Heroick Poetry, but write in a loofe Epijiolary way^ 
>« fomewhat tending to that fubjeA, aftir the ex^ 
•• ample of Horace^ in his firft Epiftle of the ad 
^ Book to Auguftus Caefar, and of that to the 
*< Pisos ; which we call his Art of Poetry. In 
•< both of which he ohfiarves no method that I tan 
^* trace^ whatever Scaligcr the Father, or Hein^iufs 
V may have fecn, or rather think they had feen. I 
«' have taken up, laid down, and refumed as ofteh 
" as I plcafed the fame fubjcft : and this loofe pro- 
5< ceeding I fliall ufe through all this Prefatory 

•• DeAcation* 
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^ Dedvcation. Yft alt this whiU t havi ban falling 
^* with fimifiii wind 9r 9thtr t9ward thi p9int Ipr§* 
•« p0fid in thi higinning:' The latter part 0/ the 
comptrifon, if the comptrifon ii meant to hoI4 
throughouti at well as the wordi| ^^fomtwhat Und'* 
^« ing to that yiii/#J?,'* feem to qualify the reft 1 ai 
jf Drydcn only meant to diftinguifl) the hofi Epis- 
tolary w^J from the formality of a Trtatift. How* 
^ver this may be, had he fcen the Charts framed by 
the author of the Englifli Commentary, or that no^ 
delineated, perhaps he might have allowed, tha( 
jHorace not only made towards his point with fomt 
fide«wind or other, but proceeded by an eafy iui?i« 
gation and tolerably plain failing. 

Many paflages of this Dedication, as well as other 
pieces of Dryden's profc, have been verfified by 
Pope. His opinion alfo, on the Kpiftle to the PifoS| 
^s faid to have agreed with that of Pryden ) though 
the Introduction to his Imitation qf the Epiftle to 
Auguftus forbids us to fuppofe he entertained the 
like fentiments of that work with his gneat predo* 
ccflur. llis general idea of Horace ftands recorded 
|n a mod admirable didadlick poem \ In the courfe 
pf which he fcciuK to have kept a fteady eyt^ this 
y^ork of ojLir author, 

c IIorsGQ 



t4t Korts 6t» rtii Aftt of pefrmt- 

if i§fyr / havit ^d I Mm his man^ > 
QdUfUg inwry dun! 

The reader, I fear, will fancy I rejoice too much 
at having broke loofe from my bondage, and that I 
grow wanton with the idea of having regained my 
liberty. I Ihall therefore engage an advocate to re^ 
commend me to his candour and indulgence ; and as 
I introduced thefe notes with fome lines from a 
noble Poet 6f our own country, I fhall conclude 
them with an extra£): from a French Critick : Or, 
if I may fpeak the language of my tradt^ as I opened 
thefe annotations with a Prologue from RoscommoN| 
I fhall drop the curtain with an Epilogue from Da« 
CIER. Another curtain now demands my attention. 
I am called from the contemplation of Antient Ge« 
nius, to facrifice, with due refpefti to Modern 
Tafte : I am fummoned from a review of the mag« 
nificent fpe£Ucles of Greece and Rome, to the re- 
hearfal «f a Farce at the Little Theatre in the Hay<» 
market. 

«< Voila tout ce que j'ai cm neceflaire poqr Pin- 
<^ telligence de la Poetique d'Horace ! fi Jule Sca« 
^* liger Tavoit bien entendue, il lui auroic rendu plot 
<<de]uftice, & en auroit parle plus modeftemcnC. 
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<< Nfais il ne s*eftoiC pas donnc la temps de le biea 
f* comprcndrc. Cc Livrc cftoit trop petit pour cftre 
*< gout6 d*un homme cotntne lui, qui faifolt grand 
<* cat des gros volumes, & qui d'ailleurs aimoit bicn 
^ mieux donner dcs regies que d'en recevoir; Sa 
^* Poetique eft aflur^ment un ouvrage d'une erudition 
** infinie ; on y trouve par tout des chofes fort re- 
<< cherch6ei, & elle eft toute pleine de failliei c^ui 
** marquent beaucoup d'efprit: mail j'oferai dire 
V qu'il n'y a point de juftelle dans la plufpart de fes 
«^ jugemeni, & que fa critique n'eft pat heureufe» 
^^ II devoit un peu plusctudier cei grands maitres, 
^* pour fe corriger de ce defautt qui rendra toujours 
^* le plus grand favoir inutilci ou au moini rude & 
^* fee. Comme un homme delicat etanchera mille 
^< fois mieux fit foif, & boira avec plus de goAt & 
*^ de plaifir dans un ruifleai^ dent let eaux feront 
^^ clairs & puree, que dans un fleuve plein de bourbe 
<* & de limon : tout de mfime* un efprit fin qui ne 
<< cherchc que la jufteiTe & une certaine fleur de 
<^ critique, trouvera bien mieux fon compte dani ce 
^* petite traiti d'Horace, qu'il ne le trouverait dans 
^^ vingt volumes auffi cnormes que la Poetique de 
** Scaligcr. On peut dire veritablement que ceiujr 
** qui boit dans cette fource pure, plin$ ft pnlmi 
^^ Muro I & taat pis pour celuy qui ne fait |m le 

^ connnoiftre^ 
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*< connoiftre. Pour moi j'en ai un tret grind cat* 
*^ Je nc fay fi j*auray cftc aflez heureux pour la bieo 
*< eclaircir, & pour en diifiper fi bien toutei let dif« 
^^ ficultciy qu*il n'y en rede aucune. Les plus 
^^ granclcs de cei difficultes, viennent des paflaget 
«* qu'Horace a imit^ det Grecs, ou des allufiom 
** qu*il y a faiCes. Je puis dire au moin< que je n'en 
*< ay laifle paflfer aucune fans Tattaquer j & je pouN 
** rois me vanter^ 

' mc uU Hic ullas 

Vitavljfi vicis Danaum. 

<* En general je puis dire que malgr6 la foukdct 

^* Commentateurs U des Tradudeurs, Horace eftoit 

<' tres-malcntendu, & que fes plus beaux endroits 

<* efioient defigures par les mauvais fens qu'on leur 

<* avoir donnes jufques icy, & il ne faut pas s'ea 

*< cconner. La plufpart des gens ne reconnoiflent 

^y pas tant rautorite de la raifon que celle du grand 

*< nombre, pour laquelle ils ont un profond refpeft. 

^* Pour moy qui fay qu'en matiere de critique on ne 

** doit pas comptez les voix, mais les pefcr ; j'avoue 

•*'que j'ay fecolic ce joug, W que fans nCaJJujitir 

•* au fmtiment de perfonne^ fay tiche de fuivr^ Ho^ 

•* race^ (^ de dcmiler fe qu*il a dit d'avec ce qu*cH 

*< luy a fait dire, J'ay mefme tjpfljours remarqui 

•• (& j'en 



\ 
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^< & j'cn pourroii donner dei exemples bien fenfibles) 
*< que quand des eTpriti accofltumli aux cordei, 
^^comme dit Montagne, & qui n'ofenc tenter do 
<* franchcs allures, enterprenncnt de traduire & dc 
** commenter cei excelleni Ouvragcs, oi il y m pint 
♦* 4i fimjfi V fltis di tnifttn qu'il vCtn paroiji^ tout 
^* leur travail ne fait que let gilter, & que la feulc •> 
<* vertu qu'ayent leur copies, c*eft de noui diSgoQtet 
** prefque des originaux. Comme j'ay pris la liberty 
<f de juger du travail de ceux qui m'ont pr^ced6, & 
^* quejen'ay pas fait difficulte deles condamner tres- 
•* fouvent, je declare que je ne trouvcray nullemcnt 
^ mauvais qu'on juge du mien, & qu'on releve mes 
^f fames : il eft difficile qu'il n'y en ait, H mefme 
^* beaucoup) fi quelqu'un veut done fe donner la 
^^ peine de me reprendre, 5( de me faire voir que j'ay 
^ mal pris le fens, ie me corrigeray avec plajfir : car 

^«J1 NX CHBRCHB QUE LA YBRXT'i, QUI N*A JA- 

**MAI8 bliss's per^onnb: au lxbu qu'on SB 

^< TKOUVB TOUJOURS AaL t^ PBRSISTXR DANS SOfif 
ViOIVORANCB IT X>ANS SON IRRBVR/* 

Daczikr^ 
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THE POETS, 
A TOWN ECLOGUEi! 

^i Bavium non odit, umit tua carmi/ta, M^fvi i 
Atqui idmjungat vnlfis, W mulgtat iirccs* 

Vi&oil; 
Tuefday^ December 26, 1769* 



WHERE Hackney ;Ladic8 take their nightly 
ftand, 
And Catherine Street runs foul into the Strand, 
K— — >ck, with felf-importance fwelling high. 
Caught Ifaac B— — ff*l felonious eye : 
Each fcowl'd awhile on each, and neither fpoke, 
'Till Ifaac thus the fuUen filence broke. 

B. Is it thou, William ? 

K. William is my name. 

Shak^fpeare was William caird, and I the fame. 
His Name I bear, and bear his Talents too : 
Shakefpeare drew Falftaff,— Falftaff K— ck drew $ 
P 3 Rais'i 
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Raised th« Fit Knight by bis crtalive brAi% 
And warm'd the Mummy into life again^ 

S. Thou yie with Shakefpeare 7 Thou Supreme 
of Fooli I 
Thou Prince of Coxcombs I Maker of Brafs Rules I 
Wbofe mind ho Science lights^ no Mufe infpiits^ 
But Hunger wbets, Pride bloats, and Envy fires : 
Hepce rumbling, grumblingi made of filth and noife^ 
Thou fcar'ft Old Womcni Bookfellers, and Boys : 
Senfeftops the nofe. Wit winks, and Fools admire. 
While— crack, fiz, bounce!— You in a ftinkexpiret 
On Settle, Dennis, Durfey, graft thy Fame, 
But blend not with thine own great ShakefpearsV 

Name! 
Trouble the Ghoft of honeft Jack no further. 
Whom Shakefpeare kill'd to ftop his future murther I 

K, What, if thefe glories tamely I reflgn. 

Think, Ifaac B ff, the fate of thine ! 

When good Queen Anna rul'd the Britiih land. 
Genius and B— *fF went hand in hand : 
Swift, Steele, and Addifon, then wore the name. 
And made it known to Humour and to Fame. 
But Time and Chance that William threw on m^ 
Have blaftcd Ifaac fi-— -ff in Thee I 

On 
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Oti what bafe wretches names ifiay fall at laft! 
Oh how unlike the prefent and the paft 1 
Still blowing thy Rhetorical Smiill-Bcer, 
Thou ferv*ft the Town a Kilderkin each year; 
Feed'ft, like a Hog, upon Dramatick Graini; 
And draw'ft the taplafh of another's brains. 
Charles Johnfon, Parfon Miller, with a traia 
Of Playwrights long forgot in Drury Lane i 
See their laft dregs into the Mafh-tut) caft. 
To work up Village Loves, arid ftrengthen Dr$ Ldt. 

More and much more the warring Poets faid. 
When Griffin iflued forth from Garrick's Head. 
End, end your Strife, he cried i come in, and dine I 
Mince-pyes invite, plump Turkey, and fat Chine. 
On Johnfon, Goldfmith, Reynolds, vent yourragei 
Attack the Arts, Church, Army, Bar or Stage ! 
Join in the Cheer a merry Chriftmas fends, 
Write Grub-ftrtet Cbroniclcii and live ^ood Frknlal 



P4 AN 
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AN EXTEMPORE^ 

ON SETTING OUT FOR BATH« 

Dcc«3i« i78j, 

WH A T I Palfy and Gout both it once on taj 
back; 
Alas, oj[i a Dwarf what a Giant Attack I 
Kven tomforti themfelves as new plagues I endurt. 
When the Palfy's my ill, and the Gout is my cure; 
Richmond, Dec. 191 178 ;• Gt C« 



A.FRENCH MAXIM IN PROSE. 
February 11, ijt6. 

T A Marriagi eji um chofi ins firtiufi\ on m piut 
pas tfop pififer. Htureux celui qui penfi touti 
fa vie! 

IMITATED IN ENGLISH VERSE. 

<« Wife, or No Wifc?"~A fcrious doubt indeed ! 
We cannot paufc too long ere we proceed : 
Thrice happy He, that ponders on a Wife, 
AVho paufes long, and paufes all his Life! 

EPIGRAM 
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EPIGRAM FROM MARTIAL; 

March 9^ 1786. 

I —— — MP— ■ 

^iT OSSE S jocofa dulci cum facrum Florm^ 
Cur in thiatrum^ Cato fevtri^ Vinijiif 
An iiio tantnm Vimrat^ ut ixins f 

TRANSLATION. 

Knowing the Farce on Flora's Feftal Day, 
Why, rigid Cato, cam 'ft thou to the Play i 
Foe to the Drama, caAi'ft thou to perjplex it^ 
Or but to make thy Entrance and thy Exit t 



THE 



tfe VBRSEON 

THE L A U R E A T. 
AN O D I. 

April ix« l^%6. 



I. 

WARTON, I kuow you'l! ne'er itpinc 
That Witlingf carp it ev'ry Uoe^ 
And with your Lyricks quarrel. 
Alas ! from Partyi Spite, or Whiwi 
Such ever is the fate of Him 
Who boafb the Royal Laurel. 
II. 
That Laurel, once by Drydcn worn ! 
But fince by many Dunces borne. 
Each rival Dunce cry'd fie on I 
The boafted Laurel was they faid. 
No more than a poor P— — y}.^.^/i, 
At Court caird Daun-de.Liok^ 
III. 
For fcenes of Comedy renown'd, 
And juftly for his Afting crown'd. 
The Prince of Fops and Folly j 
I 
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Nor Kingt, nor Poetry nguSta^ 
And writing Oief hoc wocA cnr £K&to^ 
Long livM die Laitreil Cellf . 
IV. 

Him Pope alEdl'i^ bj Lcp«» la^'i* 
And often to hif coatpiets tjcak^^ 

Tbenimeof /4& C^i^: 
VetCfffl, Mfriirdbikiyjnffliaa^ 
Made in pbin Profit a Cma B«i!Qr% 

To Pgpe > dbnm^i Grxi griiiwy- ♦. 
V. 
WiL Wkilehcarf Wl ifa 
OTBbib-DsfOieijnrf 

And fhcfc fcif cfism 
True Pocoy « Vf Grmm t^i^ 
BW\f% cflU MMi «B'«r na%i«^i&^ 

For Jar wt rttffrw^lwi ■>>#. 
VL 
WAnroffy iM Gfsk J«d Kmbm ftA^ 
Rdcncd dbe hsmsd i/stm ^^^frmr^ 

Wifb Fjane »s» bm^ §u3L iMoits^ 
Bleft wiO air |p:& .^ gti^^jr IMfM^ 
Themes Bisysl IL'^fslJ/ X im^ 

A Hgjl4C£ jan£a fi:j^i»j»t 



• C^^C^^Um' I^T^tm'itm 
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Fr9m tbt St.James*! Chuonicle, May 25, 1786- 
To the Printer of the St. James's Chronicle; 

SIR, 
"ERE wc to analyfc the Literary Merits of 



w 



Dr. Johnfoiit perhaps an accurate Critick 
would afcribe his higheft praife to his labours in 
Biography. In that branch, one of his iirft, and 
ino(t fplendid efforts^ was the Life of Savage. Thii 
idea might be purfued with no fcnall degree o( en* 
tertainment and inftru£lion. At prefent, however, 
I Ihall only fay, that this train of thought gave 
birth to the following Epigram, which (if you 
plcafc) you may hitch into your Poet's Corner. 

EPIGRAM. 

THEE, Johnfon, both dead and alive we may note 

In the fam'd Biographical Line : 
When living the Life of a Savage you wrote. 

Now many a Savage writes thine. 



A POST- 



SEVERAL OCCASIONS ffj 

I ■ 
A 

j>9STHUMOUS WORK OF S. JOHNSON, 

AN ODE, 
April 15^ 1786« 



I. 

ST. Paul^i deep bell, from ftatcly tow^r 
Had founded once and twice the hour^ 
Blue burnt the midnight taper; 
Hagi their dark fpqlli o*er cauldron brew*d. 
While Sons of Ink their work purfu'd^ 
Printing the Morning Paper* 

IL 
Say Hiraldj XhronicU^ or Pj^, 
Which then beheld great Johnson*! Ohoft, 

Grim, horrible, and fqi^alid? 
Compofitori their letters dropt* 
Preflmen their groaning engine ftoptf 

And Devils all grew pallid, ' 

4 III. 
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m. 

l^nough, the Spedre cried ! Enoujjh I 

'^ more of your fugacious ftuff, 

1 lite Anecdotes and Stories I 
Rude rnartyr^ ofSAM JoHNSON'd name^ 
You rob him of his honeft fame^ 

And tarnifh all his glories • 
IV. 
Firft in the futile tribe is feen 
Tom Tyers in the Magazine, 

That teazcr of Apollo ! 
With goofefquiU he, like defperate ImiSt^ :'€ 

Slices, ^ Vauxhall beef, my life. 

And calls the town to fwallow* 
V, 
The cry once up, the Dogs of N9W»» 
Who hunt for paragraphs the ftewS| 

Yelp out Johnsoniana! 
Their naufeous praife but moves my bile. 
Like Tartar, Carduus, Camomile, 

Or Ipecacuanha^ 

VI. 
Next BoswELL comes (for 'twas my lot 
To find at laft oMe honeft Scot) 

With conftitutional vivacity, 

Ytt, 



SEVERAL OCCASIONS. ilf 

Yet, garrulous, he tells too much^ 
On fancied-failings prone to toucbp 

With iedulous loquacity. 
Vil. 
At length-^Job's patience it would tire-« 
Brew'd on my lees, comet Thraie'i Sniin^ 

Straining to draw my pi£)ure 
For She a common-place*booIc kqpt, 
JoHNSOM ac Strcatham din'd and flept. 

And who (hall contradi A her i 
VIII. 
Thr AL B , loft 'mongft Fidlcrs and Soprano^ 
With them play Firtis and Pianos^ 

jidagio and Atttgro ! 
I lov'd Thralb's widow and Thrale's wifej 
But now, believe, to write my life 

I'd rather truft my Negro. ♦ 
IX. 
I gave the Publicic works of merit. 
Written with vigour, fraught with fpirit f 

Applaufe crown'd all my labours. 
Bijt thy dclufive pages fpcak 
My palfied pow'rs, exhauftcd, weak. 

The feoff of friends and neighbours. 

«.Hii OUck Semnt 

X. 



s^ VEKSE QM 

X. 

TRiigy Tii e at pier f niblent m&rniCf- 
Light, trivial, puerile, and crude. 

The child of Pride and Vanitj^: 
Poor Tufcan-like Improvifation 
If but of Engliih fenfe caftration| 

And infantine inanifjr/ 

XL 

Sach idle rbymef , like Sybirt kareti 

Kindly the fcatt'ring wind receives | 

The gath'rer proves a fcorner. 
But hold f I fee the coming day I 
f— The SpeAre faid, and ftalk'd aw»V 
To ileep in Poets' Cornbr* 



PSALM 



I- 
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;■■ ' , ^ BgggeaBgg 1 ■■■ ■ 

PSALM XXXIX* 
IMITATED IN BLANK VERSJ. 

MDCCLXXVI. 

T Will take heed, I fi&id, I wUl take heed, 

^ Nor (rcfpAfi with my tongue ) will keep my 

moutif 
As with a bri()|ei while the finner*i near, 
—Silent I mui'd, and cv'n from good refrain'di 
^ut| full of pangi, my heart wai hot within mo, 
The laboring fire burft forth, and looi'd my tongue, 

Lqrdj let mc know th^ meafurc of my dayi, 
Make me tq know how weak, how frail I am I 
My days are as a fpan, mine age m nothing, 
And Man is i^ltogether Vanity* 
Man walkoth in an empty (badej| in vain 
Difquieting his foul, he hefips up riches, 
Knowing not who (hall gather tbem« And now ' 
Where rcfts my Hope, O Lord I It re(k$ it\ Th«|, 
Forgive me mine ofiences I Make me not 
A fcorn unto the fooliOi I I was dumb, 
And opened not my mouth, for 'twas Thy doing. 

Vol, ill. Q Ob 
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Oh take thy ftrokc away I Thy hand deftroys me. 
Wbra with rtbukci thoa chaft'neft man for &n. 
Thou mak'ft hit beauty to confume away : 
Diftemper preyt upoit him^ as a moth 
Fretting a garment. Ah, what then is Man i 
Every Man living is but Vanity I 
Hear, hear my prayV, O Lprd I oh, hear my Cry ! 
Fity my Tears ! for I am in Thy light 
But as a ftranger, and a fojourner. 
As all my fathers were* Oh, fpare me then^ 
Though but a little, to regain my ftrength» 
Ere I be taken hence^ and feen no more ! 
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PROLOGUES 



AND 



EPILOGUES. 
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PROLOGUE TO PHILASTER. 

Rivivid on the firft Jppiarana of Mr. PoWbll, 

Spokm ty Mr. K z n 0« 

MDCCLXXXr. 



TT7 H I L E Modern Tragedy, by rule txaft, 
^^ Spinioutathin-wrought Fable, Aft by Adt, 
Wf dare to bring you ono of thofe bold Plays 
Wrote by rough Englifh Witi in former dayn 
Beaumont and Fletcher t thofe Twin Stan, that run 
Their glorious courfe round Shakefpcare's golden Sun | 
Or when Philafter Hamlet's place fupplied, 
Or Beflus walk'd the Stage by Falftaff's fsdc. 
Their Souls, wellpair'd, fliot fire in mingled rays^ 
Their hands together twin*d the focial Bayci, 
Till Fafliion drove, in a refining age. 
Virtue from Court, and Nature from the Stage. 
Then Nonfenfe, in Heroicks, fecm'd fubtlme j 
Kings rav*d in couplets, and maids figh*d in Rhimc. 
Next, prim, and trim, and delicate, and chafte, 
A Haib fromOr^ce and France^ came Modern Tafte. 

0.3 CoU 



17a PROLOGtJES 

O uM lie h cribnfi ^m4 i« afWM of iMmg 
In Rant and Fuftian, they ne'er rife to Feeling. 
Oftiy, je Bardi of Phldgm, fay, wheit'i the name 
That can with Fletcher urge a rival claim ? 
Say, whereof the Poet, trained in Pedant Schools, 
Equal to Shakel)>eare, who o^erlcapM all Rulei i 

Thus of our Bards, we boldly fpeak our mind ^ 
A harder talk, alas, remains behind : 
To-night, as yet by publick eyes unfeen, 
A raw, unpraAis'd Novice, fills the Scene. 
Bred in the City, his Theatrick Star 
Brings him at length, on this fide TempIe&Bari 
<iSmit with the Mufe, the Ledger he fbrg6t, 
' jfnJ whin hi wroU his nanii^ hk made a Hot. 
Him while perplexing hopes and fears embarrafs. 
Skulking (like Hamlet^s Rat) behind the ArrUfy 
Me a Dramatick fellow-feeling draws, 
Without a fee, to plead a Brother's Caufe. 
Genius is rare; and while our Great Comptroller, 
No more a Manager, turns Arrant-Stroller^ 
Let new adventurers your care engage, 
And nurfe the Infant Saplings of the Stage I 



EPILOGUE 



A»© £jiir)Grrs. it^ 



EPILOGXJZ TD Tfi£ FAUCr TAL£» 



1764^ 



LADIES^ WttU a FoHk 3^1 

And M jIskA Ew Ta»itf A^ 
To-night nfSy i 
ToiesdoK^j 
Toth««ktfccGrikr«%J 

Tnin-bems^ tti ike Fjir|r Qipiot:: 
^TU power iBoMT feic ImBiidhai^ 
And r midbtv'i 10 war te iMBdMU 
At prefait^ ai joo fee fidl ipdH^ 
I am an Adic6 in ikr SkcS : 
But bf-aad^bjy a icMnr ChirfOTi» 
You'll find M C i tuj f pnttjr pidu^t* 
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in r R O L () G U B • 



K P I L (J O U E, 

Kpcikcn at the TufrAiAi Royal» Dii9Ay-L4tfi|t 
April JO, 1765. 

7?/ ^//J HopKu;* a Child ^f Six TfOfi M^ ai A$ 
iUnrfit of Mr, IIorKiNft^ PntHpUff and Atn, 



N 



Utif^r, ffrakifig $9 Mr. ll^fKIVt Mi flu 8t0gi Dm* 

A Y— but I muft —I irttift, indeed^ Ptpi f 
Pr^yi Irt mc go I nvh^t fipinifici MamA /^^ 

(Uminf^ forward (lurtfifu 
Your Srrvftfiti (fcntlcmcn! your Servant, Ladicil 
Pap;i% the Promptcr^^hui to y//f/ my Trade if : 
And tliouf'h my fixe in frnall^ my ytara but few» 
1*11 warranty he /ball find / inotv wj Cut, 

Vc\jy»K\v.% of rv'ry Affc have leave to tattle \ 

Why m«y not I then, like my «ldrn», prattle? 

Mama indeed cticf), ** IfulT}!, you little Klfl 

«« Frithco be filentl-^ril talk all myrcW/' 

•-^fiut 



AMD EFILOGCX& #9 

^-But let her Smis^, ai\;5 

And llnlntiKrwdrsr' 

Havi rather go&y^ ^aeai: j^ wt^ ir wmecd/s^ 

Than dam, er «t»iHftt jb:^ iu^^?::?: ^tat ^ : 

A Sempftrefs ? Xow A ?^isc?f^ >r idms^ je^ 

lo all the poosp aad fas sif T-^x^-j * 

A Princcfs, with a Pa^ wji ArsftyiiKj T^qmc^ 

A Bowty a Di^eSy ssi ^ LdM^sr £»;!• ' 

Oh how rn nuu " iM:^ lis^JAi; Tl ye^ md ^i^^ 

Than Yatcs^ or Prh^Sag^ Ssr:!^iMttt^^ j<r Qifeiijr* 

If for the Boilda 7m u»fset m^ Ittd^ 

Wbj Garnck** Ucs3fis--4Pttf ia»,ysd&i$^ pfSL. 

And fo hate I^Bvt Vm 1m^ ^^Mttj; ^M^ji jfaff^ 

Ah, Sin! 1 Aidl {je^w iMiff jM^Vf «if > 

Andtbej tbAnsmm^ iiiwtt$iikBS0Mmtts^ ^Wt^ 

Mift im Ur Tgag tuA ftattMT :te» ib# :te>^ d«^ 
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PROLOGUE, 

tfdim ^Mr. Srutb&» at thi Opening of th Old Thettus^ 
at Ridimondi m Saturday, Jane 6» 1767* 



WELCOME, ye Generoui, Polite, and Fair, 
Who to our lowly Roof this Night repair ! 
Who come, invited by our humble Bill^ 
To the Old Theatre on Richmond Hill ; 
Where tothofe guefls, whofe'rafte not over-nice is. 
We ferre up common fare— »at common prices* 

No Cornice here, no Frieze to fcaft your cyes^ 
No Galleries on Doriclc Pillars rife; 
No gaudy Paintings on the Roof v/t deal in. 
To break your Necks with looking tow'rds the 

Cieling ; 
No Theatre we boaft fupcrbly built, 
A Gingerbread Round O9 a Cock-pit gilt; 
But a plain Booth, of Boards ill put together, 
/ To raife a Stage, and keep out Wind and Weather. 

Yet 



A%9 ffyrS^^Cv^JLlc.* 1^0 

Yet hnrftsOl 3mwr • :ter JMiw«»^JMr«> 
And SUkef|pr9Rf^@ft4^:«iiiPiliMi^O^ 

Here •ttil ttie itw ;!«..--• l*^hr*r I ^^^^-^^ 

Wld^ Gm&r K«Ms«F ^f^ ttti!c j^^ 

Wen «r ctfki* iiMp^ tl«ie iS^ipifH ii«|p '%A#' jbmc ^ »' 

TiKT mi^ :Siihi<x9$ ^mT^ JUT #fi|i: i^jiM^ 






! 



I'jiOLogri, 



>7S PROLOGUES 



PROLOGUE, 

tf9hm fy Mr. PowiLL at the ckfittg of tbt Thettre Royal^ 
lnXovent-Garden^ oh Saturda/, June 41 1768, bemg 
tbt Aimtver/ary of His Majefy's Birth'Daj^ 



L£ T ut, ere yet we fini(h our career^ 
And clofe the labours of the circling year. 
Due homage to our Royal Mailer pay, 
And hail with Plaudits this aufpicious Day I 
His Birth diftlnguifh'd this illuftrious Morn : 
His Birth, who boafts he was a Briton bo&n. 

Tyrants, whofc vaflals tremble and obey, 
Feel the poor triumphs of defpotick fway. 
The hated SovVeign, with imperious awe, 
Iflues his Edicts, and proclaims them Law ; 
While Superdition, grim and favage Maid, 
Rivets the cruel fetters Law has mad9« 

" 4 Empire 



AND EPILOGUZ& f/f 

Cmpire like diif a BtitJikk £if^ difibuM^ 
O^er a free futtooy which he lares lie itajM; 
The Monarch's PotrV opfac^f die Pesple^i Xi«^ 
And I^iberty and Lojralty uoite. 

Thrice happy Britain, on vhole Sea-prt Ue, 
Freedom and Comoierce^ Guardian Aojels, fmOel 
O may each fubjed with his Monairli pfovr. 
The rirtuous raptures of his country^s lore f 
Htily like his King, each happy natsre mooi; 
And boaft, like him, hi was a Bftf tov joeit! 



OCCASIONAL 



i8a PROLOGUES 

I —J *■ 

PROLOGUE 

TO THE COMEDY OF THE ^ISTER^ 

ff^ritten ly Mrs. Lenox, 

Author of the Female Qijixote, A Novtl^ 

Spohn hy Mrs. Mattock i« ' .., 

February, 1769. 



np H E Law gf Cuftom is the Law of Foolt--^ 
^ And yet the wife are govcrn'd by \itr rulei. 
Why flxould Min only Prol ogue all our Plays | 
Gentlemen -Uflicrs to each modern Bayea? 
Why are the Fair to Epilogues confm'd, 
Whofe tongues arc loud, and gcn'ral as the wfnd ? 
Mark how in real life each fex is clafsM I 
Woman has there the firfi word and the laft. 

Koaft not your gallant deeds, romantick men ! 
To-night a Female Qiiixote draws the pen. 
Arm'd by the Comick Mufc thcfc lifts ftie enters. 
And f^&llics forth in qucft of ftrange Adventures I 
War, open War, 'gainft recreant Knights declares* 
Nor Oiant Vice, nor Windmill-Folly fparcs : 
Side-faddlcs Pcgafus, and courts Apollo, 
While I (you fee \\ her Female Sancho, follow^ 

'Ye 



AND XPILOGCrC^ it^ 



Aal nife M %tUst»bbtaFcMkrhy! 

Oft lus o«r Attthor, u^on odier ffowrf* 
Co«rtied fottr fmiki, mad oft Malfenot feillld% 
End in the dofet you appiov*d her |M|f| 
.Yd ftill Ihe dreads the perils of the Stigt« 
Keader with Writer due proportion keepst 
And if the Poet nods» the Critick ileeps t 
If leth«rgied by diilnefi hir$ you fity 
Sonotous Catcalls roufe the fleeping Plk 

Plac'd at the tbrefliold of the Weatber-houAf 
There ftands a Pafteboard Hufliandi and bit 8poufr« 
Each doom'd to mark tbt cbangei of Ibf Wsitbff » 
But ftill-4rue Man end Wife { ne'er fteii togiltiff « 
When lowering clouds the face of Heair'n Mmm^ 
The mufled Hii(baod ftands and bfivts Ihf H^m | 
But when the fury of die tempeft'f ioM^ 
Break oot at once the Ledy and ike ftfn# 
Tboi oft has Man, in Coftom's kfiM» %f§fi^9 
CoMfortk, as dokf nt FrdofMf # ^ ^M«^( 
Glooay Prognofticfc of ffc^ Si^'i 4^iCf # 
WMb onms of fent wcMinr W W# tof^ 

Ve^UI. It TMfi* 



Trick'il outio filkf umif^qileM let m apyear^ 
And fix, as figo of poace, ^ Raiabow hqrq^v ^ 
R^fe your ^ompaffion and your mirth togetb^r^-. 
And prove to*day an emblem of fair weather, !^^j.^ 

' I " '^i I' ' Ml I ' II I ii r i' li l iii .(T ' 

PROLQCfUE TO THE ROMAN, FATM^I^ 
AaiJ^ tie TbutiCMt BtUt^Hp^^ Friday, J^M^^jflig* 
•Tor Aef Pamfly of the lute Mr* Fownd^-):./: 
Spoken h Mr. Holl a N d. '* ^^''■'' 



WiJ!EW> ^ancW /bfrowj^wake the? PUyei^s furt, 
A fhort-livM anguiiOi feizes on the heart : 
Tears, real tears he (heds, feels real pain ; 
But the dream ranifh'di he's himfelf again. 
No fuch relief, alas I his bofom knows, 
When the fad tear from home-felt forrow flows : 
Paffions cling round the foul, do all we can — 
He plays Ao.part, and can\i(hake off the man. 

Wherever 
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III 



Where'er I tread, where'er I turn my eyes. 
Of my loft Friend new tmtges triftt 
Can I forget, that from our earlieft agU| 
His talents known, I led him to the Stige ? 
Can I forget, this circle in my view, 
Hit firft great pride— to be approvM by You? 
His foul, with cvVy tender feeling bleft. 
The holy flame of gratitude poffcft. 
Soft a» the ftrcam yon facred fprings impart, 
The milk of human- kmdncfs warm*d his heart. 
Peace, Peace be with him I may the prcfeni Stage 
Contend, like himt your favour to engage I 
May we, like him, defcrvc your kindncfs ftiown. 
Like him, with gratitude that kindaefs own ! 
So Ihall our art purfue the noblell plan. 
And each good A£tor prove an Honeft Man. / 



R2 
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EPILOGUE TO TIMANTHEi; 
8f$ki» by Mr I. Y a t I f » 



WHAT horroff fill the Tragick Poet't teamt 
Plague^ Mttfdert Rape and Inceftf troo4 
bU erain ; 
He paou for mkim^ deligtiti Ia iltit 
Th<$ blood of Faebcrit Motbera, Cbildreiit rpitlf ^ 
Stabf , poi(ani, maflacraip and, in bU ragpf 
Wfch Dag grrt » Bowli, and CarpcUy ftiewf tbc ^Ugf. 

Our gentler Poet, \fi foft Opera bred, 
lulian Crotchet* finging in hit bead, « 

Windi to a profperoua end the Anc^drawo tale, 
And ruarf«— but roan like any Nightingale* 

Woman, whatever (he be— Maid, Widow, Wife— 
A ((uiet woman it the charm of life* 
And fure Cephifa waa a gentle creaturct 
Full of the milk and honey of good nature* 
Imported for a fpoufe, by fpoufe refuted t 
Wu6 ever maid (b (bamefully abufM \ 

I And 
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And yet, alas, poor Prince 1 1 could not blame him— 
On^ wife* I knew, was full enough to tame him. 
Ifmena, and Timanthes, and Olynthut, 
Might ill be iiappy— for I chofe Cherinthus. 

iSut what a barbVous law was this of Thrace ! 
How cruel there was each young lady's cafe ! 
A virgin, plac'd upon the dreadful roll, 
A^ hftplefs virgin muft have flood the poll» * ' 
But by Timanthes made a lucky bride, 
Ifmena prudcnOy Ji/jualifad. 

' lilies, to you alone our Author fues : ^ ' 
'Tis yours to cheriOi, or condemn his Muft. 
Tlie Theatre's a Mirror, and each Play ' ^ 
Should be a very Looking-Qlafs, they fay ; 
His Looking-Glafs re(le(^s no nioles or pimples. 
But (hews you full of graces, fmiles, and dimples. 
If yoi apjprove yourfclvcs, rjcfolve ta/^are. 
And, Criticks ! then attack him^ if ye dare I 
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PROLOGUE 

To the Traoidt of CLEM EN TIN At 
Spoken fy Mr. B i K ft I r» ' 

Mtfcb^ J77if 



' ■ .-.Jt 

IN tKcfe Mr flioril and rdigiMt dayi^ . - / ; 
Men drfftd the crying (ia of i|^iuiif PlajBff i 
While fomei whofe wiclced witiocurt the Umi^ i 
UoweVr they love thetreil^alii^ fly the fliaaifi 

If, a new holy war with vice to wtget ' '*' 
Some Preacher quits the Pulpit for the Stage, 
The RcvVend Bardf with much remorfe an4£ii|r^ 
Attempts to give bis Cveoiog LeAure hciE« : 
The workf engender'd« to the wot Id muft riCt^ 
But yet the father may elode our eyes* 
The pari(h on this tricic of yciutb might frowOf 
And thus, unpwn*d, Ms thrown upon the towft* 
At our Dlredior's door he lays the ^n^ 
Who fees the Babe, relents, and takes it in | ' 
1*0 fwrathc and drefs it firft unftrings his pttrfir, - 
Then kindly puts it out to you — to nurfe* 

Should feme Young Counfcl, thro' his lucklcfs ftar, 
By writing Plays turn truant to the Bar. 



AND E1>I,Id<>C3viU^S. 

CalW up by you to this High Court of Wit, 
With lid^^i^ix wc i^^ r 

Ko Latitat can force him to appear, 
Whofe failure and fuccefs caufe equal fetr; ? 
WJhatarer fees hif cKents^here hc&QW, ... 
He lofes double in the courts below. . . 

Grave, folemn DoAoH^ whofe prefcribing pen 
H^s, in the tradrof i^esthy lnU'4inftiiy meo^ 
With vent'roa^^ttili.bere tranblineiyeesg^B^^ y j 
' To flj^-King^ Queens, ^dUtfotB^mkJJliAMeL 
Th¥G'tii2Lti if great meii w^ite, of ibafMiirfr#ji^ . ; 
Come fyf^JfU^g.-^TLtiiVaaaXf m mafqu^radlcs ^ ,)j 
Some Demireps in wit» of doubtful fame^ 
TW If^wn tp all the town, withhold the\r n^m^. 

'^IPI^tfSfieacJh by tiimai tfnghitefHlly refufe >i t.-l 
To own ihefivQutibtilkSit Lidy*Jaft^ - »■/ 
Woo^^i^ b^e Court, the Cq!!(^ Bar,' ai«d? ChoccS, 
Court, Bar, phuicft, Ofyll^e,- leav^^htr in tfa«lurcb« 

*Ti»Joiu>/ifconij5)^t,tJj9;por^a^^^ ^"^.^^ .. 
Arraign the 5^d,,.i;cg^fdljjfs of , the ^an ! 
If Dullnieft w^Y^ ^ft P9f>pi(5j| o'er his jjlay^ ^ 
To.Cr^4f:^i^|J^ let ^^faU,^ prey j. ^ ' 

But if h^^ijff 4^«c^e! o£, Pjly draivs,^ /^, 

A|f|c not his pame--but crown (lim with applaufe. 



EPlt^GUE TO CLEMEWtiieA. 
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j^tfl^ */ Mr$. y A T B «. 



FROM Otway'f and immorul Sbakefpear't pag^f 
' Vttriccrif grown ftmillir to our Stage. ^ "^^ 
Here the Rialto often has difpliy^d . • ^H I 

At oncos Bridge, t Street, and Mart of THtd^f ^ 
Here, Treafon threatening to lajr^enlae fc*i '•' " 
Grave Candle- SnufFeri oft in fenate fat. 

To nighl in Venice we buve plac'd our foeae^ > ' 
W^eIbayebeenir--Uv'd^ied-^af you hareiidai 
Yet tbfU my tfavela I oiay not difgrace, '^ 

Let met rioor now reviv'd^-^fcribe the place I 
Nor would: the Tour of Europe prove our fliainc^ . 
Could every Macaroni do the fame, ;. 

The City^ fclf— a wonder, all agree— 

Agpeari to fpring, like Venui, from the fea. 

Founded on Pilei it rifei from the firand, 

Like Trifle plac'd upon a filvcr ftand : .^ 

WJ^ile many a lefler ifle the profpeA crownf, ^ 

^Liooking like fugar-plums, or floating towni. 

Horfes 
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t!53et'iiita^iintl«8 Sc'crpiciBtfieTi^^ 
Wljcrc crpjvdcd w^allpcrs c|ljoiy all tl^e;^ ^^^ ^' . 
1*^0 carts and coaches o'er tbe pavement clatter; 
Ladies, priefts, lawyers, nobles, go by water : 
Light boats and Gondolas tranfport them all^ 
Like one eternal party' to Yauxhall, 

t'V: *' ' ' " • M 

Now hey (or merrkn^Qt i~bciice grief wmi fear t* 

The jolly Carnival leads in the year jt .A ' •? >f- 

Calli tbf young loveaand pleafures ioki as^i" , > v 

A thrcfHnoatbi Jubilcp and Mafqueradc} I V .^ ' 

With gaiety the throng'd piazza glows. 
Mountebanks, Jugglers; BoxerH fupp^t^Sh^t : 
MaflcMand difgutsM the ladies mset theiff^arlrs. 
While Venus hails the mtimfners of Sti Mi^k^s. 
Thei-e holy friars turn gtiknts, and ths#t %#»g ^ - 
Kofls^yield to all thie frailHel^«« i^lefli ik Hrift«r 
There dear Ridottosconfl*fetl)r*pJJ|iiit,':'^' ' ''^' 
And fweet Hacmonic Meetings ev Vy oif^tjl 

Once in each year the^ Doge afcends his barge. 
Fine as a London Mayor^s, and thrice as large) 
Throws a huge ring of gold into the fea, 
Aild cries, << Thus We, thy fovereign, marry thee; 

■" ' '^ ♦*'Gh 



t9t' PHOLOGUES^ 

^ Prov<9 full ef ftormf p und faithlf (s to cby tows P^ 

One iMrd of Polittcks-r-anJ then rvedono«»- . 
The ftate of Venipe Nohlet rule alone. 
Thrice happy Britain^ wheret with e<}ual hand» 
Three wcll-poUM States unite to rule the land I 
Thua in the Theatre, at well as State, 
Thfiet ranks muftjoin to makeusblefs'dao^^t^tY 
Kings» IfOiili, mid Cominons» o'cx the nation. ^ilQl 
fit, Box, an4 Gallery, rule tlte realms, of ,vit» .^/, 
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AJnj EPIXOOUES. i9$r 
P R 6 t O Of V E ' 

To thp Comedy cxf A Wxys ibt th^ Atoiii^ 

ff^rittin by Mr^. <} It i r t i t k,* '^^ 

Spohn h -Afrj. BpLKLBV. '* 

March, 1772. ' "^ 



By jr6ur tcarc, Crftlcks I— *Ti8 a Fcmaffe Mk^V' 
A Female Prblogiie may prepare titt way. '* " ^ 
Among tl^e chronicles of ihddcrn ftftie " 

Who ha^ nqt read of gentle Frances' name? 
Henry and Frances! a fond loving pair, 
Whofe foft epiftles ilill amufe the fair.^ 

Some nights ago our couple, all alone, 
A Fire, fide tiU'i f///^-— true Darby and Joan— -— 
Frances, faid Henry, give up writing I Men, 
And IVIen alone^ {hpuld dare to wield the pen* 
Your fex of late all decency confounds. 
And breaks 'twixt us and them the modeft bcmnds* 
Whether from paiEpn, love of pow'r or riches^ 
Women, we (ee, all love to wear the breeches** 
At fea fome madcaps enter vqluntee^f. 
Some in the army lift as grenadiers I 

* LlTTlAI IBTWXIM Mr. ANl MaI, GaI f f ITR9 Wkhfih' 

iitf«r#f^HiNEY W Franc Bf. 

4 Othersy 
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Otbeit mitic biftVict, ftitei^intrigitts utiriddle^ 
Ride il^.gr^ hoftie> and play upon the fiddle. 

Gently, cries Frances ; truce with ycwr rq>foache%{. 
.And mark wblcb fex on t'other moft encroaches. ^ 
Soft filky coxcombs, full of nice punfUlio, 
All pafte, pomatum, efience and Pulyltio^ 
"t/ith huge bouquets, like beaupbts, daily go, 
Trick'd'oiit Tike dolls, to pace in Rotten-Rp^. ] . 
Thus flics the morning ; and the day to crown, 
7f> Qi^iniK an4 Faro ev'ry fop fits down*' 
Each coat fo trim, left any fpeck fall on ity 
An apfTon gifards ; each forehead a ftraw^bonfiet ; 
Nay left Rouleaus themfelves (hould foil their ruffles, 
A muffatee each Pretty Mafter muffles. 

Women in vain to keep their place have ftriven ; 
From ev'ry trade, from each profeffion driven, 
Men-Midwives fwarm ^ men mantuas make, make 

ftays; 
Drefs hair, drefs meat — let women then write plays ! 
While narrow prejudice deformM the age. 
No Adrefs playM, no Female trod the Stage ; 
Some fmooth unrazor'd youth for Juliet rav*d. 
And kings fat waiting till the queen was fhav'd j 
But Women once brought forward on the Scene, 

Br man, lii^^ Eyc^ was lik'd as foon^as feen. 

Let 
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Let Females tben compift, ts ^W ai ptey/ ^ * 
And ftrive to pleafe .70a in the ftobleft W^ t 
No fulky Critick to the Playhoufe drawn 
"W^hoiiii Modern Comedy provokes to yawnt ., | . ,, 
But marks of Authors paft the valu'd file. 
And owns Centlivre tempted him tQ,faule. .. 
Why may not Ladies too in future plays 
Strike a BoU Stroki^ and anxious for tkCj&yes 
New Bufy Bodies form, new fFonders r^ife ( . 

Thus Frances fpoke, and bid her Utit^^M 

night ■ "^'- '- ' - 

And Hen7 owh'd,' His Wife was tn ih)i Rfj^i' 



\ 



■' ■ • • • J" 
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'•ssmmsaBSBmBommmaaaaeai 
PR O L O G U £ 

OnOpeniiif AeNeirTiftATiB-ReTAtlii Lirt'».fc6if 
On FrIAp, Jim 5, 177s. 
Sptkm hf Mr. Y o OM a > x; ' 

WHEREVER Commerce fpreaditbefivtmhg 
ftU, 
Letters and Arts at^d the profp^rout gale; - 
When C«rar firft thefe regions did explore^ 
And northward his triumphant Eagles bore^ 
Rude vert Britannia's fons-^ hardy race-^ .... 
Their £aith, idolatry } their life» the chace. 
But foon as Trafficl; fix'd her foclal reign^ 1 

Join'd Pole to Pole, and nations to the Main, ( 
Kach art and fcience followed in her train. 
Augufta then her pomp at large difplayM, 
The feat of majcfty, the mart of trade ; 
The Britifh Mufe unveil'd her awful mien. 
And Shakefpeare, Jonfon, Fletcher, grac'd the Scene. 

Long too has Merfey roird her golden tide. 

And feen proud veflek in her harbours ride : 

Oft on her banks the Mufe's fons would roam. 

And wiAM to fettle there a certain home ; 

Condemn'd, 
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Cottdeom'dt jsbs I to hmrk ttilUc^s'd Ezf^i^ 
Contraband Mummeries, and fniiiggled Plays I 
Youf &ft'ring care at length felicv'd tbeix woes : 
Under your aufpices this Staple rofe. 
Hence made free merchants of the lettier'd world. 
Boldly advent'rin^ forth with fails unfurl'd. 
To Greece and Rome, Spain9 Italy and Fran^^ . 
We trade for Play and OpVa, Song and Dan<^</ 
Peace to his 0iade, who firft purfu'd the pl^iit ,^^ 
You lov'jd the AStot — for yo« loy'd the Man^^ - 
True to himfelf, to all mankind a friendt^ . 1 < 
By honeft means he gain'd eachr honeft end* '^ 
You» like kind Patrons^ who his vh^tu^s kneWt' 
Prompt to applaud) and to reward them too, 
tCrown'd his laft moments with his wifh obuih*d« . 
A Royal Charter by your bounty p>Wd I 

«Mji. Qiitoii, Ui»of the Theatre Royal) CoWnlCMfdssk 
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OCCASIONAL EPILOGUE, 

palhe Departure of the Manacer of the Tukat&x 
Royal Covent-Ga&oen, May 26, 1774. 

Spoksn by Mifi B A R s A NT I. 



OF mortal men how equal is the date ! 
Kings and Mock Kings fubmit alike to Fate. 
Abroad, in ftatr, one mighty monarch lies ; 
While here, his Majefty of Brentford dies. 

Hung be the Stage with black I and Juliet*» Bell, 

'Midft flalbing Refin, toll our monarch's knell \ 

While we with tragick plumes and mournful verfe. 

In flow prCceffion all attend his hearfe. 

Firft, in dead march the mufick — unbrac'd drums-7*- 

Then with a monftrous purfe the Trcafurer come$« 

The hugenefs of the bag your fancy cozens ! 

prick itf and out come Orders by whole Dozens! 

Sweird as it ^s, no fubftance fare enough; 

No ca(h — but like a bladder blown«-all puff ! 

Two tiny Fairies bear an JEpitaph ; 

Two Printers next, with each a Paragraph ; 

Both boafting of Applaufe that ne'er was fhowi^ * 

And cronded Houfci that were never known. 

Big; 
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Big as a Sybirs Self, or fomething bigger^ " " 

, Old Mother Shipton comes, a noble figure I 
Full hbrribly ihe grins with ghaftly charms^ 
Our Monarch's baby-image in her arms* 
Then follow Sylphs, Ghofts, Witches in MaCbeth, 
A gouty Harlequin, a Prompter out of breath ; 
A white-glov'd Houfekeeper with whiter wand. 
An empty box-book in the other hand 5 
One, like Lord Chamberlain, bis office graces | ' > 
The other jfbews you there are ftore of places. 
Six Beggar's-Opera Ladies tend the bier. 
Parted^ like HeAor's wife, 'twixt Smile and Tear; 
£lfrida*s Virgins too proceed before us, 
A Modern-Antient, Eogliih-Grecian, Chorus. ^ 
Scbne-ihifters, Candle-lhuffers, and Stage*keeperi| 
Bill' flickers. Pickpockets, and Chimney-fweepcfiy 
The Mob without doors, and the Mob withinr^ 
Clofe the Proceffion, and completa the din.' 

Thus having buried him let's waive DiffeAion I 
'Tis now too late to give his faults correction. 
Peace — if peace may be — to his ffiadel He die^ 
/V/d^y^, poor foull a Suicide':* 
Yet he confefs'd with his departing breath, ' 
And in the very article of death, * 
Oft did your favour cherifh his pretences. 
Which now defrays his Funeral £xpences. ' 

VoL.ni S PROLOGUE 
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PROLOGUE 

to' the comedy of son tok 

spoken iy Mr. King. . : .A 

November, 1773. ' ^ 



FASHION in ev'ry thing bears fbv'reign (Way,. 
And Words and Perriwigs have both their Aif.. 
Each have their purlieus too, are modifli each 
In ftated diftrlfts, Wigs as well as Speech. ' "[ 

The Tyburn Scratch, thick Club, and Temple Tye, 
The Parfon's Feather- top, fri^z'd broad and high! 
The Coachman's Cauliflower, built tiers on tier^! 
Differ not more from Bags and Brigadiers, 
Than great St. George's, or St; James's ftiles^ 
From the broad dialed of Broad St. Giles* 

What is Bon Ton ?— Oh, damme, cries a Buct* 
— Half drunk — a(k me, my dear, and youVe in luck ! 
Bon Ti«'s to fwear, break windows, beat the watch, - 
Pick up a wench, drink healths, and roar ai catch, , 
Keep it up, keep it up ! damme, take your fwing! ,, 
Bon Ton is Lifey my Boy ; Bon Ton'% the Thing!' 

Ah! 
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Ah ! I lores Lifit and all the joys it yields- 
Says Madani Fufibck, warm from Spitaliields. 
Mwi Tone's the Tpace 'twixt Saturday and Monday,^ 
And riding in a one-horfe chair o'Sunday I 
*Tis drinking tea on fummcr afternoons 
At Bagnigge- Wells, with China and gilt fpoons ! 
'Tis laying-by our ftufFs, red cloaks, and pattcnsj 
To dance Cow-tillions^ all in filks and fattins I 

Vulgar I cries Mifs. Obferve in higher life 
The feather 'd fpinfter» and thrice- feathered wife I 
The C|«UB*s Bon Ton. Bon Ton's a conftant trade 
Of Rout, Feflino, Ball, and Mafqucrade f 
'Tis Hays and Puppet-fhews ; 'tis fom'ething newi 
'Tis lofing thoufands ev'ry night at Lu f 
Nature it thwarts, and contradicts all reafon i 
'Tisftiff French ftays, and Fruit whcnoutof feafoai 
A Rofe, when Haifa Guinea is the price ; 
A fet of Bays, fcarce bigger than fix mice; 
To vifit friends, yoU neVer wifli to fee ; 
Marriage 'twixt thofe, who never can agre^ ; 
Old Dowagers, dreft, painted, patched and curl'd | 
This is Bon Ton, and this we call tbi World 1 
« 
True, fays my Lord ; and thou, my oinly fon^ 
,Whate*er your faults^ ne'er fm againft Bm Ton I 
Sa Who 
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Who toiU for letrntng tt a Publick School, 
And digs for Greek and Latin, is a fool 1 
French, French, mj boy's the Thing ? jafez ! prate, 

chatter I 
Trim be the mode^ whipt fyllabub the matter I 
Walk like a Frenchman I for on Englifh pegs 
Moves native aukwardnefs with two left legs. 
Of courtly friendihip form a treacherous leagues 
Seduce men's daughters, with their wives intrigu^} 
In' fightly femi-circle round your nails ; 
Keep your teeth clean-^and grin, if fmall talk 

fails 

But never laugh^ whatever jeft prevails I 
Nothing but nonfenfe e*er gave laughter birth. 
That vulgar way the vulgar (hew their mirth. 
Laughter's a rude convulfion, fenfe that juftles, 
DiRurbs the cockles, and diftorts the mufcles. 
Hearts may be black, but all (bould wear clean faces; 
The GraceSy Boy ! the Graces, Graces, Graces ! 

Such is BoN Ton ! and walk this City thro*. 
In Building, Scribbling, Fighting, and Virti^ 
And various othei: fiiapes, 'twill rife to view* 
To night our Baycs, with bold but carelefs tints, 
liits ofF a fketch of two, like Darly's prints. 
Should ConnoiiTcurs allow his rough draughts ftrike 'dm, 
* Twill be BoN 1 on to fee 'cm and to like 'em. 

PROLOGUE 
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On opening the Thi atrb Royal, at Litsjlpoox.^ for the 
Winter Scafon. 
Spoken by Mr. Y o u n q e r, 
Odobcr, 1774. 



^TpHE troops, who lately (hone in bright arriy^ 
.- Proud on thefe plains their banners to difplay^ 

Caird •to their pods in town by beat of drum. 
Aided with frefli recruits I hither come. 
\ your old Serjeant, once again appear, 
Happy to fix my Winter- quarters here ; 
Here, where Good-humour (hews her fmiling mien^ 
And Judgment with fair Candour ever feen. 
Oh for a foul of flame^ that might infpire, 
Tl^ro' all our ranks, a truely-martial fire ! 
But, oh ! my breath is weak, my words are vain^ 
^y efforts poor, the mighty point to gain. 
iVhat tho' in evVy breaft firong ardours glow» 
Pn you alone their longing eyes they throw. 
Your frowns at once their nobleft fpirit damp. 
And ftrike a terror thro* our little camp ; 
Yet, if you fmile, again their hopes return^ 
Again their fouls xiritb love of glory burn i 

S3 Eager 
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Eilger (o figbti io conquer, or Co fill. 
From firft to hindmoft— jPiW#rj and alU 
Nervclefs and finewlefs their armiy 'til true } 
]Q|it yet 'tis glory to contend for you. 

At fome low hind, whofe poverty's confefs'di 
Receives beneath his roof foqie mighty gueft^ 
Pried winter fruits, alasf his only cheer. 
His only liquor fome Odiober beer, 
Mikes up in welcome what he wapts in ftorc^ ^ 
Wilhine his morfel better, riches more. 
Spreads with a willing heart his humble board| 
And freely empties all his little hoard i 
So we too, confcipus of our homely fare, 
Truft to your fmiles to fnatch us from deJTpalr^ 
Fall on with hearty ftomachs to regale. 
Let not nice tafte, but appetite, prevail | 
While we, plain landlords, a kind welcome gtyt, 
Blefs'd if we plcafc you, whom to plcafc lye liye} 
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PROLOGUE, 

To the revived Comedy called EASTWARD HOE. * 
Spoken by Mr, King. 

November 9, 177J. 



TN Charles the Second's gay and v^anton dayi» 
^ When lords had wit and gentlemen wrote plays, 
A rural Tquire was term'd a country Put, 
And the grave City was a ftinding bjutc* 
To town, like oxen, honeft knights were led. 
To ihew in droves, huge antlers on their head. 
GalUnU in qucft of game, cried EafiwardHoi! 
And oft fprung Pufs within the found of Bow^ 
While evVy 'prentice Jn the galleries chuckled 
At liOndon Alderman dubb'd London Cuckold. 

But now the times are changed, and chang'd the jeft % 
For Horns, fome fay, fprout nobly in the Weft. 
The murrain 'mongft horn'd cattle fpreads fo far. 
It rages on each fide of Temple-bar. 
The modifh citizen o'erleaps his ward. 
And the gay Cit plants Horns upon My Lord; 
While Beaux, whofe wives of flattery chew the cud. 
Are dupes full-blown, or Cuckolds in the bud. 

S 4 Artifts, 
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. JUpiiA#9 who fttrnifliM piAttrtfl for the fli|r; 
Ia good Qycen Befi'i memorable sigtr, 
Witbajuft pencil City-portraitt drew, 
MirkM ts^rj vice, and mark'd each virtue too : 
The City Madam's vanities dirplay'd, 
PraisM honeft gains, but damn'd the triclcs of trade, 
Artifts like thcfe, (Old Ben the chief) to-night 
Bring Idlenefs and Induftry to light, 
Their S)(etch, by Time perhaps impaired too mucl^ 
A femak hand has ventured to retouch. 
Hence too our Hogarth drew, nor fcortiM to glean 
The Comick ftubble of the Moral Scene ;' 
Hence Fellow*Prentices he brought to life. 
And (heve'd their manners, and their fate, at ftrifet 
Sbew'd to vtrhat ehds both Good and Evil ftretch-^ 
To Honour one, and t'other to Jack Ketch ; 
Turn'd ridicule 'gainft folly, fraud, and pride. 
And fought with Humour's lance on Virtue's fide. 

Such be henceforth each Comick Artift's aim. 
Poets, or Painters, be their drift the fame I 
Such^re the Icflbns which To*Night we read \ 
And may next fcffions prove that we fucceed I 
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PROLOGUE, 

On opening the New Thsat&b Royal at ManciiistiU^ 

Spokiti by Mr. Younger. 

O^ber^ 1775. 
■ "^i— ii^Mi nil . 

It^ days of old,, they fay, the Poet's Layt 
Cities could build, and mighty temples raiic« 
V When Orpheus play'd fo powerful was his fong. 
He drewftocks, ftones, and iavagebeafts along* • 
Amphion harp'd i obedient to his call> 
The moving quarry jumpM into a wall# 
Yerfe of fair government firft uught the plan^ 
' Religion, Laws, and Arts, in Verfe began* 

Thus fables tell $ and myftick truths they hide^ 
For Arts and Freedom with the Mufe abide. 
When fogs of ignorance o'erfpread the land^ * 
Grim Perfecution rules with iron hand. 
The focial Arts to kinder climates fly,' 
The Mufes' Temples all in Ruins lie. 
But let the ray of Science chafe the gloom. 
The plough, the fail, the (buttle, and the loom. 
Plied by the fons of Induftry, bring in 
The kindred Arts, and Freedom'l joys begin. 

5 Meanwhile 
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AnmwiitleweH-pkM'd Aeir triumphs to proclaim^ 
IVMofet celebrftte, tiki (hare their fame$ 
And while their grateful incenfe feekt the fldes^ 
Ttmplei and Theatres in fplendor rife. 

Such be your boaft I here let the Mufe retreat. 
Where Pallas long has fixt her fav'rite feat ! 
If Jrott upon our humble labour fmilc, < 

Id happjr hour to Sbakefpeare rofe this Pile* 
But, if you frown, our fplendid Scenestleciyy 
And all our bafelefs fabriek melts away. 
Our ckNuUcapt towers, our gorgeous palaces. 
Our mounts, our woods, our riversj and our feas. 
Our folemn temples, and each folemn robe 
That ftttffs this wooden O, this little globe. 
Shall fade ! and like the infubftantial wind. 
Or empty dreams, leave not a rack behind. 
Smile then, and for your clemency be praisM, 
And, oh ! fupport the Building you have rais'd I 
On that foundation muft we reft alone, 
Yourpatronage our Prop, our Corner-Stone. 
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PROLOGUE TO THE CAPUCHII^/ 

V ./.A.. 

Spoken by Mt. FoOTB, _ .yr- 

Auguft, 177^. 
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CRITICKS, whene'er I write, in every Scen^ : 
Difcover meanings that I never mean; 
Whatever charafler 1 bring to view, 
I am the father of the child 'tis true. 
But every babe his chriftening owes to yoy. 
<< The Comick Poet's eye, with humorous air^ 
Glancing from Watling-ftrect to Grofvenor'^fijuajr^ 
He bodies forth a light ideal train^ 
And turns to (hape the phantoms of his brain; 
Meanwhile your fancy takes more partial aioi^ 
And gives to airy nothing Place and Name*" 



A Limner once, in want of work, went down 

To try his fortune in a country town ; 

The waggon, loaded with his goods, conveyed 

To the fame fpot his whole dead ftock in trade^ 

Originals and Copies — ready made. 

To the new Painter all the country came, 

^rd. Lady, Doftor, Lawyer, 'Squire, andDame, 

The humble Curate, and the Curate's wife; 

All alk a likencfs«*uken from the life. 

Behold 
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Behold the canvafi on the eafel ftand ! 

A ptllet graced hit thumb, and bruihcf fillM hit haod 

But, ah I the Painter'i (kill they little knew, 

Nor by what curiotu rules of Art he drew* 

The waggon- load unpack'd^ bii ancient ftore 

FumifliM for each a face drawn long before, 

God, Dame, or Hero«-of the days of yore*- 

The Caefars, with a little alteration. 

Were turn'd into the Mayor and Corporation ; 

To reprefent the ReAor and the Dean, 

He added wigs and bands to Prince Eugene : 

The ladies, blooming all, deriv'd their faces 

From Charles the Second's Beauties and tbeOraces* 

Thus done, and circled in a fplendid frame. 

His works adom'd each room, and fpread his fame* 

The countrymen of tafte admire and ftare, 

^* My Lady's leer I Sir John's majeftick air I 

Mifs Dimple's languifh tool— extremely like ! 

And in the ftyle and manner of Vandyke!-—] 

Ob this new Limner*s pi£tures always ftrike ! 

Old, young, fat, lean, dark, fair; or big, or little | 

The yery man or woman to a tittle !'* 



} 



Foote and this Limner in fome points agree. 

And thus, good firs, you often deal by me. 

When, by the Royal Licence and Proteftion, 

I (hew my fmall Academy's colle^on, 

. ^ The 
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Into odk PSdsre widk a cvrioas rpe ; 
iitnis topijr-twny mt vbok < 
And "*^^^^^ nxrc Portnitsau wrf • 
Fnxn Tinoits forms Apdlcs Vcnns cscv r 
So from the million do I copf yoa. 
But ftill tbe copy's fo cxaA, jo«i hj ; 
Alas, tbe fame thing happens ereiy d^ ! 
How many a modilh well-dreft fop yon mce^ 
Exadly fuits his (hape— in Monmoadi-ftraet! 
In Yorkihire Warehoofes, and CnudK>rn«All/9 
'Tis wonderful how fhoes and feet will tiUf ! 
As honeft Crifpin nnderflands his trader 
On the true human fcale his hfts are madr. 
The meafure of each fex and age to hit^ 
And every {hoe, as if befpoke, will fit. 

My Warehoufc thus for Nature's walks fupptiea 
ahoes for all ranks, and Lads of every iize; 
SSt ftill, and try them, firs -, I long to pleafe ye ; 
How well they fit I I hope you find them eafy : 
If the Shoe pinches fwear you cannot bear it. 
But, if well made— I wiih you health to wear it. 
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PROLOGUE 

T§ tbi Rivivsd Comsdy of Epicjbkb, or the Silek'V 
Woman. 

January, I7j6* 



HAPPY the foaring Bard, who boldly wooes. 
And wins the favour of the Tragick Muf« ! 
He from the grave may call the mighty dead, 
In'iBuflcins and Blank Verfe the Stage to tread ; 
Oq Pompeys and old C»fars rife to fame. 
And join the Poet's to th' Hiftorian's name. 
The Comick wit, alas! whofe eagle eyes 
Pierce nature thro' and mock the time's difguife, 
Whofe pencil living follies brings to View, 
Survives thofe follies, and his portraits too; 
Like fiar-gazers deplores his lucklefs fate. 
For laft year's Almanacks are out of date« 
«« The Fox, the Alchyrtiift, the Silent Wom^n, 
•* Done by Ben Jonfon, are out- done by no Man.** 
Thus fay, in ro^gh, but pancgyrick rhymes. 
The Wits and Criticks of our authoi^s times. 

But 
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But n^ow we bring him forth with dread and doubt. 
Arid fear his learned focks are quite worn outil 
The fubtle Alchemift grows obfolete. 
And Drugger^s humour fcarcely keeps him fweet. 

To-night if you would fcaft your eyes and ean^ 
Go back in fancy near two hundred years ; 
A play of Ruffs and Farthingales review. 
Old Englifh fafhions, fuch as then were new ! 
Drive not Tom Otter's Bulls and Bears away ; 
Worfe Bulls and Bears difgrace the prefent day* 
On fair Collegiates let no Critick frown ! 
A Ladies' Club ftill holds its raik in town. 
If modern cooks, who nightly treat the Pit, 
Do not quite cloy and furfeit you with wit. 
From the old kitchen pleafe to pick a bit I 
If once, with hearty fiomachs to regale 
On old Ben Johnfon's fare, tho* fomewhat ftale, 
A meal on Bobadil you deign'd to make. 
Take Epicjenb for his and Kitely's fake I 
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EPILOGUE, 

TO THE 

SCHOOL FOR SCANDAL, 

Sf$kin fy Mrs. Abiroton inibe Charaatr 9/ Lady Tbaxi,b, 
Jwic 1777. 



I Who was late fo volatile and gay, , ^ 

Like a trade-wind, muft now blow all one wa/i^^ 
Bend all my carei, my ftudiei, and my vows. 
To one old rufty weather-cock— my fpoufe; 
So wills our virtuous Bard! the pye-baird fiayet 
Of crying Epilogues and laughing Plays; 

Old bachelors, who marry fmart young wives. 
Learn from our play to regulate your lives ! 
Each bring his dear to town — all faults upon her^- 
London will prove the very fource of honour % 
PlungM fairly in, like a cold fiath^ it ferves. 
When principles relaxt to brace the nerves* 
Such is my cafe — and yet I muft deplore 
That the gay dream of Diflipation's o'er : 

And 



AND EPILOGUES. : 215 

And fay, ye fair, was ever lively wife, 
Born with a genius for the higheft life,' 
Like me, untimely blafted in her bloom, 
Like me, condemned to fuch a difmal doom I 
Save money — when I juft knew how to wafte it ( 
Leave London—- juft as I began to tafte it I 
Muft I then watch the early-crowing cock ? 
The melancholy ticking of a clock i 
In the lone ruftick hall for ever pounded, 
With dogs, cats, rkts,and fqualling brats furroUnded I 
With humble curates can I now retire, 
( While good Sir Peter boozes with the 'SquirdJ 
And at Backgammon mortify my fotil. 
That pants for Lu, or flutters at a Vole? 
Seven's the Main ! — deaf Sound !— that muft ejipire^ 
Loft at Hot- Cockles round a Chriftmas fire I 
/The tranfient hour of Fa(hion too foon fpent, 
** Farewell the tranquil mind, farewell contenti 
<< Farewell the ^/iim^i/ head, the cufhion'd The, 
*^ That takes the cu(hion from its proper feat I 
«* The fpirit-ftirring drum !— card-drums I mean— 
«< Spadille, Odd*trick, Pam.Bafto, King and Queen 1 
Vol. III. T •• And 
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*^ And joU) ye knockers^ that with brazen tfaroal 

^* The welcome vifitor'f approach denote, 

«< Farewell I— all Quality of high renown, 

<^ Pride, Pomp, and circumftance of gloriovs Towni 

^^ Farewell!— your revels I partake no more, 

«< And Lady Teaxle'f occupation*! o'er.** 

-i-AU this I told our Bard; he fmird, and £ud 

'twas clear 
I ought to play deep Tragedy next year. 
Meanwhile he drew wife Morals from his Play, * 
And in thefe folemn periods fta]k*d away. 
^^'Blcft were the fair, like you her faults who ftopi, 
<< And clos'd her follies when the curtain dropc I , 
*^ No more in vice or error to engage, 
*^ Or play the Fool at Urge on Life's great Stage V* 
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PROLOGUE 

On tW opchlng of tfee' TrtBATRs Royal in the Hay^ 
Market, May ij, 1777. 

spoken by Mr. P A L M 6 R. 

* — 

PRIDE, by a thoufand arts, vain honours clalmsy 
And gives to empty nothings pon^pous namcf^ 
TheatHck Dealers thus Would fain feem great^ 
And every Playhoufe grows a mighty State; 
Td fancied heights howeVr mock monarclis foar^ 
A Manager^s a l>adcr-«-nothing more. 
You (whom they court) their cuftomers-^^nd theA 
We piajrers-^poor devils I --are the journeymeni 

While Two Great Warehoufes, for Winter ufe^ 
Eight months huge Bales of Merchandife produce. 
Out with the Swallow comes our Summer Baycf, 
To fhew his TaiFata and Luteftring plays \ 
A choice afibrtment of flight goods prepares^ 
The fmalleft Haberda(ber of Small Wares. 

In Laputa we're told a grave Projcflor, 
^A tnighty Schemer^ like our New Dire^lor— 

T 2 Once 
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. Once form'd sl plaa--4Uid 'twas a deep one, firs I 
To draw the Sun-beams out of Cucumbers* 
So whilft lefi rentVous managers retire. 
Our Salamander thinks to live in fire. 

A playboufe Qyidnunc— andnoQutdnuneswifcc^ 
Reading our play-bills in the Advertifer, 
Cfies **. Hey ! what's here ? In the Haymarket a play. 
To fweat the Publick in the midft of May? 
Give mc frefli air I" then goeti and pouts alone. 
In country lodgings-^by the Two-mile Stone :^.. 
There flts, and chews the cud of his difguft, 
BroiPd in the fun, and blinded by the duft. 

' Dearee, fays Mrs. Inkle, let us go 

To the Hay-market to-night and fee the Show f * 

P(ha[, woman j cries old Inkle,' you'rj a fool : 

We'll walk to Hornfey, and enjoy the cooU 

So faid, to finifh the domcllick ftrife. 

Forth waddle the fat fpoufe and fatter wife : 

And as they tug up Highgatc-Hill together. 

He cries — ** delightful walking — charming weather !*' 

Now, with the napkin underneath the chin, ^ 
Unbutton'd Cits their Turtle feaft begin, • I 

And plunge full knuckle-deep thro' thick and thin;'' 
1 hrow down fifli, flefli, fowl, paftry, cuftard, jelly, 
And make a Salmagundy pf their belly. 

•« More 
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** More Chian- Pepper !— Punch, another rummer! 
<* So cool and pleafant— eating in the Summer !^^ ' 

To antient Geographers it was not known 
-Mortals could live beneath the Torrid Zom: . * 
But we, tho' toiling underneath the Line, 
Mutt make our Hay, now while the weather's fine« 
Your good Old Hay*maker, long here employed. 
The funlhine of your fmiles who ftill enjoy'd. 
The fields which long he mow'd will not forfakei 
Nor quite forego the Scythe, the Fork, and Rake^ 
But Uke the field, ev'n in the hottest day. 
And kindly help us to get in our hay. 
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PROLOGUE TO THE SPANISH BARBER. 

S/ohfg by Mr. Parsons in the CharaQer, e/?Axju F»XO# 
la Mr. PooteV Coin</fj e/Tnt CoiEi»tiiK 

September, 1777. 
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N C E more froip Ludgate-Hill beh<rf(j Plttt Prig I 
The fame fpruce air you fee ! tfame cqatl (amt 



wig! 



1 

ranee, V 
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.A Mercer fmarc and dapper, all allow^ 

"As ever at (hop door fhot off a bow. 
This fummcr— for I love a little Praticc— 
This fummcr, gentlefolks, I've been to France, 
To mark the Fafliions and to learn to dance. 
I, and dear Mrs. Prig — the firft of Graces f 
At Ciilnis in the Diligence toojc places ; 
TravcII'd thro* Boulogne, Amiens, and Chantilly, 
All in a line — as ftraight as Piccadilly ! 
To Paris' come, their drcflcs made mc dare — 
Their fav'ritc colour is the French Queen's Hair f 
They're all fo fine, fo (habby, and fo gay. 
They look like Chimncy-fwcepcrs on May-day ! 
Silks of all colours in the /ainbow there ! 
A Jofcph's coat appears the common wear. 

Of 
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Of icHne I b.C&u£^t.bqtne Patterns ; ooe To-night) 
We mean to (hew — 'tis true it is but flight ; v 

But then for Summer wear, you know that's right* J 
^ Little Wtaver^ whom I long have known. 
Has work'd it up, and begs to have it fliewn- 
But pray obferve, my friends— *tis not his own* 
I brought it over— nay, if it mifcarries. 
He'll cry — ^** 'tis none of mine, it came from Paris/* 
But (hould you like it, he'll foon let you know 
^' 'Twas fpun and manufadur'd in Soho." 
— 'T had a great run abroad ; which always yields 
Work for our Gnibi^ftreet, and our Spitalfields. 
France charms our Ladies, naked Bards and Bea|ix« 
Who fmuggle thence their learning and their cloaths \ 
Buckles like gridirons, and wigs on fprings ; 
7/f^i built like towers, and rumps likeOftrich wings. 
If this Piece pleafe, each Summer I'll go over. 
And fetch new Patterns by the Straits of Dover* 
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'■ f R O L O G U E 
'TO TONV LUMPKIN IN TOWN. 
j1 Farce wntU/t fy Mr. O'KsSFPS, 
Spokin bf Mr. P A t M B »• 



T F thcre'i a Cfitick here, who hatei whaf s hw^ 
^ Wc humbly beg the Gentleman would go \ 
llc*i very welcome to have fccn the play. 
To taVc his money back, and walk away. 
Our Foct is the fcarfuirft mail on earth. 
And fears too much four fenfc may fpoil your mirtbj 
He wi(hcs plain blunt t'olk^, that laugh and cry, 
A% nature prompts, and afk no leafon why. 
To night no *Iwo Atl Comedy you'll view. 
But a mere Farce! the charadlcrs not new. 
And all your old acqnaintaficc : Tony Lumpkik, 
In town, Ms true, but flill a Country Bumpkin. 

Ilii 
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His friend, Tim Tickle too, who 4^n<^^ thp ^gcMTj 

"^Uin,. the Bear himfelf— hay never flare ! 

He ihall not hurt you, ladies — keep you|: places ! 

TheBear^leader has given him the ^racis. 

T\(\k ruftick groupe, Bcar,,Bear*leader» 'Squire^ Clowflf 

The frolick Mufe of Farce now drives to town* 

Her elder fifter, Comriy, has Witi 

But Farce has Fun^ and oft a lucky Hit^ 

If (he yields laugh, a laugh let none defpifef 

Be merry, if you can, and not Uo wifi. * 
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PROLOGUE 

r» tht SUICIDE, y/CoMKDT! 

SpoliH ky Mr. PAl^Mlit, 

Auguft, 177S. 



^/TIIS now the reigning tafie with Belle and 

X Beau 

Their art and fkill in Coachmanibip to (how. 

Noblet contend who throws a Whip the bcft ; 

From head to foot like Hackney-coachmen drefs'd : 

Ducl^efs and Pccrels too difcard their fear, 

Ponies in front, my lady in the rear, 

A Female Phaeton all danger mocks. 

Half-coat, half«petticoat, fhe mounts the box ; 

Wrapt in a dufty whirlwind fcours the plains. 

And cutting— -Jehu I — whiftling — holds the reins* 

Happy, thrice happy, Britain, is thy (late. 

In the year fcventccn hundred fcv'nty eight. 

When each fcx drives at fuch a furious rate, 

5 The 
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The modiih Artift^ Plajwright^ or Coach-nialDef^ 
In Gnib-ftreet ftarv'd, or thriving in Long*Acre» 
To (uit the times, and ulljr with the mode, 
Muft travel in the beaten turnpike road : 
Wherefore our Crane- neck'd Manager to-day 
Upon four a^ attempts to run hit Plajr » 
A fifth he fears you*d deem the Bard's reproach, 
A mere fifth wheel that would but flop the Coach. 
With Two A£t Pieces what machines agree I 
Buggiest Tim-whifkies, or fqueez'd-^ix tf-v/V, 
Where two fit face to face, and knee to knee« 
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What is a piece in one fhort A£t comprefs'd i 
A Wheelbarrow, or Sulky at the bcft, 
A fcale fo fmall, the Bard would fufFcr for't ; 
You'd fay his Farce was like himfclf— -too fhort ; 
Yet anxious with your fmiles his works to crowit. 
In many a varied fhape he courts the town. 
Sometimes he drives— if Brother Bards implore. 
Sometimes he in a Prologue trots before. 
Or in an Epilogue gets, up behind-—— 
Happy in all, fo you appear but kind* 

His 
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HinfBncic to uiiy nsjr none rcpfOAcOf 

Nor take it for a Hearfe, or Mourning*Coach T 

^it true a gloomy outiide he has wrought, 

H iW rtttitr threatens than doth promife aught i^^ 

Yet from black funeral, like his brother Bajes^ 

A nuptial banquet he intends to raife. 

We do but je&'^oifon in jeft-^no nwre— * 

And thus One Mercer to the world reftore. 

But if a well*tim*d jeft ihouli chance to iave 

One Mercer from Perdition and the Grave^ 

^1 Ludgate-Hill be judge, if 'Iwere not har4, , | 

F^^-it'fi (bould you brinj in the Bard* 
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PROLOGUte "'' 
To the Chapter of ACCID£N:3;S^ 

^ Cmf/^ fwritten by Mifs Ll r^ ^ ' 

5/tfi/« 4jr Afr. Palmbr. 
A«gQft/J7>o, 



O N G has the paffive Stage, however B(>ftftti 
Been ruPd by Nabies, and governed by kVfckk. 
Some poor cant term, like magtck (pelh can iwf^ ' 
And bind our realms^; like a Dramatick law. 
When Fielding, Humour*s fav'rite child appear'df 
Low was the word— a word each author fear'd I 
'Till chac*d at length, by Plcafantfy*s bright ra/j 
Nature and Mirth refum'd their legal fway) 
And Goldfmltb's Genius ba(k'd in open day< 
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No beggar, howe'er poor, a cur can lack i 
Poor Bards, of Critick Curs, can keep a pack. 
One yelper iilenc*d, twenty barkers rife, 
And with new howls, their fnarlings ftill difgui(c# 
Low bani(h*d, the word Setitimtnt fucceeds : 
Akl at (bat Ibrine, the inodern Playwright bleeds* 

Hari 
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Hard fate I but let each would-be Critick knaWf 

'f\i^X Sentlmntu from genuine Feelingi flow ! 

Critickt I in vain declaim, and writer and rail : 

Naturet eternaf Nature t will prevail. 

Gite me the Bardf who makes me laugh and cvf^ 

Divert! and movei, and all, I fcarce know why f 

Untaught by Commentatori, French or Dutch, 

Paffion ftil! anfweri to th* ele£!rick touch. 

Reafon, like FalftaiT, claimi, when all it done^ 

The honours of the field already won* 

To-night, our Author's is a mixt intent— 

PaAon and Uomout'^Low and Sifitirmnt : 

Smiling in tcars^-^ Serio-comick Play*^ 

Sunftiine and (how*r— a kind of April-Day f 

A Lordi whofe pride is in his honour placed i 

A Governor, with AvVIce nut difgrac'd i 

An humble PricftI a Lady, and a Lover 

So full of virtue, fome of it runs ovtr. 

No tcnii)orary touchcn, no alluflons 

To camps, reviews, and all our late confuftons % 

No pcrfonal rcfledlions, no (harp Satirci 

But a mere Chapter— from the Book of Nature. 

Wrote by a Woman tof)! the Mufcs now 

Few liberties to naughty Men allow j 

nut like old maids on earth, refolv^d to vex» 

With cruel coyncfji treat the other fex. 

PROLOGUE 
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P R O L O G U E, 

On the opening of the Th v at&b Roy al, Hay-Markbt^ 
June, 178 1. ' 

Spoken bjf Mr. Palmbr. 



WITH broken Funds our Monarch meets dit 
Houfe ; 
His Board $f Works hare left him fcarce a foiife I 
PoetSi and only Poets, durft rehearfe 
In ancient times the mighty ppwVs of Verfej 
The Bards of old, who built the lofty rhymet 
Could build whole cities, at the felf fame time« 
AmphiOn ftruck bis lyre — and at bis call. 
Stone leap*d on ftone, and form*d of Thebct the wA 
Oh for a Mufe of fire I in flames to fmotheur 
Our crazy Playhoufe, and create another 1 
Our Poet Manager has no fuch lkill--« 
In comes the Carpenter*^ and Bricklayer's bill! 
Ev'n Opera now the power of Song has loft. 
And, pluug*d in Brick and Mortar, feels their coft* 
By Italy betrayed, (he flies to France ; 
And what ihe loft in Song, makes up in Dance* 
No more from voice, or ear, her profits flow i 

The foul 9f Opera fixes ia Gioft Tic ! 

Since 
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then St Vftuf' Dtnce dcTpocick feigns. 
The fureft Succcdancum for the brains. 
Genius of Nonichfe ! fill our emptjr places ; 
1m ut too ianci outlelves into jmr graces ^ 
O'er the whole Hay-market in flate prcfide. 
Nor let a Palfy feize our haplefs fide 1 
To court thy fmiles. Farce (hall learn entrechat. 
And Tragedy (hall caper en grand pas. 
Crook'd Richard now fhall friflc, his padions OKfte, J 
^ To the lafcivious pleafings of a Lute.'* . •. 

And in a cut of eighty to make you flare, \ J 
Macbeth fhall catch the Dagger in the air. . , 
Tobine for life in minuet ftep fhall beg, , 

And Bowkict fcrape, zni^Jland upon one leg! • ^ 

While Dancing fhall remain the favVitc rage^'' 
On thcfe, and arts like thefe, mufl fland our Stuigi; 
But if fome Whim fhouM ^* hid the reign commence, 
•• Of refcu'd Nature, and reviving Senfe,** 
Again to Humour fhall we bend our cares« 
And draw on Wit — to pay for our Repairs* 
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PROLOGUE 
To dbr POSITIVE U A N^ ^ 

Sfdtm fy Mr. Eoviv iv the CLmtOar ^ LfUM. 
Mtfdb* 17IJU 



ONCE more before 700 Ltngo^ fifVf fM Cart 
Hit leflbn now TAr P<;^ftf8ir Dggra* 

Cmparativif what's our radior^f htMi I 
^Weigh it f 'twill prove Juferhti^ kid> 
Malui^ mili9rf piff imus t n brief^ 
NmimitM, he if called.-OT»/// 
L(U|i not the Firft PeHbo, the Scomd^ nor Tbii^ 
Wb0 m this School of Noofeofe hi$ Hooknf^ baf 

heard : 
Noun Adjedive Stuff, the! alone could not ftand^ 
Without a Noun Subftaotive Fiddle at Hand ! 
But now without Mufick he thinki to ftand Neuter, 
And that Farce, tho' ImperfeA, may pleafe you in 

Future. 

,0 you I to whom Poets muft ever furrender I 
Beauties, Wits, of the Mafculine and Feminine 
' Gender r 

Vol. IIL U Ye 
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Ye ^inralif ft fingular Art who can tcacb^ 

And make Adort and Autbori learn All Parti of 

Speech^ 
For once lay by tbe Rod, and your Flogging dicline t 
That wbat we mean for Gerundi may not prove ' 

Supine I 
•^Perhaps Tm too wife, and too larmd good folks I 
So a truce with our fcience, a truce with our jokes t 
And in good fober fadnefs one word let me fay 
Do but think that the SchooKboys have broke up 

To-day ) 
Forgive them their frolicks» and laugh at theirj 

play I 

In th' Imperative Mood, ihould you view the Ba(d*i 

face. 
His Prefent Tenfe proves the Accufative Cafe; 
But ihould you be Dative of favour— like ScingOy 
Your A&ive Voice Paffive will cheer Him and Ling^w 



I 
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PROLOGUE 

To LILLO's Tragedy of FATAL CURIOSITY, on 
its Revival at the Th^atub Royal in the Hay- 
Market, June 299 1782. 

Spoken by Mr. P a L M B R. 



T ONG fince, beneath this humble roof, this Play, 
^^ Wrought by true £ngli(h Genius faw the day. 
Forth from this humble roof it fcarce has ftray'd ; 
In prouder Theatres 'twas never play'd. 
There you have gap'd, and doz'd o'er many a piece, ^ 
Patch*d up from France, or ftol'n from Rome or f 
Greece, f 

Or made of (hreds fromShakefpeare'sGoIdenPleece. J 
There Scholars, fimple nature caft afide. 
Have trick'd their heroes out in Claffick pride ; 
No Scenes, where genuine Paflion runs to waftc, 
^ut all hedg'd in by flirubs of Modern Tafte ! 
Each Tragedy laid out like garden grounds. 
One circling gravel marks its ngrrow bounds. 
Lillo*s plantations were of Foreft growth-^ 
Sha^kefpcaire's the fame-^Great Nature's hand in both I 

Ua Give 
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Give me t.tale the paffioni to control^ 
•• Whofe flighteft word may harrow up the foul I'* 
A magtck potion^ of charmed drugs commixt^ 
.WbeiePloifu^ courts, and Horror comes betwixt ( 

Such are the Scenes that we this night renew i 
Scenes that your fathers were well pleas'd to view« 
Once we half-paus'dr-HUid while cold fears prevail. 
Strive with faint ftrokes to foften down the taici 
But foon, attir'd in all its native Woes, 
^e Shade of Lillo to our Fancy rofe« 
Check thy weak hand, it faid, or feem^d.to by. 
Nor of its manly vigour rob my Play I 
From Britiih Annals I the ftory drew, '^ 

And Britiih Hearts Ihall feel, and bear it too. 
Pity fhall move their fouls, in fpite of rules i 
And Terror takes no leflbn from the Schools. 
Speak to their Bofoms, to their Feelings truft« 
You'll find their icntcncc generous and juft. 
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PRO L O CUE 

To the CoMiDT of The EAST-INQIAN* 

Spokm by Mr. P a L if K l^. 

July, 1712, 



\X7 HEN the Eaft-Indian gives our Play a name» 
^^ With what a glow the Writer's breaft ihouli 
flame I 

What brilliant ftrokes thro* every Scene IhouM run 

Bright as ripe fruit, the fide that's next the Sun I 

Moguls apd Nabobs Ihould in judgement fit^ 

O'er Crpres of Humour^ and a Lack of W}t, 
' In our cold climate, we but vainly ftrive 

To keep by hot-houfes fuch fire alive; 

And force by Art, when Nature's at a ftand, 

Dramatick Pine Apples at fecond hand, 
Methinks I hear fome Alderman, all hurry^ 

Cry, Where's the PMw f Bring me out the Curry! 

Be quiet^ fays his lady ; filence, man I 

Where'^ the Old China f Show me the Japan ! 

F(ha ! cries a Wit ; the Plot's an Indian Screen-— 

The Mufe (ball enter in a Palanquin i 

And lovers, after many a fooliih fray. 

In Love's Pagoda (ball conclude the play. 

U3 Our 
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Our Poete&t fcarce bleft with one Rupee, 
Invites the Criticks to a Difh of Tea» 
On India buCnefs (he attempts to call 
Voters and Orators from Leadenhall, 
And many a lady (hrouded in a Shawl ; 
Who, rangM in rows, may bribe the Critick's eye. 
With a new Blanket Warehoufe in July ! 

Her Indian hoft, or gueft, of this night's' feaft, " 
Is juft imported, neat as from the Eaft ; 
3Hi8 temper hot as Kayan> tafte uncouth. 
But full of Honour, Honefty, and Truth ! 
Let the Committee on his A6ls who fit. 
No fault, that is not fairly provM, admit I 
Take him for what he is, humanely greet him. 
And like a ftranger, as you like him, treat him ! 
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EPILOGO£i» 

To dic CAMLiacr* 1«&»t, litodl &flii "i 

S/dbs l;f Mru Abixi^T2>x. 




INFktdho^sibpit 
Of Wooiia todedMoacdKtfiaMMHi; 
Our inodcni FaflikMis T»r y — y ui dnr mb» 
Howc*cr purfa'd appcan tfe very £mk. 
The Scarch-Rurd Msddaa of Qwm ficfi's j 
. Were doom'd a Siardi 
Quiird up like Porcupines tiiey £!mk tkcir < 
Slaughtered whole fairs of Knights, and 

Hearts: 
Their Virtue nought coald fliake, no fiege could alter ; 
A rock, impregnable as Gibraltar! 
In vain werefighs, and tears, and idle flattery. 
Their red-hot balls laid low each hoftile battery. 
While they, bright ftars, above all weak cooiparifon^ 
Shone forth the Female Eliotts of the Garrifon. 
The modern maiden finds things alter'd quite^ 
A hundred Danglers, not one faithful Knight I 
Nor coy^ nor cruel, all her charms dirplay'd. 

Coldly (he*s feen, and trufting (heU betray'd : 

U 4 Unfe«llii| 
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UltMUfif €CXComb4 tbom Qi4 daWftU pow% 
And paTf in Jlottcn»IUw the vaomt hour. 
The Fair, her power thus loft in fingle life, 
Reftrret faer policy till made a Wife. 
The humble married damei of Fletcher's day 
Thought wivea muft love and honour and obey i 
Bound in the nuptial ring, that hoop of Goldt 
£nchain*d their paOions, and their will controlled* 
Too oft the modern Mifs, fcarce made a bridey ( J 
Breaks out at once all infolence and pride : 
Mounted in Phaeton (he courts the eye, 
And eats, and games, and paints, and drefles high :. 
Who Iball fay nay ? Content to drink af\d play. 
His Lordfliip cries—** My Lady, take your wayt' | 
I'vefixt your box at the opera — but am vext 
That Polly Brilliant could not get the next/' 

Such was the rigid line of ancient rule, . r 

And fuch the freedom of the Modern School ; 
Chufe which, ye Fair; or elfc, to copy loth, | 

Compofe a new Pajliccio out of both ; 
Or fmic with nobler pride, on Nature look. 
And read the brighteft pages of bcr book I 
Would you a fpotlefs maid, chafte wife be known, Y 
Show the young Virtues ripening or full blowo, I 
Mark how they prop, and dignify the Throne I J/ 
Rival Their goodnefs with a loyal firife, 
And grace with Royal Virtues private Life* 

I OCCASIONAL 



A N D E P r L O G U E S. H^ 

OCCASIONAL PROLOGUE, 

On opeaing the Thsat&i Roy^l, Hatmamlit^ 
May 31, 1783. 

Spchn by Mr. P a L M I R. 



^^F real Novelty, we're told, thcrc*8 none, 

^^ We know there's nothing new beneath the Sun* 

Yet flill, untir'd, a Phantom we purfuc. 

Still expedtation gapes for fomething new ! 

To whet your appetite, and pique your taftc. 

Each Bard ferves fome old dilh in new PuiF-Paitei 

Crams with hard cruris the Literary Glutton, 

And like, Lord Peter, fwears they're Beef and Mutton* 

Old Magazines each Manager too plunders, 

Like Quacks and Mountebanks cries. Wonders I 

Wonders! 

Detedlion fcorns ! rilks contradiAions flat 1 

Boafts a Black Swan I and gives us— a Black Cat I 

Two Magpies, thus, all Winter charms the ear | 

The felf-fame note our Cuckow dwells on here i 

For We, like Them, our Penny Trumpets founds 

An dNovelt/s the word the whole year round. 

What tho' our houfe be threefcore years of age. 

Let us new-vamp the Box, new-la/ the 8uge, 

Long 
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Long paragraphs (hall paint with proud parade 
The gilded front and airy baluftrade ; 
While on each poft, the flaming bill difplayi 
Our Old New Theatre, and New-Old Plays, 

The Hag of Fafliion thus all paint and flouncet^ 
Fills up her wrinkles, and her age renounces. 
Suge anfwers Stage: from other boards, as here. 
Have Senfe and Nonfenfe claim*d by turns your ear* 
Here late his jefts Sir Jeffrey Dunftan broke ^ 
Yet here too Lille's Mufe fublimely fpoke ; 
Here Fielding, foremoft of the hum'rous train. 
In Comick Ma(k indulged his laughing vein ? 
Herefrolick Foote your favour well could beg, 
Propt by his genuine Wit, and only Leg; 
Tbiir humbli follower feels his merit Icfs, 
Yet feels, and proudly boafts, as much fuccefs. 
•Small though his talents, fmallcr than his fize. 
Beneath your fmiles his Tittle Lares rife: 
And, oh! as Jove once grac'd Philemon's Thatch, 
Oft of our Cottage may You lift the latch ! 
Oft may we greet you, full of hope and fear. 
With hearty welcome, though but homely cheer ! 
May our old roof its old fuccefs maintain. 
Nor know the Novelty of your difdain I 
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EPILOGUE 

To the Comedy caUed A FRIEND in NEED is a FRIEND 
INDEED I 

Spoken by Mn. B u L K t E Y* 
July^ 1783. 



¥T70M AN, of all who feci the Hour of Need, 
^ ^ Wants moft, moft rarely finds, a Friend Indeed j 
Doom'd in each fex, alas ! by turns to prove 
Falfe, hollow Friendihip, and infidious Love. 
Hogarth, on whom, fweet Humour's darling child 
At once Minerva and Thalia fmil'd ; 
Whofe penciled fatire Vice and Folly fmote. 
Who many a Comedy on canvas wrote ; 
With coat tuck'd up, ftraw bat, and linen gowfi^ 
Draws honeft Marg'ry juft arrived in town: 
With ruddy health and innocence (he glows, 
Frelh as the morn, and blooming like the rofe : 
In the inn- yard, a Hag, who ready ftands, / 
Lays on the harmlefs maid, her harpy bandi; 

5 Toa 
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Too well the Beldtm knows the treach'roui sut. 
To tempt, and t6 corrupt the female heart } 
Too Toon to niin ibe decoys her prey^ 
•« Then cafts her, like a loaihfome weed, away/* 

«« Pooh ! pooh ! (cries C'ltpup) this is all a litl 
*^ Poets and Painters will make free — Ob lie I 
*« Poor fouls ! they love to bounce, and think they 

railly ; 
<* Nothing but Truth and Honour in 'Change* 

Alley I 
<* Plump MargVy at a monftrous Premium wentrr, 
•• Prodigious intercft— almoft dnt pir dnt. 
" I found her poor, not bleft with Halt a Crown i 
^ Stampther myown, and brought her upon Town— 
*^ Made her as fine as hands, or gold, could make 

her — 
** Built her a Coach— a grand one ! — in Long- Acre! 
•• Marg'ry's good fortunes all on me depend j 
•* I ruined her'-^and am her only Friend.'* 

Happy thc'high-born fair, whofe ample dower. 
Pours in her wealthy lap a Golden Shower { 
While many a friend, fincere no doubt, furrounds 
Her thoufand charms— ^and hundred thoufand pounds : 
But (he, who pines in want, whofe early bloom 
Peceit would canker, or Diftrefs confume, 

-^ Let 
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Let jealous fears her ev'ry ftep attend^ ' 

And mark the Flatterer^ from the real Friend I 
He, who with gold would bribe her into vice5 / 
Buys but her Honour at a dearer price : 
Not generous, but prodigal and vain; 
A Bofom Traitor! cruel, not humane! 
But Hif whofe virtuous hand her wants fuppIieSy 
And wipes the tears of Anguiib from her eyes; 
Who rears, o'ercharg'd with grief, her drooping bc^d. 
And fummons Hymen to the genial bed; 
' Let Love and Gratitude his merits plead, 
And lodge him in her heart, a Fritnd tndud! 
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PROLOGUE, 

TO THE YOUNG Q^U A K E R, 

A CoMSDT nuriiten hy Mr. O'Kiiffg, 

Spoitn by Mr. P A L M K E« 

Auguft, 1 78 J. 



/^LD Crab, a Criticic, looking oVr our Bill, 
^^ Thu« rent! his angry Spleen, and rails bit fill. 
•* A Comtdy ! — The man'i too bold by half— 
I can't bear Comedies that make me laugh. 
I doubt, my friend, hc*ll make both me and you fick— 
Farce is his province, and a Farce with Mufick. 
Hay^maritf! — Zounds the Fellow makes me fret— 
Where's Mrs. Banniftcr, Mifs George, and Brett? 
Edwin's fong5, fal, lal, tag, rag, all Concetto/ 
Charles Bannider's bold Bafs, and droll Falftttof 
Five A^sl — a bore !— and are his Scenes fo long. 
There's no room edgeways to fqueczc in a fong ? 
Make it two Farces! Cut it in the middle! 
Nor play a Solo thus without a Fiddle." 

Our Bard 'tis true ifirft woo'd the Publick here, . 
And here their fmilcs have oft difpell'd bis fear: 
Of fportive Farce he fccm'd the fav 'rite Child, 
And with a fong your cafy ears bcguird» 

To-night, 
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To-night, not dreaming of a grand cffajr. 
By Tome firange Meteor fancies led aflray. 
He meant an Opera, and produc'd a Play. 
Youthen [/# the Orchefira] whofe breath and irefin'd 
bowl in league 
Have pip'd, and fcrap'd whole hours without fatigue^ 
Take breath, to-night ! Ceafe wind, and cat-gut 

fleepi 
Your lungs, your nimble elbows, quiet keep! 
Your old friend comes for once in Mafquerade'— "\ 
Yet, fear him not! for, conftant to his Trade, 1 
Again he'll join your Band, again he'll court your f 
aid. J 

And you [to thf audiena] who fit in many an 
aweful Row 
Enthroned above [galleries] or on the Bench below ; 

[Bffxes^ 

Good men and true of our Dramatick Pannel, [Pit. 

Let not your merpy leave its ancient channel I 

If by fome chance or impulfe — Heav'n knows whence— 

Our Bard quits Sound, and wanders into Senfe; 

If Wit and Humour on the furface flow. 

While folid Senfe and Moral lurk below. 

Let him be pardon'd I nor your verdid dread, 

Tho' Farce, fometimes pops in her waggiih h^adf 

By Mildnefs you (hall teach him to fucceed, 

And write hereafter*- C^im//>x indeed f 

EPILOGUE 
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EPILOGUE 
To the YOUNG Q^U A K E R, 

SfAM ty Mift F&008HAM, im the CbaraOir of Dinar* 

Auguft, 1782- 



NQ moie nam'd Primrofcy rm my Reuben*! 
wife. 
And Dinah Sadboy I am caird for life. 
There will I reft. Though altered be my name. 
My faith and manneri iball remain die fame* 
Still (ball my cheek (bow Nature*i white and fed> . 
No cafciball rife, like Steeple from my bead % . , 
Powder, pomatum, ne'er my locks (hall deck. 
Nor curls, like Saufages, adorn my neck. 
In leathern carriage though 1 fometimes go, 
I'll mount no lofty cbaife in Rotten-Row. 
Me (ball the eye of Wonder ne'er behold 
In varnifh'd vehicle, all paint and gold. 
With liveried (laves behind, in grand parade. 
All fiicks, bags, lace, brown powiler, and cockades- 
Drawn thro' the crowded Park— while at my (ide 
l*he booted nobles of the nation ride- 
Showing at once in (late and fplcndour vain. 

Both Lazarus and Dives in'my train. 

Yc, 
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Ye» ^ho iii4iiarmgei ^mmMi rod giiwdem ( W l ^ 

Think what a bleiGng U a wifethat'^ meek I 
A helpmate, true of heart, and full of Love, 
JBuch at to Reuben Dinah means to prove f 
--;Mucb art ^kpu changed, my Reuben!-— But 'twerf 

Arange 
To wiib thy faithful Dinah top might change* 
Wife of thy bofom, ne*er ihall I delight 
To turn the night to day, the day to night; " y, 
The Vigils pale of Balls and Routes to keep, ' 
Or At the Card-table to muf tber lieep. 
My mind (hall ft ill be pure, my thoughts ferene, • 
My habit 'fimple, and my perfon cleans 
No pomps and vanities will I purfue^ 
But love ny home, and love my buiband too» 



VoL.m. X PR0L00UJ5 



348 PROLOGUES 



PROLOGUE 
To the BIRTH-DAY, A Com id v of Two Acti« 

flrft aAcd at the TiiKAT&t Royal in the WAr^WkKtwr, 
Augtiil n» 1783. 

Spohn by Mr. Palmer. 



WHEN Fate on fome tremendous aA tufA 
bent. 
And Nature labourt with the dread event, 
Portcnti and Prodigies convulfe the earth, 
'J hat. heaves and ftrugglfs with the fatal birtb. 
In happier hours arc lavifli Blcflings given, 
And pour'd in floods^ to mark the hand of Heaven, 
in a long fcrics of bright gloricft drc(^, 
htitonsmuft hail TW\% Day fupremcly bleft. 
Firft on This Day, in Liberty'* great caufe, 
A Di'UNswicK came to guard our Rights and Laws 
On thik great Day, our glorious annals tell, 
Dy tiritiOi amns the pride of Cuba fell, 
for then the Moro's gallant chief o'erthrown, 
'J'h' Mavannah faw his fate, and felt her own: 
The fclf-fame D^y^ the fame aufpicious morn, 
Uurddcr Hope, our Prince, our Geor^e, was born. 

Upon 



AND EP.ILOGUES. 249 

tJpbfthis batal hour wiiat triumphs wait! *" 

What captive treafures croud the palace-gate ! 
What doubled joys the Royal Parent claim, 
Of homefelt Happinefs and Publick Fame ! 

^ Long, very long, great George, prote£t the land. 
Thy race, like arrows in a Giant's hand I 
For ftill, tho' blights may nip fome infant rofe. 
And kill the budding beauty, ere it blows. 
Indulgent Heav*n prolongs th' illuftrious line, 
.fir/ihching like th' Olive, cluftering like the Vine* , 

Long, very long, thy courfe of glory run^ 
A bright example to thy Royal Son 1 > 
Forming that Son to grace, like Thee, the throne. 
And make his Father's Virtues all his own ! 
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PROLOGUE, 

TO THE ELECTION OF THE MANAGERS. 
Spoken by Mr. Palmer. 
Juae* 1784. 



<• /^ U R S T be the Tcrfc, how well fo e'er it iow, 
^^ That tends to make one worthy man my ioCf 
Gives Virtue Scandal, Innocence a Fear I 
Or from the Toft-eyed virgin ftcals a Tear V* 
Thus fung fweet Pope, the vigorous Child of Satire; 
Our Bayes lefs Genius boafis, not lefs Good-Natufc. 
No poifon'd ftaft he darts with partial aim- 
Foil y and Vice are fair and general game : 
No Tale he echoes, on no Scandal dwells. 
Nor plants on one Fool's head the Cap and Bells : 
He paints the living Manners of the time. 
But lays at no man's door Reproach or Crime. 

Yet fome with Crrticlc nofe, and eye too keen. 
Scent double-meanings out and hlaft each Scene ^ 
tVhilc fquintSufpicion holds her treacherous lamp, 
Fear moulds bafe coin, and Malice gives theftamp. 
Falfcbood's vile glofs converts the very Bible 
To Scandalum Magnatunij and a Libel. 
Thus once, when fick, Sir Gripus, as we're told, 

Tn grievous ufurx grown rich and old, 

Bought 
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Tocicrrfia ai Uoncr'^s aune lie uck\i^ 
Axd tkrae^h tihe parlih alt ^ rkes miek>i ; 
And thus, tbc commoit and die text eotu^u^^ 
Croods all hb firicnds and neisiyboitfs ia the nuu^io^ 
Prkiey was cnj Lord ; and Dtnskxmtdh^ the "^uut ^ 
MfLadj, Vanity and knfe Defire $ 
Hardnt& of Hcan, no mifetj regarding^ 
Was Orcrfeer — Luxury, Chufdiwatdefi* 
All, allhedamn'd ; and carrying the farce oil» 
Mide Fraud, the Lawyer — Gluttony, the Plurfon. 

Tis faid, when winds the troubled deep deform^ 
Pour copious ftrcams of oil, 'twill lay the ftorai : 
Thus here, let Mirth and frank Good-humour's halm 
Make cenfure mild, fcom kind, and anger calm i 
Some wholefome Bitters if the Bard produces, 
'Tis only Wormwood to corred the juices. 



In this day's conteft, where, in colours new. 
Three Play-Houfe Candidates are brought to view, 
Our little Bayes encounters feme Pifgrace : 
Should You reje£l him too, I mourn his Cafc« 
He can be chofen for no other PUce» 



-1 
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PROL9.GUE 

To TWO TO ONE»tf Comidt^ wHttH 1j 
G. C o L M A N, Jon. 

Spcien fy Mr.V ALU EK. 

June, 1785, * 



TO-N I G H T, as Heralds tell, a Virgin Mufc, 
An untrain'd youth, a new adventurer fues ; 
Green in his one-and-twenty, fcarce of age. 
Takes his firft Flight, half-fledg'd, upon the Stage. 
Within this little Round, the Parent Bird 
Hath warbled oft 5' oft patiently you heard; 
And as he ftrove to raife his eager throat. 
Your kind Applaufc made Mufick of his note. 
But now, with beating Heart, and anxious Eye, 
He fees his vent'rous Youngling ftrive to fly j ' 
Like Daedalus, a Father's fears he brings, 
A Father's hopes, and fain would plume his Wings. 

How vain, alas, his Hopes! his Fears how vain! 
'Tis You muft hear, and hearing judge the ftrain. 
Your equal Juftice finks or lifts his name. 
Your Frown's a Sentence, your Applaufc is Fame. 

If 
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If Hiunour wmbbs l&is fcenes with genial fire^ . 
They'll e'en redeem the errors of his Sire j 
,Nor (hall his lead— dead 1 to the bottom drop^ 
JBy youth's ealiv'ning c(^rk buoy'd up at top* 
If characters are mark'd with eafc and truth, 
Pleas'd with his Spirit you'll forgive his Youth. 
Should Sire and Son be both with Dulnefs curft, 
<< And Dunce the fecond follow Dunce the firft|" 
The fl)allow ftripling's vain attempt you'll mock| 
And damn him for a Chip of ih$ Old Block. 
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OCCASIONAL PROLOGUE, , 

To the T&AOiDY of TANCRBD iiid SIGISMUNDAv 
and the Comiot of the GUARNAN, wfhrtAm «kd 

TMIAtAB ReVALf HAT-'MARimJtljf tS, Pf^J^ 

Spoken by Mr. Bannister, Juiu 

IF anxious for bis Sigifmunda's fate. 
Your Tancred for awhile foregoes his flate i 
If, like Prince Prettyman, he rifques your feoff, 
Half-buikin'd— one boot on, and t'other off; 
You, who can judge a young advent'rer^s fears. 
You, who've oft felt a female's Aghs and tears. 
Will hear a fuppliant, who for mercy fues. 
Courting yom* favour through the Tragick Mufe. 

Acrofs the vaft Atlaptick (he was led/ 

With blank-verfe, blood-bowls, daggers, in her he^4 ' 

And as (he pad in ftorms the Weftern Ocean, 

Felt her rapt foul, like that, in wild commotion I 

But now an awful calm fucceedsj and dpws. 

In this dread interval, a folemn paufe. 

W'tbin thcf;: fcas, what various peril (hocks! 

Dire Critick (hoals, ^nd AAo^-marring rocks ! 

AJasI 
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Alas! no cbart or coiDpafs Qxe can boaft; 

Yet runs her veiFel on a dangerous coaft— ^ 

That coaft, where late, iir fpite of ev'ry fand, , 

A greater Sigifmunda gain'd the land* 

Yet Britaiu ever hails the cloth unfurl'd^ 

And opens her free ports to all the world : 

Majeftick navies in her harbours ride, 

SkifFs, fhowsy and frigates anchor by their fide : 

And oh ! may now, with no unprofp'rous gale, , ' 

The Sigifmunda fpread her little fail ! 

And while the Kemble follows faft behind, 

A Gdardian in her Sifter's fame flie'll find. 

I 
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PROLOGUE 

To Mr. HAYLEY'i Traoidy of LORD RUSSBL, 

Spoken ij Mr. PalmvR. 

Auguftf 1794. 



THE Bard, whofe Tragick ftraini we now re* 
hearfe. 
Hath often charm'd you with hit varied verfe ; 
fieguiling o'er hii lines the vacant hour^ 
Oft have you felt and own'd hii Mufe's pow'rl 
Now to this roof we bring his favour'd page» 
And force him, half-reludlant, to the Stage % 
The Stage, whcrp thofc who fimple Nature paint, 
Fear left their ftrokes, too faithful, fecm too faint. 
For here, the artift, with a defperate hand, 
And broad pound-brufh, not pencil, takes his fiand| 
Anxious to make his cloth at diftance ftrike. 
Daubs, in diflemper— rather large than like. 
Thron'd in high car, and ufher'd by loud drumS| 
From Hedlam fome great Alexander comes I 
Appals with noifc, and labours to furprifc 
•* The very faculties of cars and eyes !" 

5 Yet 
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Vet Britons nrfcr kat^ di(Rlaiii*<i t« {?«€• 
The natunl heroes of a milder nice ! 
Csto*s firm bofom, and expiring gr>94a 
For Tiituoas libert?, they m^e their own* 
Yet Cato*s ftecl but fignM his country** fite | 
For with him died, the freedom of the (late I 
Your own calm RuflelU by his nobler end^ 
Freedom's mild Mart}T, provM her Armeft friend t 
Rous'd by his fate, a band of heroes rofe. 
To fov'reign tyranny determine foesj 
Champions of Faith and Law, their awefu) ft^nd 
ChacM bigotry and flav'ry from the land. 
To vindicate an injur'd nation^ claicrSi 
Naflfau and Brunfwick joinM their glorloui namci I 
To Britain her dear liberty cnfur'd, 
StampM her Great Charter, and her right! fecur*d I 

To guard thofe rights, Old England*! nobleft prldt| 
To guard thofe rights, our gallant RufTcU dicd« 
Britons attentively. his tale (hall hear, 
Nor blu(h at Patriot Woe to drop a tcar( 
A tear they'd fan£lify with ftreams of blood, 
Dying, like Ruflell, for their Country's good I 
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PROLOGUE 

To Mr. HAYLEY'i Comiot hi Rhtmu, called The TWO 
CONNOISSEURS, 

Spokin by Mr. Wilson in thg CharaStir ifEArs$f 

September, 1794. 



ir^UR Manager, long fince, a Connoiileiir, 
^^ To gain full houfcs throws out many a Lurt^ 
By novelty all rivalfliip to fmother. 
Play follows play— one juft as good as t*otbcr ; 
And now, to lull the Dragons of the Pit^ 
Two Connoiflcurs take counfcl, Wit with Wit« 
As thieves catch thieves, fo Foet convi£ls Poet ; 
Their plan's all wrong — and I muft overthrow it, 

I am an author too, my name is Bayes ; 
•My trade is fcribbling ; my chief fcribbling^ Plays, 
Many I've written, clapp'd by houfes cramm'd — 
Aded with vaft applaufe I— and fome few damn* 4 1 
But ne'er tryed aught fo Low, or fo Sublime, 
As Tragedy in Profe, or Comedy in Rhyme. 

A Comedy in Rhyme t the Thought's not new : 

'Twas tried long fince— and then it would not do. 

What happy point the dialogue can crown, 

Set to the hackneyed tune of Derry-down ? 

What 
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tVJM PegaAis in Kglit cui rHidi ^ fflMMI^ 
With bells like pack-iiorfe^ gui^ii^ at his eait f 
SdUft Profe giTCS hit for hit» and 4«lli lor^^ 
Joke after joke9 like lighiefiiiig) Xadi <« tafili 
Retort fo quick, and itpartee fo nimhie, 
'Tis all Prince Pnettyman^ and Aurp Tom Thimble t 
As the Piece ftaods, no Critick could endure it % 
'Twould die, but Bayes has a receipt to cure tt« 
And little Bayes, egad, has long been known 
To make the works of others, all his own* 
IVhate'er your piece— »'iis mine if you rthearfe U| 
Verfe I tranfprofc i and if Profe, I tranfirerfe iu 
Say but the word, I'll pull this Drama down* 
And build it up again, to pleafe the town. 
The Thing's unfafhionM— yet it has fomc foul | 
The Fable's neat,— the Charaftcr« arc droll | 
The Scope and Moral has a right intention^ 
Atid'aflcs no added labour of invention. 
Rhyme^i the mere Superftrudure; down It goeit | 
The old foundation (hall fupport my Profe. 
If here and there fome fparks of genius 
I will not drop a Thought, nor lofe a Lir 
So damn this Play, that you may come 
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AN ADDRESS 

Spoken at the HAY-MAKKfTTHiAT&& by Ma.LacTj 
September 13, 17 84. 



WH E N firft Pandora's box, beneath whofc W 
All Evils lay in dreadful ambufli bid. 
Its treaftir'd plagues let loofe upon mankind, 
Hope only, cordial Hope, remained behind; 
Hope I the fole balm of pain, fole charm for grjei) 
That gives the mind in agony relief! 
She, with her fitter Patience (Heavenly pair I) 
1 eaches weak man the load of life to bear. 

As fome poor mariner by tempeft toft, 
Shipwreck'd at laft, and in the fea near loft, 
Cleaves to one plank, and braving ihoal and fand, 
Buoy'd up by Hope, attempts to gain the land; 
Thus I, my treafures on the waters caft. 
Guided by Hope, feek here a port at laft. 
Ob ! might I caft fecurc my Anchor here ! 
Should Kindnefs Tooth my Grief and eafe my Fear! 
Warm Gratitude, all anxious to repay 
The foft reftorcrs of my happier day. 
Within my fwclling breaft new Pow'rs may raifc. 
And guide my feeble Aims to gain your Praife! 

EPILOGUE 
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EPILOGUE 

TO THE MAID OF HONOUR, 

Adcd at the Theatre Royal^ D&v&y Lani, 

Spchn hy Mrs. S i d D o N s» 

January, 17^ S» 



WELL* firs! our Englifli Antients are agreed 
A Maid of Honour, is a Maid indeed 1 
'Tis not alone, among the virgin band, 
Demu^'c behind the Chair of State to ftand % 
To groan beneath the labours of the loom, 
A walking pageant of the Drawing Room; 
To hear the fmall talk of fmall lords in waiting. 
Or trifle with White Wands, inclined to prating; 
No ! *tis her province, firmly to fupport, 
Intrench'd in the firong fences of a Court, 
That citadel, where thoufand dangers wait, 
AndEemale Honour holds her aweful ftate I 
Harmlefs, with bufy hum and empty found. 
The filken Court'>Flies buz and flutter round; - 
They, like Fulgentio, are w^th fcorn difmift. 
So weak, 'tis fcarce a triumph to refift. 

But 
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But when Burtoldos tv^ 
Then, then't the glorio 
To prove with all m won 
S]2e'sftiIlaMaid, a rekl 

Yet| ah I Camiola^ i 
Severe the fentence of o 
What! nip abeauteoua 
And in a convent all he 
Confign her fortune, bl 
Thoughonefwain'fFab 
While (he, like Cato» 
«« Herfianeand Antid 

Sicilian Maids of H 
Ah, Maids of Honou 
Here, in chafte dew fi 
UndoomM to wither c 
Stern Romifli dofirine 
Suit not the freedom o'* 
Our wifer Law a fagc 
Our milder Church fui 
Should fome falfe lord« 
And at the altar'i fool 

3 
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In comet die Sajeaot to diflnia his lands-* 
And while £omt yoniig Adomi mdj ftands. 
In comes the readier Prieft to join their Hands. 
Naj c'co the Widow, who her loft love grieves. 
Here takes thc^ Tbirdi our Maid of Honour leaves. 
Not Rome herfelf io dreadfully enthralls: 
E'en Eloifa, 'tiroct a nunnery's walls, 
Paft joys widi her dear Abclard recalls : 
Jo]rs which, her days of trial nobly paft. 
May ev'ry Maid of Honour tafte at laft I 



} 
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PROLOGUE 

TO I'LL TELL YOU WHATI 

A Comedy, nvritten hj Mn. Inchbald. 

SpokiH hy Mr. P A i. M B R. 

Auguft, »785. 



LA D I £ S and Gentlemen, Fll all you what f 
Yet not, like Ancient Prologue, tell the plot- 
But, like a Modern Prologue, try each way 
To win your favour towards the coming play. 

Our author is a Woman ; that's a charm. 
Of power to guard Herfcff and Play from harm. 
The Mufes, Ladies-Regent of the Pen, 
Grant women (kill, and force, to write like men. 
Yet They, like the iEolian Maid of old, 
1 heir Sex's Character will ever hold ; 
Not with bold Quill too roughly ftrike the lyre. 
But with the Feather raife a foft defire. 

Our Poetefs has gain'd fublimeft heights ! 

Not Sappho's felf has foar'd to nobler flights! 

For She, bright fpirit, the firft Britifti fair, 

Climb'd, unappaird, the unfubftantial air: 

3 And 
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And here, beneath the changes of the Moon, 
Wond'ringyou faw her launch a grand Balloon | 
While (he with fteady courfe, and flight not dull. 
Paid a Chert vifit to the Great Mogul*. 
Shrink not, Nabobs I our Poetefs to-night^ 
Wakes not the Genius of Sir Matthew Mite. 
Beyond our hemifphere (he will not roam, 
Keeps in the Line, and touches nearer home : 
Nay will not, as before, however you fcorn her. 
Reach e'en the tuhpikc^gate at Hyde-Park-Corner. 
But hold ! — I fay too much — I quite forgot — 
And fo, rUtillyou^no^SHE*LL till you what! 

* AUudifig to tbe FMrcetftbe MoovL Tali. 
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EPILOGUE, 

To the Comedy of TLL TELL YOU WHAT! 
Spoken by Mifs F A R R E n» 
Auguft, 1785. 



MALE Criticks applaud to the (kies the Male 
Scribblers ^ 
When a Woman attempts they turn carpers and 

nibblers : 
But a true patriot Fcmak, there's nothrng fo vexes 
As this haughty pre-eminence claim'd 'twixt the 

fexes. 
The free fpirit revolts at each hard propofition. 
And meets the whole fyftem with loud oppofition. 
Men, 'tis true, in their noddles, huge treafurea 

may hoard ; 
But the heart of a Woman with PaJJions is ftor*d: 
Wiih Paflions, not copied from Latin or Greek, 
Which the language of Nature, in plain £ngli(h 

fpeak. 
Girls', who grieve, or rejoice, from true feeling as I do, 
Never dream of Calypfo, or Helen, or Dido. 

to 
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To the end of our life, from the hour we begin it, 
Woman's Fate all depends on the Critical Minute ! 
A Minute, unknown to the dull pedant tribe, 
And which never feeling, they never defcribe. 
Tis no wor)c of Science, orfparlcle of Wit^ 
But a point which mere Nature muft teach us to hit; 
And which, in the changes and turns of my ftory, 
A weak Woman's Pen has to-night laid before ye. 
And fay, ye grave Prudes ! gayCoquettes too, ah, fay. 
What a Critical Minute was mine in the Play ! 
Here Poverty, Famine, and Shame, and Reproach I 
There Plenty and Eafe, and aLord^ and a Coach I 
But perhaps our Bard held Mrs. Euflon too mean. 

And conceived her difgrace would but lower the 

Scene : 
Let us then, better pleas'd, to acquit than convid): 

her. 
On the ground of High Life, (ketch the very fame 

Picture ! 

Imagine fomeFair plung'd in modifh diftrefsl 

Her wants not lefs than mine, nor her agony lefs ! 

At Hazard, fuppofe, an unfortunate caft 

Has fwept her laft guinea, nay more than her laft! 

Her diamonds all mortgaged, her equipage fo|d. 

Her hufband undone, genteel friends looking cold ! 

At her feet his fweet perfon Lord Foppington thrcrw?. 

The moft handfomc of Nobles, the richeft of Beaux! 
Y 3 ' Ac 
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At once too hit love and hit bouoty difpenfei , 
Sootbt with Thouiandi her grief» lulls with FlattVy 

her fenfea ! 
Alas I what a Minute! ah I what can be done? 
All meant muft be tried, and our Drama (bowi one* 
Let Papa in that Minute, chat fo frowni upon bcr^ 
Redeem the viledtbts that encumber lier Honour! 
l/st Papa in that Minute, that tecmi with undoing, 
Step in, lilce my Father, and mar a hord*$ wooing! 
Let her know, as rveknown» all the horror that's 

in it. 
And feel the true force of thi CritH^lMinutit 

Thus wilhes our Bard, as (be bids me declarei 
And fuch is my wiih^By mine Honpur I fwcaf i 
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PROLOGUE 

At the opemng of the Theatre Royal, Hay.Ma&kit» 

June, 1786. 

Spoken by Mr. Bensliy^ 



L£ SAGE, of life and manneri namean teacher, 
Draws an Archbiibop, once a famous preacher i 
Till apoplex'd at laft, his congregation 
Smelt Apoplexy in each dull Oration. 

Our 'Chief, alas, fince hore we parted laft. 
Has many a heavy hour of anguiib paft ; 
Meanwhile by Malice it was faid and written. 
His mind and body both at once were fmitten* ; 
Yet now return*d in promifing condition^ 
A live J in very fpite of his Phyjici^n^ 
Again with rapture hails the generous town. 
Sure that Misfortune never meets their Frown f 

Fam'd Pafquin, his applauded predeceflbr, 
'Gainft Wit and Humour never a tranfgreflbr, 

* Alluiing to a paragnpfc ro the Publkk A4fcrtiierof Novtmbcf 4, 17S5. 
Tbif cosplct/omittcd at the IVacre, it bcrt fdbfcdy io oricrto prtfcac 
mgr aiiapplicauoo of th« next lioc but 000.— 

^4 Still 
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Still cbeer*d your vacant hour with jcft and whtm» 
When hapleff chance deprived him of a limb : 
But you who long enjoyed the tree's full fliade, 
Cherifli'd the Pollard, and were well repatd. 
Shall then hii Follower left your favour (hare. 
Or raii'd by former kindneff , now defpair i 
No I from your fmiles deriving all hit lightf 
Thofe genial beams (ball make hit flame more bright 
Warm Gratitude for all your kindncff paft 
Shall footh Difeafe, and charm AffliAion*f blaft : 
By Reafon'8 -twilight we may go aftray. 
But honeft Nature (hedf a purer ray; 
While more by feeling than cold caution led. 
The hart corrects the errors of the head. 

Cheer'd by thefe hopes he banifliei all fear, 
4[nd trufti at leaft, you'l] find No Palfy hen. 
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PROLOGUE 

To the Comedy of the DISBANDED OFFICER, or 
The BARONESS. of BRUCHSAI., 

Aftcd at the Theatre Royal, Hay-Market, 

Spoken by Mr. Palmer. 

Auguft^ 1786. 



IN days of old, on Property and Trade,. 
Taxes and rates, unqualified, were laid : 
But modern politicks, with reins more lax. 
Comforts adminifter with every tax j ^ 
Hold out Douceurs^ by way of compenfatlon. 
And make the burthen light by Commutation. 
Tea's now a drug fo cheap, with draughts be- 
witching. 
Imperial, Congou, Hyfon, charm the kitchen. 
£ohea, like Bull's blood, in coarfe Delft ne'er feen^ 
Neat Wedgewood deals Souchong, or fineft Green; 
Breakfaft well over, we prepare to dine. 
For which the ftate provides us genuine Wine ! 
Adultery, by Ad of Parliament forbid, 
^o more in cellars and dark caves lies hid ; 

N« 
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No more from Sloes found Port the Vintneri drain. 
No mort from Turnip Juice brew briflc Champagne. 

Ah, were our Plays thus wifely fupervis'd. 
Humours and Paffions gag'd, and Plots excii'd. 
What frauds would be unveil'd I Sophifticationt 
Much contraband, and much adulteration I 
Niof as imported is the conftant boaft, 
Though fmuggling fmacks and cutters croud the 

coaft. 
At many a pilfer'd Scene youVe cried and laughed, 
And oft, for Home-brew*d Balderdafh have quaffed. 
Plays from French Vineyards drawn have learnt to 

pleafe, 
Run, like Southampton Port, on Claret Lees; 
While the Bard cries, to fmuggling no great foe, 
" Tis Englifli, Englifls, Sirs, from Top to Toe 1'' 

To-night a new Advent'rcr vents his Stock, 
And brings you from the Rhine fome good Old 

Hock : 
Waves but his wand— a true Dramatick Merlin-— 
Pnjio! you're charm'd from London — plac'd in 

Berlin. 
There lies our Scene To-night — an hour or two. 
True Pruffians, we muft do as Pruffians do* 

Our 
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Our goods^ our habits, are of German growth ; 
Both fairly enter'd, and acknowledged both. 
lijjiniy a German Bard of high renown, 
Long on the Continent has charm'd the town % 
His Plays as much' applauded at Vienna, 
As here the School for Scandal, or Duenna. 
From his bold outline draws our prefent Bayes, 
And on his canvas Englifli colours lays : 
Rumbling and rough tho* Bruchfal's name appear^ 
Grating harih thunder on an Engliib ear. 
Yet (he may charm ; and prove ere (he departs. 
That Ladies with hard Names have tender Hearts^' 
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PROLOGUE 

To the C o M I D Y of TIT for TAT, 

Adcd at the Thiatri Royal, Hay-Market, 

Spoken by Mr. P A L M £ R, 

Auguft, 1786. 



'} 



LONG hath Old England gieen, at from the 
helm, 
Dramatick Law to every Sifter realm, 
Scotland her Theatres delights to rear. 
But for Supplies, for Ways and Means, looks here ; 
Hibernia too improves the friendly hint : 
*« A new Play Honey ! fait, there's nothing in't, 
** P'or we have all their manufcripts in print/ 
Teaguc fpeaks but truth. Acrofs St. George's 

Channel 
John Bull in vain his juries would impanncl; 
In vain cxpcdts grave Chancellors to fit. 
And guard by Equity the Rights of Wit, 
While diftant Managers feel no compunftions, 
And laugh alike at Adions or Injundions. 

Yet 
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Yet to be juft ourfelvcs, we own To-day, 
That from Hibernia comes our printed Play; 
A Play firft flowing from a Frenchman's pen, 
Cork'd, bottled there ; decanted here again. 
Three A£ts in Paris kept the Scenes alive, 
Xnd thofe three A6U in Dublin fwell'd to five*; 
But Dwarfs ne'er treading Giants* Caufeways, Wc 
Lop off two legs, and reft again on three. 
Oh on our Tripod may wc firmly ftand. 
And hail, like them, our cargo fafe on land I 
French, Irifli, Englifh, whatfo'er the freight. 
Your fentence ftamps its merit, feals its fate. 



^ Li Jen ie PAfimr ^ du HaxarJ, a Comedy of Mareranz* 
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PROLOGUE 

To the Faici of cbf M A N -MILLI N E ft. 

Februaryi 17S7. 



Sntif h^iJUfy^ Mft. Mattocki, ft//rA ^ h§nd h9M. 

FORGIVE met 8iri| that I comoin fhusbouncel 
Y$n h9W mif La Jin— your old friendi LaFhunw 
SovVeign of Fancyt Regent of the Modei 
To all your wanti and wiibei UUU e$mm9dt\ 
For artificial fprigii a Winter Flora, 
With r9utt th»t givci till blu(bei of Aurora \ 
A Womnn Milliner I for fure no Man 
/f^#«/4fbo a Millinerv orever#«7/f. 
//(9^y#-Milliner9 indeedi a Man*i true trade ii | 
fiuti faucy grooms, fuch crappingi fuit not ladief « 
Yet Men a(l4il our perfons feverul wnyif 
They make our Mantuai, and they make our Stayi | 
And though i^Curry-Combi we fcorn to truckle. 
They fri%e toupeei, and give the locks their buckle* 
Hence ftrange revcrfes rife : and weVe betray*d, 
By turnif their neighbour province to invade 1 
Hufl)andl the UiftafF take \ Wives fciio the Club^ 

At home their patient Hercules to drub \ 

While 
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While Sir appears fo feminine and trim. 
And Madam looks fo mafculine and grim^ , 
You fcarce know him from ber^ ox her froiti him. 



} 
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In changes thus if humbler ranks (hould ffrive. 
Maid fervants foon will mount thefiox and drive; 
Orelfe, to Reafon and Decorum blind, 
Seifing a place unHt for woman-kind. 
With flambeaux in their hands, jumpupi/i^iW. 
While Footmen, women grown, as now grown Fops« 
Shall darn old hofe, fweep rooms, and trundle mops* 

Ladies and Gentlemen, 'tis your's to-night 
To end difputes, and fet the fexes right ; 
To check the inroads of the Tyrant Man» 
And keep within due bounds the Woman's Plan. 
Let me then, as a Female Envoy greet ye. 
And here negociate a Commercial Treaty ! 
Forbid the Men, by fome reftraining Claufe, 
To deal in Ribbands, Mufiin, Blond, and Gaufe; 
Bid Women too, reHgn the Barber's trade. 
And ceafe to (have the Guards on the Parade I 
Equal to Mali and Female (how compaffion, 
Affert wbafs rights and laugh it into Fafiiion I 
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EPILOGUE TO IHK TRAGEDY OF JULlAj 

oil, 

THE ITALIAN L O V E lU 

Inttndcd for Atifs F A R R B N. 
April, 1787. 



At tht fide Seem.] 
TV^AY I come in ?— 'f he Prompter bids mc enter—. 
•*^'** And yet, I vow, I'm half afraid to venture. 

Advandn'g,] 
«* Btyoureyrituet f yn^ faith f — nay truce with forrow I 
Julia's quite well, and dies again To-morrow. 
To-morow did I fay i To morrow's Sunday : 
So, if you plcafc, flic'll die ag.iin on Monday. 
I've heard the Tragedy with ftiifl attention— 
The Talc they fay is fadl, and no invention; 
And wliih:dcc|) Critidcs ponder on its merits^ 
I'll till you how it ae!cd on my fpiiits. 

Ah by the Scenes 1 took my filcnt fland^ 

Each Aft that pafl I hail'd this happy land I 

Dardji who kom hiilory or fiftion glean, 

' Rarely in Kngland place the Tragic k Scene : 

Led by the Mufc they fail i/er diilant fcas. 

Scale Alps on Alps, or pierce the Pyrenees: 

Abroad in fcarch of Cruelties they roam; 

Follies and Frailties may be found at home* 

Paffions 
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Faffions in warmer climes (hat fiercely burn, 
H^ lojTe their rancour, and to humours turn; 
JKot cankering inwards with a treacherous ftealth. 
Break nobly 6ut, and keep the foul in health* 
No Lovers'here, contending for a Wife, 
Mix poisonous bowls, or draw the murderer's knift; 
iio Julia here fhould find her virgin fame 
Arraign'd for crimes (he fliudders'but to name; 
Safe from fuc;h horrors in a generous nation, 
IVhere Madnefs only dreams Aflaffinaticin. 
No I tho' the moonlight Walk, and precious Pidur*, 
Confpire with jealpus Fulvia to convid her ; 
Tried, fairly tried, in our High Court of Dniry, 
She'll ftand acquitted by an Ehglifli Jury. 

Wife was the man, who ea^h r^turiijng ippra 
TbankM his kind ftars he was in England born; 
And wifer ftill the Fair, that lot pofleffing, 
Who proves fhe knows the value of the Bleffing : 
With pity who beholds poor Julia*s fate. 
Yet prists, as fhe ought, bir happier ftate; 
'JTbe charms of £ngli(h worth who can difcov^r. 
And never wi(h for an Italian Levtr. 



fK^ I did not know that the pen of Malice or 
Slander had afcribed the fuppreffion of this Epilogue 
ftt the Theatre to the pretended Indificaty of its 

ypi,,lll. Z contents, 
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conCenti, till I had fcen the generous Vindicattoo 
of it by another hand. The Jtpilogue was written 
at the particular inftance of a very worthy friend of 
Mr. Jephfon, by whom and by the author it was 
received with cordial thanki and the warmeft appro- 
bation. Mri. Siddons however feeming to expefl 
the Epilogue, her Importance to the Piece rendered 
the friends of the Author unwilling to qaeftion her 
Claim, and a few alterations were made in the in- 
troductory lines, which the change of the Suppofed 
Speaker reqxxtrcd^^Suppofedf for Mrs. Siddons, aftcf 
keeping the Epilogue fome days, returned it with 
a declaration that £be would not fpeak it; and a 
requeft of another. The alterations, with an ad^ 
ditional couplet, occurred between the 6th and X3tb 
lines, and are here fubjoined with the variations 
printed in Italicks. * 

Tou've heard the tragedy with due atte^ntion^— 
The talc they fay is fa<ft, and no invention. 
How til our Bard has touched it, or how WiUf 
Many fagi Criticks will preeifely tell: 
Let me then, while they ponder on its merits. 
Say how itmov'd a Patriot Female* s fpirits^ 

While crimes like thefe on foreign records Jiand^ 
How warmly mujl we hail this happy land I 

PROLOGUES 
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FROLOGUE TO THE BEGGARS BUSH, 
Spoien nt Wynnstav. 

Chriftmas, 1778. 



T^ E Mufe, that charms the poliih'd City no^, 
Deriv'd her bik'th from rufticks and the plow> 
Their labours o'er, the honeft country folks 
Indulg'd in laughter, and enjoy'd their jokes; 
pound-mirth the Letbi of the troubled foul, 
^nd bath'd their forrows in the genial bowl % 
Still winding-up, well-pleas'd, the toilfome year 
'V/ich fports and games, religion, and good chec^j, 

N0W9 at our call, from London, routs, anddrums^ 
Bick to her rural home Thalia comes. 
While Harlequin in town the Chriftmas keeps. 
To Wales unheeded and incog, flie creeps. 

Z^ Who 



"l^rBwMUi III UUipiUUIlJ lUipftlB TiYr' ' 

7[1ief€^ur, Welcb Mououint t9wV o*«r Mount 

ParnaiTus. 
Oh wdcooie dien the Mufe ! for She who brings 1 
Ahaimlefs laugh robs Grief of half her ftings. V 
WhileTime tareftt hisScjrtheyand claps his Wings. J 
Tho' in ^r Beggars' Weeds the Nymph is dreft, 
Beaumont and Fletcher uflier in the gueft, 
Beaumont and Fletcher ! Twins in wit and fatfte. 
Who mix their own with Shakefpeare's kindred fiame^ 

Yei» you u/i7/ welcome her, and kindly deign 
To chear the bumble followers in her train : 
What tho' pur PlayVsftand trembling with difmay f 
What the!* they mar the fcenes they wifli to play^f 
Unikiird their anxious terrors to conceal^ 
Their very aukwardnefs denotes their sfeaL 
Good Humour Cod the joyous feafon guides^ 
QuafFs at your tables, chats by your firefides* 
The Bellman, carolling his clumfy rhyme. 
You dub the Bard and Minftrel of the time. 
Swear then that many a Rofcius plays to-night, 
Tho' Wc ihould aa (UU woricjhan BcUmen wiitel 
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FAREWELL EPILOGUE, 

JSpfiiiH at Wynnstay, a/iir tbi SjpriftnMi9n •/ 
Cymbbunb, and Ths Spanish fiARBiR* 

Janmuy as, 1779, 



SI N C E the new poft-horfe tax, I dare engage. 
That fome folks here have traveird in the Stages 
JammM in at midnight, in cold winter weatberi 
The crouded paflfengers are glewM together. 
O'er many a rut, and ill-pav'd caufeway jumblingt 
They pafs their Journey, juftling, jolting, grumbling. 
Sometimes a pleafing profpedl firikes the eye. 
Sometimes they chuckle when a good iiin'a iiigh^ 
'Till many a fquabble, fonle endearments paft. 
They pare wcll-plcas'd, and with regret at Jaft* 

So in our Stage, in which this Cbriftmas Tldt 
As infide paflengers ypuVe deign'd to ride. 
You thought yourfelves perhaps not well convey*d. 
The cattle broken- winded, roads ill made; 
Yet fond of travel, fome kind looks you bend 
Tow'rds fellow travellers at your journey's end. 

May each, whom pleafurecalPd awhile to roam. 
Find double pleafure when arrived at home I 

4 May 
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liay tuh kind hufband meet a wife more kind, ^ 
And each fond wife a fonder liu(band find! 

• Meanwhile, Oh,, think not Us beneath your care, 
Kor drive your humble drivers to defpairl 
Shall Pofthumus, his Imogen reftor'd. 
Be doom'd to wail his deftiny deplor'd f 
Shall Jachimo, who oft your caret beguiled. 
Be left to cry— becaufe you never fmil'd f 

; No— -you will grant a fmile— nor only kind ' 
To boneft Coachmen, cheer ev'n thofe behindt 
For who can well deny, if they but aflc it. 
To pity the poor devils in the Bafket I 

Rofina all refiftlefs pleads her caufe, 
And with her Siren*fong extorts applaufe; 
But give poor Do£lor Bartholo a plaifter, 
And with Allegros cheer your Mufick Mafter ! 
To mirth let Argus, Tall Boy, ftir your bloods. 
Nor leave the Spanifh Barber in the Suds I 
And if youv'epaft your time with fome delight, 
9id Bafil go to bed, and bid Good Night I 
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P R O L O ..G U E, 

Sfoten at W y n N s T A y; 

Chrlftmas, 1780^ 

PLEASURE, dear Pleafurc, is the gcnVal aini^ 
Various the means, but ftill the ends the fame f 
Partial 'to that he feeks with eager hafte. 
Each damns alike his neighbour's want of Tafte. 
One thro* the Devils-Ditch purfues the Race, 
One breaks his neck in following the Chace ; 
Come, here' sa Bumper I fays Sir John, half drunk^ 
Damn ye, d'ye flinch? have ye no Soul, no Spunk J 
Away with bufinefs, and confound all thinking. 
No joy in life to be compar'd to drinking I 

Yes, fays Lord Feeble, verging on threcfcore^ 
I like a Bottle, but I love a Whore ! 
For me I left poor little Sally weeping. 
And have befides three other girls in keeping. 
Stick you to Bacchus, and Til ftick'to Venus, 
And we'll divide the Two Gay Pow'rs between us. 

The joys of Drefs alone Sir Fopling feels, 
And all his paffions center in red heels -, 

5 Or 
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Tbif« wiih her fcatlMrf join bU Mtivt lead, 

Thtff otherf' folliei lightly touched Md ibewn, 
Wehopcf ificurn^ indulgenee ^or our own* 
Mow F«(hion fendf herlivVied lacqitejrt out 
With CAfdf to ctll ftll London to • Rout $ 
MeAAwhile to Ancient Britoni from WynnSe/ 
OurHoftdiftribucei ticket! for a PUyt 
Yott then who deign for fome few houri to quit 
Your file fide httmoury end domefiicfc mtf 
WHo though the weether'i cold| end roedi ere rough, . 
Loere your Hot^Cocklef end your Blindman'e Buff^ 
With lookf well pleai'd bring in the new-born year« 
Afid laughing join our Chriftmu Oambole here I 
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PR O L O G U E, " ' ^^ 
Spoken atV/YKK ST Ar, 

January, 1781. , . *• 



Laoxbs akd Gentlemen! 

IAn> a poor Strolling Player— and my baplefr 
condition 
(Obliges me to wait upon you with my Humble Petitipnl 
Thro* England, Soutti Wales, and North Wales, 
* 'I have tr'avelrd' many yeart fince, - v 

And reprefented Lover and Hero, Wit and Fool, , 

Stacefman and'Ciickbld^ Beggar and Prinde; 
Nay more than Rofcius, Bettertdn, Booth, or Garrick 

' hlmfelf coiild fay, 
I have a£lted every part — women as well as men— « 

every part in every play. 
Not long ago, at Ofweftry, We did the falchion wield : 
Now near this place we pitch our tent — ^very near. 
' * here— even in Wrexham /iVW J 
By Metaphor I fay FieUj Fot in fzSt^ at a very 

great expen'ce, ' 

We have fitted up the Town Hall, and (for the firft 
^ time) made It the Theatre of Coinqioo Sehft* ' 
Yqu m. A a Our 
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Our bills all honeftlf paid, now new dangers we eflajr ( 
Rival Strollers have arifen, and are rcTolvM to 

exhibit at Wynnftay : 
And what I am fare in our caufe will make you very 

hearty. 
The little Manager from the Hay-market is one of 

the party. 

They call themfelves Gentletmn indeed, but ftill I 

fay fo much the worfe I 
For when Gentlemen aft unlike Gentlemen, 'tis a 

private and a publick curie. 
Why fliould a Gentleman pretend to more than he 

underftands. 

Take the bread out of our moudis, and our trade 

out of our hands 7 
All arts are beft executed by the artifts themfelves | 
Gentlemen Artifts are mpftly mere Dabblers and 

ignorant Elves. 
Says Sir John, his round hat on his head, a Quid in 

his mouth, and long Whip in his hand, 
I'll drive you, my Dear ! at the door fee the horfes 

and Phaeton ftand ! 
From high fteps to the Chaife Sir John and the Lady 

mount three pair of ftairs. 
While the Mob in the ftreet at the Cavalcade ftares. 

Chuck, 
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Chuck, chuck!— off they go ! — Jehu ! oight, oigKt I 

, till at fome fudden pitch, 
Sir John and the Lady come foure in a ditch. 
Such are Baronet Drivers ! and thus Country Squires 

hunt a pack, or ride matches ; 
Thus Generals write plays, and thus Nobles fihg 

Catches, 
Thus to-night a Welch Baronet and his Friends give 

a play. 
And promife Dramaticks for the whole week to 

come at Wynnftay, 
With Rule a Wife and Have a Wife * they mean to 

make you fick. 
And turn Shakefpeare*s Great Richard'^ to tiny King 

Dick. 
OiBonTon* they'll give you much more than youdefire. 
And when they ^promife entertainment no doubt 

they'll play the Liar /* 
But, after all, Ladies and Gentlemen, Peace is 
our plan. 
And we wifli to compromife this matter, if we can« 
They have given fome reafons which I think will 

hold water— 
They have had a Chriftening it feems, and Sir 

Watkin has got another daughter, 

Befldesy 
* The Entertainmenti of the Seafin. 
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Btfides, the Former Worthy Miftrefs of this place 
Now deigiis^ with her prerence, their Gambols to 

grace. 
Since the Country's call'd in we're determin'd not 

to vex 'em^ 
And fo for this Mreek have fliut up our fine ^Theatre 

at Wrexham: 

But fince for this week we agree to lie mum. 
You'll/// us, no doubt, for a fortnight to come* 
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